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INTRODUCTION 


DASAKUMARACHARITA, the Sanskrit prose- 
fomance of Dandin, deals with the adventures of 
ten young men of whom three were princes and 
seven were sons of ministers. To understand their 
identity clearly it will be necessary to trace their 
heredity which is set out in the first chapter of 
the Parvapithika of this work. 


King Rajaharhsa ruled over the Magadha 
kingdom with Pushpapuri as his capital. His queen 
‘was Vasumati. He had three ministers— Dharma- 
päla, Padmodbhava and Sitavarman. Of Dharma- 
“pala were born three sons—Sumantra, Sumitra 
and Kamapala. Padmodbhava had two sons— 
‘Susruta and Ratnodbhava. Sitavarman also had 
two sons—Sumati and Satyavarman. Kamapala 
turned a vagabond in his -early days and was 
never heard of for a long time. Ratnodbhava 
went to a foreign land on a voyage in pursuit of 
trade, and his whereabouts too could not be traced 
for a long time. Satyavarman, the religious-mind- 
ed, turned a recluse and went on Pilgrimage to a 
distant land, and he too was not heard of subse- 
quently for a long time. The remaining four song 
succeeded to the office of their fathers as ministers, 
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Manasara, king of Malva, once invaded the 
kingdom of Magadha, but was repelled by King 
Rajaharisa. Smarting under the defeat, King Māna- 
sara performed penance, propitiated Mahadeva 
and got from Him an invincible mace. With 
powers thus improved he again gave fight to King 
Rajaharisa in which Rajaharhsa suffered a defeat. 
and was laid unconscious by injuries received. 
Queen Vasumati and her friends had already beer 
removed toasafe place in the Vindhyas by the 
ministers. The kingdom of Magadha was overrum 
and annexed by Manasara. Queen Vasumati on 
hearing of the loss of the king tried to commit. 
suicide, but by accident she was joined to her lord. 


At the advice of Sage Vamadeva who resided. 
in a forest of the Vindhyas, Rajahathsa with his. 
family took up his abode in the forest itself. At. 
that time Queen Vasumati gave birth to Prince- 
Rajavahana (1), and the four ministers too got sons. 
Sumantra’s son was Mitragupia (2), Sumitra’s son. 
was Mantragupta (8), Susruta had the son Visruta (4), 
and Sumati’s son was Pramati (5). Added to these: 
five boys, five more boys came into the custody of 

= Rajaharmsa in his retreat under these circum- 
stances. When Manasara invaded Pushpapura a 
= second time, Praharavarman, king of Mithila, an 
ally of Rajahamsa, who had gone to Pushpapura. 
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for attending the Simanta ceremony of Rajaham- 
sa’s queen and was staying there, joined Rajaharnsa 
in the fight with Manasara, but was captured alive 
by the foe and let off out of pity. Thereupon he 
hurried back to his city. On his way back 
he was separated from his two young boys. One 
of them was sought to be offered as a victim to a 
goddess by huntsmen. But a Brahmin intervened 
stating that it was his own boy and got him from 
them. He then handed over the boy to Rajaharhsa 
„for bringing him up, since the boy was the son of 
his ally. The boy was named Upahéravarman (6). 
Under somewhat similar circumstances the other 
boy of Praharavarman too was brought under the 
‘care of Rajaharhsa who named him Apaharavar- - 
man (7). Ratnodbhava who had gone to a foreign 
land married a wealthy merchant's daughter and 
‘out of a desire to see his comrades set out ona 
‘voyage back to his own country along with his 
wife. He was shipwrecked, but his wife catching 
hold of a plank got to the shore and there she gave 
‘birth to achild. The child got separated from its 
mother and was ultimately taken by a Brahmin to 
Rajahathsa who named him Pushpodbhava (8). The 
vagabond Kamapala chanced to come in contact 
-with Taravali, a Yaksha princess, of whom was 
born Arthapala (9). One day Taravali roused Queen 
Wasumati from sleep and handed over the boy to 
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her after stating his history and then disappeared. 
The recluse Satyavarman took a wife in his new 
place of domicile and through her got a son. The 
child was attempted to be drowned in a river by 


. his stepmother in jealousy but was rescued and 
ultimately brought to Rajaharhsa who named him 
Somadatta (10). All these ten boys grew up and 
when they came of age set out ona tour of con- 
quest for retrieving the lost kingdom of Magadha. 
These are the ten princes whose adventures form 
the subject-matter of this work. The genealogy 
of the ten princes is set out in the opposite page. 
This genealogy is the one set out in the Pürvapi- 
thika. We may however point out two discrepancies 
between Pirvapithika and Dagakumaracharita pro- 
per. In Purvapithika Arthapala is described as 
born of Taravali whereas Dagakumaracharita pro- 
per makes him the son of Kantimati. Pirvapithika 
makes Pramati, the son of Sumati whereas accord- 
ing to Dagakumaracharita proper he is the son of 
Kamapala and Taravali. 


Dasakumaracharita, as it is now available to. 
us, consists of three parts viz., Purvapithika, Daga- 
kumaracharita proper and Uttarapithika. Purva- 
pithika consists of five Ucchhvasas of which the first 
chapter deals with the birth of the ten boys refer- 
red to above and their coming under the care and 
protection of King Rajahamsa and undergoing 
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education in common. The second chapter of 
Parvapithika or the introductory narrative deals 
with the Digvijaya of Rajavahana in the course 
of which he renders assistance to a Brahmin in 
becoming the emperor of the Nether-world. The 
third Ucchhvasa relates the adventures of Soma- 
datta and his marriage with Princess Vamalochana, 
daughter of Viraketu, king of Ujjain. The fourth 
narrates the adventures of Pushpodbhava and his 
wedlock with Balachandrika after killing Prince 
Daruvarman who was a rival suitor for her hand. 
The fifth and last chapter of Pirvapithika deals 
with the marriage of Rajavahana with Avanti- 
sundari, daughter of Manasara, king of Malva and 
the foe of his father. Then begins Dagakumara- 
charita proper which consists of eight Ucchhvasas 
on the whole which respectively deal with the adven- 
tures of (1) Rajavahana, (2) Apaharavarman, (3) 
Upaharavarman, (4) Arthapala, (5) Pramati, (6) 
Mitragupta, (7) Mantragupta and (8) Vigruta. The 
Uttarapithika which is a short chapter by way of 
supplement winds up the story which ends with the 
slaying of Manasara in battle and the annexation of 
Malva to Pushpapura and division of the empire in- 
to several principalities and the establishment of the 
said Kumarasas rulers over them with Rajavahana 
as suzerain lord. It may be noted that the stories 


of nine princes excepting Rajavahana, which are 
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‘related in Ucchhvasas 3 and 4 of Pürvapithika and 
Ucchhvasas 2 to 8 of Dagakumaracharita proper are 
in the nature of auto-biographies related to Raja- 
` vahana, by the respective heroes. 


The question of the identity of Dandin, the 
-author of Dagakumaracharita, is beset with consi- 
-derable difficulty. A memorable couplet of Rajase- 

khara in Sari gadharapaddhati relating to the point 
which rather increases than clears the mystery 
about the identity of Dandin, runs as follows :— 
“AUISHASN Bare areal go: 1 aA efter fe ag 
yar: u It is generally believed that the three works 
-of Dandin referred to here are Kavyadarsa, Daéa- 
kumaracharita and Chhandovichiti. The last of the 
said works is not available to us, and it has been 
actually doubted whether Dandin was the author 
-of a work by thatname. It has also been surmised 
by some scholars that Chhandovichiti is only a 
supplement to Kavyadarga dealing with metres, 
-now lost to us. 


Dandin, the author of Kavyadarésa is generally 
-fixed by scholars in the latter half of the 7th century 
A.D. chiefly on the following grounds. Kavyadaréga 
refers to Setubandha, a Prakritic work whose 
-date has been proved by independent evidence to 
“be not later than the 5th century. aangat at 
sae sted fg: arn: aiaa agree aa ü (K. 1-34). 
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Secondly, there is a reference in Kavyadarga to- 
Pallava kings who ruled over Kafichi till about the 
8th century A. D. afterrean Ramai 1 alta 
ara qemen am: n Kavyadarga (III-114). 
The city and the kings referred to herein have 
been identified as Kafichi and Pallavas (Pundrakas) 
respectively by the commentator on Kavyadaréa 
in the following passage—wlalaqal zar ata ATAA: 
IRRA Rafe “squgañaratyai AEFIA. 
Thirdly, the last quarter of the first verse in Kavya- 
darga is cited by one Vijaya for the the purpose of a 
pleasant hit at Dandin. The passage in question is 
ss aad, and Vijaya’s reference to it is in the 
following terms :—lsaeceenat Assi arasiaa i wT 
gisa sat dager aad | Now Vijaya, the author of 
this verse, otherwise known as Vijjaka, it may be 
noted, was an eminent poetess who assumed the 
title of Sarasvati, and her claim to that title seems 
to have received support from great authorities 
like Rajagekhara. She was the queen of one of the 
Karnataka kings who ruled in the 7th century. The 
above verse suggests that Dandin must have been 
a contemporary of her. 


Now that the date of Kavyadaréa is fairly 
settled as set out above, the question arises whether 
Dasakumaracharita can also be given the same date.. 
It would be so if both these works had been com- 
posed by the same author. No doubt it is generally 
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believed that Dandin, the author of Kavyadaréa, is- 
identical with Dandin, the author of Dašakumara- 
charita, but a close careful scrutiny will disclose- 
.that the two works could not have proceeded from 
the same pen. Achārya Daņdin, the author of 
Kāvyādarśa, in describing prose literature says— 
Amana tay (1-80). Looking at the- 
style of Dagakumaracharita, we see it is the very 
reverse of the principle enunciated therein.: Daga- 
kumaracharita does not contain high-soundingwords.. 
It is matked for the simplicity of style, lack of 
compounds and for Prasada, the perspicuity of style 
which according to Acharya Dandin is the peculiar 
feature of poetry. A fastidious critic like Dandin 
who says that a single fault will spoil the whole: 
work as a single spot of white leprosy will spoil 
the beauty of the entire person :—wley: great 
Paa sa7qZ—is not at all likely to have in his own 
prose work violated what according to him is the: 
fundamental principle underlying prose composi-: 
tion. 


Then what is the date of Dasakumaracharita? 
In any: event it must have been earlier than its. 
abridgement by Appapa Dikshita. The lower limit. 
having been thus fixed, how far can we push it 
back? There is a Kanarese version aftimagagacana 
by name, by one Chaundaraja as also a Telugu. 
version by one Ketana. Both these works have been: 
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Proved to belong to the thirteenth century. And in 
` view of the fact that several incidents in Dašaku- 
‘maracharita must have been imported either from 


IREN or FIRRA of the 11th century, Mr. G.J. 
-Agashe, the learned editor of the Bombay Sanskrit 
‘Series edition of Dasakumaracharita, fixes the date 
rof this work at the end of the 11th century A. D. 
Mr. Kale, however, inclining to the traditional 
“view, identifies the author of Kavyadarsa withthe 
-author of Dagakumaracharita,. 


Next we come to the question whether the 
whole of Dagakumaracharita, as it is now available 
‘to us, was written by one and the same author, In 
“answer to this it may be pointed out that even 
-according to the opinion of traditional scholars 
‘it is the portion beginning with ST g yatia- 
gamn Rear aaah which I have 
«already referred to as Dagakumaracharita proper 
that alone represents the genuine work of Dandin. 
By the way it may be noted that the 7th Ucchhvasa 
-of the same is fg i.e., absolutely free from labials, 
-a really remarkable literary feat, a fantastic reason 
for such use being assigned, viz., that the narrator 
‘Mantragupta’s lips were aching due to tooth-prints 
‘impressed by his spouse Kanakalekha. The Uttara- 
pithika was written by way of supplement by one 
“Chakrapani Dikshita. The Parvapithika is decidedly 
inferior in literary merit to Dagakumaracharita 
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. proper. ' There are plenty of grammatical flaws as- 
pointed out in our Notes on Pūrvapīthikā, There- 
are also a good many flaws in ideas. Pūrvapīthikā,. 
especially the earlier portion of it, lacks the ele-- 
gance, grace and literary finish which characterise- 
Dagakumaracharita proper. This portion of the- 
work must have therefore proceeded from the pen of 
a much later writer who supplied the preliminary 
portion which had been lost to the world. 


The Plot of Dagakumaracharita. 
PURVAPITHIKA 
UCCHHVASA I. 


On being defeated by Manasara, king of Malva,.. 
Rajahathsa,king of Magadha, retreated to the forest. 
of the Vindhyas and there took up his abode. His. 
queen Vasumati gave birth to Rajavahana there. 
Nine other babies came under his custody and all 
the ten boys grew up till they came of age, able to- 
set out on a tour of conquest. This portion of the - 
story is elaborately set out in paragraphs 2, 3 and’. 
4 above. . 


UCCHHVASA II, 


Prince Rajavahana sets Out on a tour of con— 
quest along with nine comrades. In the woods of- 
the Vindhyas on the way he meets a Brahmin, Ma-- 
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‘tanga by name, who solicits his help. "The prince 
«deludes his friends and at dead of night proceeds 
:along with the Brahmin. Both of them go to the 
Nether world through a cavity of the Earth. The 
Brahmin starts a Homa and throws himself into the 
“fire and emerges thereout ina divine form. The or- 
phan princess of Patala offers her love to the Brah- 
min thus transformed, who then takes her hand and 
‘becomes the ruler of Patala. After thus rendering 
‘help to the Brahmin the prince takes leave of him 
-and comes back to the Earth and grows disappointed 
when he missed his friends at their last place of 
meeting. The nine comrades of the prince have 
-started in different directions in search of tha 
prince. The prince roams over the earth in search 
-of his friends and in a garden adjoining Ujjain en- 
-counters Somadatta. 


UCCHHVASA III. 


Autobiography of Somadatta. Mattakala, king 
-of Lata, invades Avanti ruled over by king Vira- - 
ketu. Somadatta ranging himself on the side of 
Viraketu, slays Mattakala and weds Princess 
Vamalochana, daughter of Viraketu. As ho is 
walking along with his:bride to the temple of 
Mahakala, he meets Prince Rajavahana. - Then 
-Pushpodbhava arrives on. the scene. . 
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UCCHHVASA IV. 


Autobiography of Pushpodbhava. In the course 
‘of his rambles Pushpodbhava sees a man falling 
from a precipice and rescues him and discovers he 
is no other than his own father Ratnodbhava. 
Shortly thereafter he rescues his mother who was 
falling into the fire in grief. Along with his par- 
ents he goes to Ujjain and makes friends with a 
rich merchant named Bandhupala. He and Bandhu- 
pala’s daughter Balachandrika fall in love with each 
other. But she was sought in marriage by Prince 
Daruvarman. At Pushpodbhava’s suggestion she 
gives out that a man who sues for her hand must 
put down the Yaksha of whom she is possessed. 
Daruvarman accedes to the condition and invites 
Balachandrika to his own home. Pushpodbhava 
disguised as a servant-maid accompanies Bala- 
‘chandrika and kills Daruvarman when approaches 
are being made by him and proclaims that the 
Yaksha possessed of Balachandrika had killed 
Daruvarman. A few days later the marriage of 
Pushpodbhava with Balachandrika is celebrated: 
A little later he meets Rajavahana; at the outskirts 
of Ujjain. Rajavahana goes into the city of Ujjain, 
along with Somadatta. He moves under the guise of. 


a, Brahmin in the city; distinguished for his merits: 
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UCCHHVASA V. 


In a park of the city of Ujjain Prince Rajava— 
hana beholds Avantisundari, daughter of his fa- 
ther’s foe Manasara, ruler of Malva, who had over-- 
run his father’s kingdom. Both the prince and the- 
princess fall in love with each other. In pursuance 
of a plan to which the prince and the princess are- 
party a magician displays his powers of magic ta: 
King Manasara, professing to show the celebration 
of his daughter’s marriage to a man of divine love- 
liness. Under this pretext the magician brings: 
about a real wedlock between Prince Rajavahanas 
and Avantisundari and they both retire to their bed- 

‘chamber to enjoy sports at will. The prince enter- 
tains the princess with a narration of all and sundry 
news about all the fourteen worlds. 


DASAKUMARACHARITA (Proper) 


FIRST UCCHHVASA. 


Both the prince and the princess enjoy sports 
at will in the latter’s bed-chamber, and the prince» 
fallen asleep due to fatigue wakes up after a dream 
and finds his feet confined in silver shackles. The: 
princess wakes up and raises a cry of wail, and all. 
hear by come to know about the incident. The: 
matter is reported to Chandavarman, the regent of 
the state. Pending final orders from Darpasara, 
the legal ruler, Chandavarman confines Rajavahana. 
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in a wooden cage and puts his friend Pushpodbhava 
with his family in prison. Enraged at the refusal 
‘by Sirhhavarman, the king of Angas, to give his 
daughter in marriage to. him, : Chandavarman 
marches against the. capital of Champa and out of 
distrust in others he takes the prince in the wooden 


cage along with his expedition. Chandavarman 
defeats the king of Angas and resolves to marry 
his daughter Ambalika on the next day. Meanwhile 
he receives the reply of ‘Darpasara and ‘pursuant 
thereto gives orders to present the prince for being 
trampled under the foot of an elephant on the next 
day which he would witness after the wedding. 

; Accordingly the next morning the prince ang 
the elephant are kept ready for the purpose. Just 
then the silver shackles binding the prince’s feat 
break and take the form of a nymph who congratu- 
lates the prince on his fast approaching prosperity. 
The cry is heard that Chandavarman has been killed 
by a robber. The prince mounts the elephant and 
drives to the home of Chandavarman and hails the 
assassin with an offer of help. The assassin turns 
out to be none other than his own Apaharavarman. 
The allies of Sirhavarman whom he had sent for 
complete the victory of Sirnhavarman, and they are 
brought near the prince by Apaharavarman’s friend 
Dhanamitra. Taking his seat under a banyan tree 
on the banks of the Gaga, the prince finds all his 

ñ i 
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in the assembly, and after relating his 
Bee y Saa and those of Somadatta and Push- 
podbhava, begins to hear the tales of his other 
friends of whom Apaharavarman isthe first to speak 
as set out in the next chapter. 
SECOND UCCHHVASA. 

Autobiography of ApahGravarman. In the course 
of his rambles Apahara at the outskirts of the city 
of Champa enquires about the sage Marīchi to learn 
from him tidings about his master Prince Raja- 
vāhana. He meets Marichi himself who is not yet 
known to him as such. Marichi relates how he fell 
‘a victim to the charms of the prostitute Kama- 
mafijari who in order to win a stake enticed his 
heart and cast him off after her victory at the stake 
was announced. He discloses himself as Marichi 
thus reduced to a miserable life and he promises 
help to Apahara in finding out the whereabouts of 
Prince Rajavahana in the near future after regain- 
ing his power of penance. 

Resolving to stay at Champa in pursuance of 
zhe sage’s advice, he once meets Viripaka reduced 
to the state of a naked Buddhistic mendicant who 
originally was the son of a wealthy merchant but 
was impoverished by the prostitute Kamamafijari 
and reduced to abject penury. Apahara advises him 
to wait for a while during which time he will take 
steps for the rastoration of his wealth by Kama- 
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miafijari herself. Apahara takes to the thieving 
‘profession and mingles with gamblers. He makes 
‘friends with Vimardaka and through him gets ini- 
‘tiation into the dice-play. One day at dead of night 
-Apahara, when returning after robbing a wealthy 
‘merchant's house, meets Kuberadatta’s daughter 
Kulapalika who is marching towards her lover 
Dhanamitra in order to evade marriage with Artha- 
pati to whom her father proposed to give in marri- 
age in contravention of his previous promise to 
give her to Dhanamitra on the ground that Dhana- 
mitra has become impecunious. Apahara evades 
“detection by the citizens marching with torches in 
hand and eventually manages to take Kulapalika 
‘to Dhanamitra’s home and earns the eternal grati- 
‘tude of Dhanamitra. With the help of Kulapalika, 
-Apahara and Dhanamitra plunder the home of her 
father in conssquence of which the proposed marri- 
age with Arthapati is postponed for a month. Apa- 
hara gives a magic wallet to Dhanamitra and directs 
Dhanamitra to receive the king’s consent to use it. 
Dhanamitra describes the wallet to the king by 
‘stating that it would fill with a hundred thousand 
gold coins every morning. The king gives his 
consent to Dhanamitra to enjoy the wallet at his 
will. Ata music assembly Apahara witnesses the 
dance of Ragamajijari, sister of Kamamafijari and 
-falls in love with her. In order to win her hand 
Apahara enters into a bargain with Kāmamañjarī 
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-that he would steal the leather purse from Dhang- 
‘mitra and give it to her if she would arrange te 
- -bring about a wedlock between himself and Raga- 
“Manjari, and it is followed up with quick success. 


News is forecast to the hearing of the king: 

that Vimardaka, a servant of Arthapati, wouid 

_steal the leather wallet from Dhanamitra. Vimar- 
daka is really a spy engaged by Apahara to watch 
“the activities of Arthapati. Dhanamitra with feign- 
‘ed grief reports the theft to the king who suspect- 
‘ing Kamamafijari to be in possession of the wallet, 
summons and interrogates her. In order to save 

their skin Kamamajijari and her mother give out Ar- 

: thapati as the donor of the purse to them. Arthapati. 
is put into chains and banished from the kingdom and 

. his wealth confiscated. Dhanamitra weds Kulapa- 
lika on an auspicious day. Once in a fit of intoxi- 

cation due to drink Apahara runs into the street. 

‘and he is caught by the city guards. He hatches. 
‘a plan by which his reputed friend Dhanamitra and 
-sweetheart Ragamafijari could escape punishment: 
for themselves and if possible could extricate Apa- 

‘hara too. Under the pretext of learning the place- 
where Ragamafijari’s jewels had been secreted, her 

nurse Srgalika learns the plan from Apahara. In. 

pursuance thereto Dhanamitra approaches the king: 
‘and requests him to employ gentle means against 
-Apahara in order to learn the whereabouts of the 
‘magic wallet which had been secreted by Apahara 
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‘The jailor Kantaka, is encouraged by.Srgalika in 
Move for the king’s daughter and in order to make: 
a subterranean passage from the jail to the prin- 


‘cess’s chamber engages the services of Apahara by 
tempting words promising his freedom. Apahara 
‘bores a tunnel leading to the princess’s chamber and 
beholds the supreme beauty of the princess lying. 
asleep. He falls in love with her but presently re-. 
‘urns to the jail and kills Kantaka and escapes from 
tthe prison. In these days Chandavarman invades 
the city of Champa and captures alive King Simha- 
varman and resolves to wed his daughter Ambalika 
‘on the next day. Apahara enters in cognito into. 
‘Chandavarman’s home. When he is about to seize 
tthe hand of Ambalika he strikes him at the chest 
with a sword and kills him. When on hearing the 
assassination of Chandavarman (related at the end ; 
«of the last chapter), Prince Rājavāhana hastens to 
meet the triumphant assassin, he recognises him as 
his own friond Apahāravarman and is overjoyed at 
his sight. Thus ends the autobiography of Apahara-: 
‘varman. Prince Rajavahana then directs Upahāra-' 
varman to tell his story which he does in the next 
«chapter, i? 
THIRD UCCHHVASA. ee 
Autobiography of Upaharavarman. At the out, 
skirts. of Mithila in the Vindhyas in the course of 
(his ramblesin search of Rajavahana, Upahara meets. 
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@ nurse who relates how she being in charge of her 
king Praharavarman’s younger child dropped down 
the boy in a forest in fright when the king was at- 
tacked by robbers, how king Praharavarman along 
with his queen was put into prison by his elder 
brother’s son who captured his kingdom and how 
he, Upaharavarman, would be of the same age as- 
the boy dropped down if he had grown up in safety. 
Upahara discloses to her that he is the self-same boy 


and resolves to release his parents from bondage and 
recapture the lost kingdom of his father. In view 
of his being a stranger and one unknown in the lo- 
eality he hits upon a plan to win the affection of 
the princess Kalpasundari, queen of Vikatavarmam: 
who had usurped the throne of his father. With the 
help of the nurse and her daughter he causes the 
exhibition of his likeness to the queen at the sight. 
of which she is filled with passion, already estrang- 
ed that she was from her husband. 


An interview is brought about between the 
queen and Upahara in her own garden, and after 
they had enjoyed their mutual company Kalpa- 
sundari is consoled by Upahara by devising a means. 
to do away with Vikatavarman. She is to show the: 
picture of Upahara to her husband and ask him if 
he would welcome the acquisition of a personality 
like that. Vikatavarman falls in line with the 
queen’s suggestion. The modus operandi consists 
in the queen's performing a Homa at the end of 
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which she is to ring a bell at which Vikatavarman 

is to present himself before the queen and disclose 

all his recent secrets, whereupon the queen will 

transmit the personality of Upahara to Vikata- 

varman. In strict conformity with the plan Homa 

is performed by the queen. Upaharavarman pretend- 

ing to be the queen having assumed his personality 

rings the bell at whose call Vikatavarman presents 

himself and discloses all his secrets. At the end 

he kills Vikatavarman and throws his mangled 

parts into the fire. He is hailed by the queen and 

accepted by the public as Vikatavarman himself 

metamorphosed. Pretending that his psychology too: 

has changed with the change of the body, he reverses. 
all the evil designs disclosed as secrets, releases his. 
parents from bondage and lives happily with Kalpa- 

sundari after restoring the lost kingdom to his father 
and himself enjoying the status of a crown prince. 
At this stage he receives the emissaries of Simha- 

varman, king of Angas, for help against Chanda- 
varman who had beseiged the city of Champa. In 
response thereto Upahara quickly mobilises his. 
forces and marches towards the Aiigas where at 
the sands adjoning Champa he meets Rajavahana 
whose sight fills him with joy. Nextly Prince Raja- 
vahana directs Arthapala to tell his adventures 
which the latter narrates in the next chapter. 
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FOURTH UCCHHVASA. 


Autobiography of Arthapala; In the vicinity of 
Kasi in the course of his rambles Arthapala sees: 
Pirnabhadra preparing to commit suicide and asks 
him the cause of his grief. Pūrņabhadra relates 
his story which necessarily involves the history of 


. Arthapala’s father Kamapala. Pirnabhadra had 


committed theft and was sentenced to death and 
under the supervision of the minister Kamapala he 
was sought to be trampled under the foot of an 
elephant. Pürnabhadra managed to ward off the 
elephant’s attack and moved by compassion, Kama- 
pala engaged him in his service and treated him as 
friend. Out of confidence Kamapala related his 
story to Purnabhadra. Turning a profligate in his 
early life, Kamapala chanced to meet in Kaéi King. 
Chandasirhha’s daughter Kantimati and fell in love. 
with her. A union eventually took place and a 
male child: (no other than Arthapala) was born of 
Kantimati and was cast off the cemetery. Taravali 
who had been the wife of Kamapala in a previous. 
birth chanced to see the child crying, took her to her 
father Manibhadra, a lord of Yakshas. He in his 
turn took the child to Kubera who in view of the 
previous birth of the child ordained him to be taken. 
to king Rajaharhsa living in the Vindhya forest to 
be reared along with Rajavahana, the would-be 
sole emperor of the earth. Afer the death of 
Chandaghosha the kingdom of Kaéi devolved on his’ 
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-younger son Simhaghosha. whom during minority 
Kamapala brought up and on whose behalf he ruled: 
-over Kagi as the regent, When Prince Sirnhaghosha, 
:came of age he was corrupted by evil advisers at 
whose instance he ordered Kamapala to be strip- 
ped of his eyes so as to result in his death. Accord- 
‘ingly Kamapala was going to be done away with 
on the next day, and Pirnabadra concludes that 
he wants to give up ‘his life before the death of 
‘Kamapala. 2 : 
Arthapala on hearing Pürnabhadra?s speech dis- 
-closes himself as the sonof Kamapala and hits 
upon a plan to save his father. When Kamapala 
‘is brought to the gallows, Arthapala, remaining 
hidden in a tamarind tree above, lets fall on the 
-head of his father a snake which bites him as the 
result of which he is neglected as dead. Arthapala 
however arrests the spread of poison. His mother 
Kantimati requests the king’s permission to take 
her dead husband to her home and the request is 
readily granted. When taken home, Kamapala is 
cured of poison by Arthapala who knows the spells 
-and herbs to counteract the-poison. Entrenched in 
his own home, Kamapala gives fight to the king. 
Arthapala bores 4 tunnel from their home to the 
king’s palace -.where on the way he.meets with 
Princess Manikarnika (his would-be-wife) living in 
-a big underground cellar. After comforting the 
host of ladies attending on Manikarnika, Artha- 
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pala gets through the tunnel to Simhagosha’s Bedi- 
chamber, captures him alive and brings him to the- 
presence of his father Kamapala. Simhagosha is- 
kept in confinement, and Kasi falls into the hands- 
of Kamapala with Arthapala as the crown prince.. 
The wedding of Arthapala with Manikamika takes- 
place. Arthapala with Kamapala and his followers 
goes to the city of Champa to offer help to the king 
of Angas against the seige of his city by Chandavar- 
man, and there he meets Rajavahana on the sands 
adjoining the city. Next Rajavahana directs Pra- 
mati, another son of Kamapala, to relate his story 
which he does in the next chapter. 


FIFTH UCCHHVASA 

Autobiography of Pramati. In the course of his 
rambles Pramati finds himself stranded at night 
under the shade of a tree in the forest of the Vindh— 
yas. Imploring the protection of the guardian- 
deity of the tree, he lies asleep. While asleep he 
finds himself transported to a palace with a host of 
ladies lying asleep on his left and the princess lying 
near him on the right. He is smitten with love 
for her and she.too falls in love, but both continue 
the sleeping posture. Suddenly he again falls 
asleep and at dawn wakes up to find himself in the- 
midst of the same tree of the forest. As he is struck 
with wonder at what it is, a divine lady approaches 
him and discloses herself as his mother Taravali,. 
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wife of Kamapala. She has been seized of a ghost:- 
for one full year in punishment of the angry depar- 
ture from her husband Kamapala, and she is- 
now heading towards the expiry of the curse.- 
When she heard the prayer of Pramati whom she - 
still failed to recognise as her son she transported 
him to the palace of Dharmavardhana, king of © 
Sravasti and laid him safe in the apartment of the 
princess. She went and enjoyed a festival in a. 
temple and came back to the palace, caused the 
sleep of her son again and conveyed him back to- 
the original forest. Now she recognises him as her- 
son and after disclosing the incident to him she-: 
walks away to meet her husband. Pramati resolves - 
to go to Sravasti and procure the realisation of his-- 
love. On the way he witnesses a cockfight and 
makes friends with an old Brahmin, the owner of 
the victorious cock. He proceeds to Sravasti and 
beholds his picture in the hands of a certain friend . 
of the princess and sends word to the princess 
through her that he would take steps to procure - 
admission into her harem. He comes back to the- 
old Brahmin, and both of them devise a plan for 
the purpose. 


The old Brahmin disguises Pramati as his. 
daughter and offers him to the king for protection. 
and safe custody till he brings the intended bride- 
groom for her. Having got admission into the. 
apartment of the princess Navamalika, he freely 
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“mingles with her, but one day gives the slip and 
-rejoins the old Brahmin. Now the Brahmin takes 
Pramati as he is to the king’s presence, stating: 
‘that he is the intended bridegroom and calls for the 
“restoration of his daughter. A vigorous search is 
:made for the Brahmin’s daughter but she is found 
nowhere. The Brahmin threatens to fall into the 
fire and in order to avert it the king offers his own 
«daughter to the intended bridegroom. Thus matri- 
` mony between Pramati and Princess Navamalika is. 
‘brought about. Then he hurries to Champa to offer 
-assistance to Sirmhavarman against the bombard- 
‘Ment of the city of Champa by Chandavarman. ` 
Here it is his good luck to meet Prince Rajavahana..; 
“The prince then directs Mitragupta to relate. his’ 
adventures which he does in the next chapter. 
SIXTH UCCHHVASA. 
Autobiography of Mitragupta. In the course of 
‘his rambles Mitragupta goes to Damalipta, capital’ 
«of the Sumha country ruled over by Tungadhan- 
van who had remained childless for a long time’ 
and after propitiating the goddess Vindhyavasini’ 
-got two children, a son Bhimadhanvan by name and: 
-a daughter, by name Kandukavati on the condition 
laid down by the goddess that the daughter on 
-coming of age should be given to any person whom 
she loves and that the son should be subordinate to 
whim. Mitragupta seés-the princess playing with a 
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-ball in an adjoining park of the city and falls. in. 
love with her. Her female friend Chandrasena is- 
.attending on her at the place. Chandrasena was in. 
love with one Kogadasa with whom Mitragupta. 
makes friends. But Chandrasena’ s love was thwart- 

.ed by Prince Bhimadhanvan who longed to enjoy 

her. At the sight of Mitragupta the princess too- 
falls in love with him. ' 

News of this love gradually reaches the king's- 
ears, and the king, true to his promise, resolves to- 
give her in marriage to Mitragupta. Bhimadhan-- 
van grows jealous of Mitragupta, invites him to his. 
chambers and causes him to be bound and thrown 

.into the sea. Mitragupta struggles in the waters. 
of the sea for one full day at the expiry of which. 
he is rescued by a ship of Greeks and taken.in but. 
.kept bound in chains by the orders of the captain. 
The Greek ship proceeds on its voyage, but is en— 
countered on the way by a pirate ship whose crew 

attack the Greek ship and after crushing the in— 
mates begin to loot the Greek ship. Mitragupta. 
-offers to give fight on the side of the Greeks if he- 
is set free. Accordingly he is set free and deals a 

crushing defeat on the crew of the pirate ship with: 
arrows incessantly discharged from his bow and. 
ultimately captures alive the pirate-captain whom. 
on observation he finds to be none other than Prince 


Bhimadhanvan. Bhimadhanvan is put into chains: 
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-at the orders of the Greek captain. The Greek ship 
“proceeds on its voyage and by adverse wind heads 
towards a mountainous shore of the sea. Mitragupta 
lands on the shore to witness the beauties of the 
‘scenery of the mountain and drinks the waters of 
-a beautiful lake situate near by. At this stage a 
Brahmarakshasa confronts him and challenges him 
` to answer four questions to which he gives suitable 
replies. The questions and answers are set out in 
- order in the following couplet. 
f pi cers at afeos Prager gram: | 
Si PA: Geet: f gSA AAT IH 
In support of his answers Pramati cites the 
: anecdotes of the four women—¥rt, mrt, raat and 
Rama. The Brahmarakshasa is very much pleased 
- on hearing the answers. At that time drops of water 
. as huge as pearls drop down from the sky. Direct- 
ing his eyes upward, he notices a Rakshasa dragging 
a damsel in the sky. The Brahmarakshasa attacks 
the Rakshasa, and both of them kill each other in 
the fight. The damsel falls down into the hands of 
Pramati who finds her to be his own sweetheart 
Princess Kandukavati. Then along with the prin- 
‘cess the Greek ship proceeds on its voyage and by 
a favourable wind lands at the shore of Damalipta. 
“There Mitragupta finds both the king and the queen 
emourning the loss of their children and resolving: 


. 
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to fast unto death. Both the prince and the princess 
-are presented by Mitragupta to the king who then 
-celebrates the wedlock of his daughter with Mitra- 


gupta, and the wedding of Košadasa with Chandra- 
sena also takes place. On hearing the seige of 
‘Champa by Chandavarman, Mitragupta hurries to 
-offer help to Sirhhavarman, the king of Angas and 
‘meets Rajavahana on the sands adjoining the city. 
The prince then directs Mantragupta to relate his 
adventures which he does in the next chapter. 
SEVENTH UCCHHVASA. 
Autobiography of Mantragupta. In the course 
of his rambles Mantragupta goes to a cemetery in 
the Kalinga country where he sees Princess Kana- 
« kalekha who has been brought there by a goblin at 
tthe behest of his master, a Siddha (sorcerer), and 
äs sought to be killed by the Siddha for the attain- 
ment of miraculous powers. Mantragupta drags 
the sword from the hands of the Siddha and kills 
-him with the same and rescues the princess. He 
falls in love with the princess and moves along with 
her in her apartment without being discovered by 
-others. Her father King Kardana goes to spend a 
few days on the sea side. There he is attacked by 
Jayasithha, a ruler of Andhra, and taken captive by 
him. Mantragupta hatches a plan to rescue him. 
Though the Andhra king desires. to-wed Kanakale- 
ikha, he is deterred by a report that the princess is 
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possessed of a Yaksha and nobody can takeher hana 
without exorcising the’ Yaksha. Mantraguptea. 
camps in the vicinity. in the guise of a great ascetic: 
with great miraculous powers, surrounded by a num- 
ber of disciples. The Andhra king seeks the advice- 
of the ascetic to gain the hand of the princess. It. 
is arranged that the king should bathe in a lake: 
when Mantragupta would perform magical rites by 
virtue of which the king ‘would emerge from the 
waters with a metamorphosed body, able to with- 
stand and drive out the Yaksha. Jayasimha enters. 
the lake and in the midst of the waters Mantragupia. 
squeezes him to death and himself comes out as the- 
metamorphosed king. He then sets free King Kar- . 
dana and his daughter. The king of Kalingas gives. 
his daughter in marriage to Mantragupta, and the- 
kingdom of Andhras also comes under the sway 
of the king of Kalingas. Mantragupta, with an army 
comes to the assistance of Sirnhavarman, king of 
Angas, at the seige of Champa by Chandavarman.. 
On the sands adjoining the city of Champa he meets. 
Rajavahana. Prince Rajavahana then directs. 
Visruta to narrate his adventures which he does im 
the next chapter. 


EIGHTH UCCHHVASA. 


Autobiography of Visruta. In the Vindhya for-- 
est in the course of his rambles Vigruta meets am 
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eight year old boy crying for an old man fallen in- 


| 
J 
toa well near by. Viéruta lifts the old man from 
the well and gives water and fruits to the-boy and 


asks the old man the cause of their plight. The 
old man tells there was a lord of Vidarbhas, Pun- 
yavarman by name. Him did the son Anantavar- 
man succeed on the throne. The latter's minister 
Vasurakshita counselled him to rule the kingdom 
righteously and in conformity with the science of 
statecraft. An evil friend of his, Viharabhadra, 
advised him contra. The latter’s advice appealed 
to the king who thereupon led a dissipate life. 


The neighbouring king of Asmakas, Vasanta- 
bhanu by name, sent his minister’s son Chandra- 
palita who in order to create dissensions in the ranks 
of Anantavarman made friends with Viharabhadra 
and caused anarchy to prevail in the kingdom of 
Anantavarman. The Asmaka king caused disaffec- 
tion in the army of Anantavarman. He also in- 
stigated Bhanuvarman, a king of foresters, to fight 
against Anantavarman. In the fight against Bhanu- 
varman all the vassals of Anantavarman including 
the Ašmaka king came to the help of Anantavarman 
against the depredations of the forester-king. On 
the banks of the Narmada where the troops had as- 
sembled Anantavarman enticed the danseuse of a 
vassal of his, the king of Kuntalas, and enjoyed her. 
The Ašmaka king drew pointed attention of the 

c 


Public Domain. https://archive.org/details/muthulakshmiacademy 


Giti Thadani Collection, Delhi Muthulakshmi Research Academy. Funded by IKS-MoE 


XXXİV DASAKUMARACHARITA 


Kuntala king-to the gross misdeméanour of Ananta- 
varman. The Agmaka and the Kuntala kings plotted 
against Anantavarman and wéaned away the other 
vassals too from the side of Anantavarman. In 


the battle that ensued Anantavarman was killed 
and his kingdom seized by Vasantabhanu. Anan- 
t+avarman’s minister Vasurakshita tried to take the 
latter’s eight year old boy Bhaskaravarman, his 
thirteen year old daughter Mafijuvadini and his 
queen Vasundhara to a place of safety but died on 
the way. The small retinue that accompanied the 
queen and her children went to Mahishmati and en- 
trusted their care to Anantavarman’s half-brother 
Mitravarman. Mitravarman did not take kindly 
to the guests and tried to kill the boy. In order to 
avert mischief from her husband’s half-brother, the 
queen sent away the boy along with Nalijangha, 
the old man that relates the story. As they were 
‘passing through the Vindhya forest, the boy grew 
thirsty and the old man who tried to draw water 
from the well near by, fell into it and has been extri- 
cated therefrom by Višruta as already stated. 


Vigruta resolves to crush Vasantabhanu and: 
restore the boy to his father’s throne. Visruta asks 
a -hunter passing near by what is the news in Mā- 
hishmati. He replies it is full of festivities since 
Chandavarman’s brother Prachandavarman goes’ 
there to wed Mafijuvadini. Viśruta hits upon a’ 
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plan and gives a poisoned wreath to the old man and 
asks him to, deliver it to the queen and cause the: 
death of Mitravarman. Accordingly the queen kills 


Mitravarman with the poisoned wreath and to avoid 
suspicion makes her daughter wear the same on her 
breast after washing off the poison with an antidote 
suggested by Visruta himself. In further pursuance: 
of the plan Viśruta goes along with the boy-prince: 
—Bhaskaravarman to the city of Mahishmati and 
receives alms from the hands of the queen Vasun- 
dhara. Viéruta assassinates Prachandavarman in 
the council-hall of the city in an unwary moment, 
Along with the boy, Viéruta hides himself in a 
cavity prepared by himself under the idol of Durga 
in the temple. Next morning the queen worships 
the goddess Durga at the shrine and at a signal 
from her both Viśruta and the boy emerge and make: 
their appearance in public. Welcomed by the 
people as one protected by the goddess, the boy be- 
comes king, and Visruta becomes his minister who: 
weds Princess Mafijuvadini. Viéruta makes Mitra- 
varman’s minister Aryaketu, the minister of the 
new king Bhaskaravarman and consolidates his 
kingdom of Mahishmati. 


UTTARAPITHIKA. 


Visruta continues his autobiography. Viśruta. 
plans to recapture the Vidarbhas from the king of 


Asmakas and raises an army. The king of Ašmakas 
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marches against the boy’s army and ho is encoun- 
tered by Visruta who kills the king of ASmakas, 
and thus both Vidarbha and Aśmaka kingdoms fall 
into the hands of Bhaskaravarman. Viéruta then 
installs the boy onthe Vidarbha throne. The 
queen and the boy give Prachandavarman’s king- 
dom of Utkala to Viéruta. Setting out agian in 
search of Rajavahana, Visruta is summoned by the 
king of Angas for help. In obeying the call for 
help Višruta meets Prince Rajavahana in the vici- 
nity of Champa. Here the autobiography ends, but 
the further story is wound up as follows. 


Thus in the vicinity of Champa are assembled 
eight friends viz., Rajavahana, Apaharavarman, 
Upaharavarman, Arthapala, Pramati, Mitragupta, 
Mantragupta and Visruta. Somadatta is also sent 
for and joins them. Rajavahana receives a letter 
‘from his father Rajaharnsa which states that at the 
advice of the sage Vamadeva, the king had waited 
all these years and on coming to know of Rajava- 
hana’s whereabouts from the sage, he sends his com- 
mand to the prince to return forthwith to Pushpa- 
pura along with his friends. Starting in obedience 
to his command, the nine young men march first 
to Ujjain, defeat and kill Manasara, take posses- 
sion of the Malva kingdom and after releasing 
Pushpodbhava who had been imprisoned along with 
his family by Manasara’s minister Chandavarman, 


all the ten boys reach Pushpapura and pay homage 
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to their father. At the advice of Sage Vamadeva 
‘each one of the young men is allotted the kingdom 
earned by him. Rajavahana weds Princess Avanti- 
sundari and becomes the king of both the Magadha 
and Ujjain, and the others rule over their respec- 
tive kingdoms with Rajavahana as the suzerain 


Jord. 
We give below a list ofthe names of the heroes 
and their wives. 
Husband Wife | 
L. Rajavahana Avantisundari, daughter of 
Manasara, king of Malva, 
2a <Apaharavarman Ambalika, daughter of Sim- 
havarman, king of Angas. 
Concubine — Ragamafijari- 
‘32 Upaharavarman Kalpasundari, daughter of 
Kalindavarman, king of. 
Kamaripa and widow of 
Vikatavarman, king of 
s Mithila, 

4, Arthapala Manikarnika, daughter of 
Chandaghosha (and mother 
Acharavati), son of Chan- 
dasimha (and mother Lila- 

vati), king of Kasi. 


oD. Pramatt Navamalika, daughter of 
Dharmavardhana, king of 
Sravasti. 
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6. Mitragupta, Kandukāvatī, daughtar of 
Tungadhanvan, king. of 
Sumhas. 


7. Mantragupta Kanakalekha, daughter of 
3 Kardana, king of Kalingas.. 


8. Viśruta Mafijuvadini, daughter of 
Anantavarman, king of 
Vidarbhas. i 

9. Somadatia Vamalochana, daughter of’ 


Viraketu, king of Avanti. 
10. Pushpodbhava Balachandrika, daughter ‘of 
`" : Bandhupala. 
- We note below a few legendary tales hovering 
round the name of Dandin, current among the- 
orthodox pandits, which, though historically un- 
sound, will be amusing to read. 

A dispute arose between Dandin and Kālidāsa. 
as to who was the greater poet, and the matter was. 
referred to arbitration by Goddess Sarasvati. Dandin 
secretly propitiated the goddess who pronounced a. 
verdict in his favour thus:—viaavdt pAs sds + 
Sw. Kalidasa grew wroth and asked her— Asé wè 
(sè aR axi 4S according to a different report) to: 
which the Goddess replied—aamné adam ear = ÅA: 

Ballala’s Bhojaprabandha brings out a curious- 
contemporaneity between Dandin and other poets- 
thus. King Bhoja offered a passage as the last. 
foot of a verse descriptive of early dawn, which. 
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‘other poets were called upon to fill by supplying 
the preceding three feet according to the practice 
known as Samasyaptrana. The verse as thus com- 
ypleted runs as follows :— 


Bhavabhiti —srentecorsracraka waar 
Dandin ae Rare aeqas we | 
Kalidasa — —gaftsaage® qr pfta 
Bhoja aaa aah weary U 
Kavicharitra refers to several descriptions by 
‘different poets of Sarasvati, the Goddess of learn- 
‘ing, appearing as a beautiful damsel playing with 
Ee ball. 
Dandin :— 
` A `q o 
GAIS aa ga NI aegalsd 
BHUTAN: BLASUTTHCT: | 
qat aquimaignanc: 
aa: aaae: I! 
Bhavabhūti— I 
ARI ag age X eet ANIAN sa | 
afsaracara<arfirgaq; waa: saa: JAGATA li 
Kalidasa— 
arse R sega: eto Agad gg: | 
afa valet Wages fears carer sara g: 1 


We may note a critical saying which sets out 
‘the comparative merits of Dandin and other poets 
as follows :— 
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afaa: mni MRA 1 
STT alee wert fs. l 


The word afadin the above couplet is generally- 
accepted to refer to Uttararamacharita in particular. 
According to a different reading the last foot of the- 
above couplet reads as—mÌ afa aay dor. 


Speculation has been rife among modern scho- 
lars about the origin of the appellation of Dandin.. 
az, a staff, being the characteristic of an ascetic,. 
some scholars take Dandin as an ascetic. The- 
traditional type of pandits ascribe the name Dandin 
as derived from a repeated use of the word q€ in: 
the Mangala śloka of Dasakumaracharita at tho- 
beginning of the Purvapithika. 


The style of Dasakumaracharita is marked for- 
the brevity of expression. It reminds one of Pani- 
nis sutras and of the grammarians’ maxim which. 
puts the saving of a half syllable on a par with the 
birth of a son—staararersas gaika Arad SƏIT6CUT:, 


—ocreqos— 
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KW = K A SPOS 


a 


atu 


ll GAIA 1 


—— 
“< ay 
qq l 
TARGA | 
ACMSTSAVVS:, NIJAAITEATA ABTS: 
aag: AITATALSBaggvs: | 
Say Rea rE e AAA AAR EATS ISG zIE! 
A 


~ ANS 


Jaa fag myst Fg: | 


DASAKUMARACHARITA—PORVAPITHIKA 
THE FIRST UCCHHVASA. 


May the leg of Trivikrama confer prosperity 
on you,—the leg which serves as a handle for the 
umbrella of the Universe, as a thick stalk for the 
residential lotus of Brahman, as a mast for the ves- 
sel of the Earth, as a flagstaff waving the cloth of 
the divine river, as an axle round which the wheel, 
of luminaries turns, as a pillar in honour of the 
conquest of the the three worlds and as the club of 
the God of Death to the enemies of the gods. 


` 
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aig MARTSIN, MATAARA- 


A 


RIRONNRIJIISAENIAIRTAIERFA, HITAN- 
Jaûya gaya aa sË N if 

qa AMISH ESATTA RERI- 
NARRASA AAAA RUANIN: JÜT- 
gugma aa naa Aan A Aaaa 
amaa AERIANA NSUN- 


There is a city named Pushpapuri which serves 
as a model for all cities, which by thô countless 
heaps of gems and the like wares spread out for 
sale incessantly proclaims its greatness like that 
of the Ocean (lit., the storehouse of gems) and ‘which 
is the capital of the Magadha country. 

Therein there was a king named Rajahathsa 
whose (proud) mighty staff-like arm played the 
role of Mount Mandara in the matter of churning 
the Ocean of the entire army of foes, abounding in 
Waves, as it were, by rows of heroic soldiers and 
dreadful with sharks, as it were, by horses and 
elephants. He was distinguished all over by a very 
wide reputation frequently sung by a great many 
celestial youthful courtesans who were keen at 
sporting in the gardens i in the courtyards of Indra’s 
‘city,—a reputation which resembled in form (more 

‘properly, colour) the autumnal’ moon, ` jasmine 
flowers, i samian -8n0W, : pearl-necklace, lotus- 
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eae averse raag- 
Fer sat afta: gada, MARAN AAA ET 
Semarərrsñrascscaoüslqraqhararqra , ATATA- 
amA m RRRA Re Raraga gE, ÑT- 
Rangda sata aagana waar 
am agiagia aaae ga aga | 
aa aga aa gad Asaga sas I! 
Urata Mesata aig APAIA qar 
EE ee 
‘stalks, swans, divine elephants, water, milk, Siva’s 
laughter, Mount Kailasa and reeds and which 
filled the spaces between the distant extremities. 
-He had the good fortune to enjoy as his wife the 
Earth girdled by the shores of the Ocean abound- 
ing in big beautiful gems appearing like so many 
‘peaks of Meru. By largesses perpetually offered 
vat sacrifices, he patronised the generality of Brah- 
mins who were pious and shone by the peculiar 
-weight of their learning. By his valour which hit 
‘hard his foes, he equalled for ever the Sun high up 
‘in the sky; and he was possessed of a handsome- 
ness as charming and faultless as that of Cupid in 
‘the height of his pride. He hada wife named 
Vasumati, the wise, a gem among ladies. 
. When Cupid had his body burnt to ashes by 
Siva through his wrathful eye, it appears that—out 
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aaa aaa afaafe ae, ae Qera SaaS ,. 
Rasa aan Aaa TR , SAAANA 
sit magis, assqífasresiq wasser 
fa: aes, JAREZ: IIISAIIURFTA , saag 
TJU Savai- a, qograt =a Iag qaad, 
saan maaana aed s ag, SrpgATvIT- 
darrar AA agaaa: ass, giga 
LOOO O 7 = 
of fear and on seeing that the lady was free from: 
guilt,—the row of bees belonging to him became- 
her lock of hair; his dear friend, the Moon, became: 
her face which vanquished the lotus; the fish serv- 
ing as the emblem of victory on his flagstaff, in 
association with his bride, became her pair of eyes;. 
the commander of all his soldiers—the breeze of 
Mount Malaya became her breath; the tender leaf, 
the razor for cutting the hearts of travellers, became 
her lower lip which resembled a Bimba fruit. the- 
conch that used to be blown for proclaiming his, 
victory became her charming and elegant neck ; his. 
two filled-up jars became her breasts which imitated. 
a pair of Chakravaka birds; the two lotus plants. 
which served as his bow-strings and which were 
unequalled in tenderness became her pair of hands; 


the slightly open bud of the blue lotus worn by him. 
for fancy became her navel which was akin to 
the whirlpool of the Ganga; his victorious chariot 
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Sata: werd sqaq, waseTyS areqayd fad 
gaara Tr T REJI, Wavasaya wesaq, 
Sena sara cedars s qaqas At 


ARa gag (agar ar waasna 
qgud agada ATaWaa AAJAAANN lI 

TA ug: WANA: qÅ- ga-fAa AAN- 
Yar Amaia Agna Aaa ARa: Fel 
HARASS TTT |! 


which banished the hopes of celibates transformed 
‘itself into her expansive hip; the pair of plantain- 
«stems which served as his pillars of victory, repre- 
sented the essence of beauty and frustrated the 
-vows of ascetics, became her pair of thighs; his 
fotus-umbrella became her pair of feet; and his 
-flower-arrows became her other limbs. x 

That Vasumati who was brought up in endless 
‘luxuries was enjoyed, like the Earth cherished by 
-tho hoods of Adigesha, to his heart’s content by the 
king of Magadha who lived in Pushpapura which 
excelled the city of the gods. 

The King had three hereditary ministers named 
‘Dharmapala, Padmodbhava and Sitavarman, who 


-woro extremely dutiful and whose keen intellect 
put to shame the statesmanship of the preceptor 
of the gods. 
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ast aaao: galaaasaiat, TANS garag- 
RAMAN, TRIS GAIA s TAM: AATA | 
àg aiio: qaaa? wamqramai sgr: IPPILI iD 


` 


haraa | feae ua sia: sade 
aasaga: Weanawea yT aya gAs 
asagn NUTIA | sat Tag: 
JAGUAR fay ANJAR |) 

qq: BMT MATAZA JA ATARA- 
UTAHISIVMRAA AAA sms: MSAU 


Of these Sitavarman had two sons nameđi 
Sumati and Satyavarman; Dharmapala had three- 
sons named Sumitra, Sumantra and Kāmapāla; and. 
Padmodbhava had two sons named Suśruta and 
Ratnodbhava. Of these, Satyavarman, being vir-- 
tuous, realising the futility of worldly things andı 
desirous of going on a pilgrimage, went to a foreign. 
land. Kamapala, running after debauches, dancers- 
and prostitutes and leading a profligate life, roamed. 
over the Earth in disregard of the dictates of his. 
father and elder brother. Ratnodbhava, too crossed: 

` the sea on account of his high taste for trade. The; 

rest of the ministers’ sons followed in the footsteps. 

of their forefathers when their fathers went to» 
heaven. 

_ Then once upon a time, the king of Magadha. 

who had aimed his sharp arrows at the rows of 
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STHSS[RSTSIC SUERTE Alaa Me, BawrarHa- 
SBA TSB WAHT samiams: 
ai Reraaqwred Agia, Aaaah RAON- 
agaaa gTa Vyas, anri 
Wa Teaser AAN SIANSA ARARAT, 
fine: aag sa amma:, agda yar fasta 1! 
anr agag gA penea- 
sagna NagS ASTAG Aana ASARANA NINET- 


heads of princes in innumerable battles fought with 
skill in various powerful arms, went out in groat 
fury, eager to give battle to Manasara, the king 
of Malva, who was causing pillage in a war just 
begun and who was overflowing with a wealth of 
` pride. He went out, driving round and round the 


multitude of elephants in charge of the extremities’ 


in different quarters, who were struck with panic 
of sudden alarm given by the beat of his drum 
which easily put down the pride of the roaring sea, 
and accompanied by an army consisting of all the 
four limbs which by the pressure of the Earth 


bending under its weight caused pain to the array 


of heads of the serpent-king. The king of Malva 
also, accompanied by numerous hosts of elephants 
and appearing verily as a. battle in human form, 
marched again in fury towards him. 
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8 DASAKUMARACHARITA [First 
aed gq fawestigs gAs, Raga AFNA- 
earIeeeaaa Aa RaRa, Was gega 
qra TIAA | aa HIJUT MANARE- 
Š= ASIA Manzana sagas ga 
@usa afasrarara ll 


qq: A WMATA FIT AAMAR Wear, 
AAAI AUAN APSSIHEPUI ATAXAN U 


Then when`the column of dust—which rose 
from the earth trampled by the hoofs of the horses 
of chariots, whose bottom was washed by the 
streams of rut flowing from the temples of hosts of 
elephants and which appeared like a cloth-tent with 
screens all round for the divine damsels arrived for 
choosing their fresh lovers—spread over the surface 
of the sky, a fight ensued between them, wherein 
the beat of drums drowning other sounds deafened 
all the distant quarters of the sky and wherein both 
the ranks assailed each other, meeting weapon by 
weapon and hand by hand. There the king of 
Magadha captured alive the king of Malva whose 
entire army had been crushed, and graciously esta- 
blished him again in his kingdom. 

Then ruling over the Earth girdled by the sea 
with paramount power, he constantly worshipped 
Narayana, the sole author of the Universe, on 
account of childlessness. 


Public Domain. https://archive.org/details/muthulakshmiacademy 


Giti Thadani Collection; Delhi Muthulakshmi Research Academy. Funded by IKS-MoE 


Wechhvisa] PURVAPITHIKA 9 


aa ariaa ed Fa eane E 
aft maand ganada 1 ar qar afaa- 
qageTyd adaga | Use argas: GEAT- 
avga aaga Radiaiagei gam: sasámaq 
ssp U 


` 


una fea: geraragiied: amat (Waraqu, 
a A 


Duda, soraa sea saai — Xa, 
Zadejagsisanaa: Ssh era eagra alaare- 
Jaaa ga agga tat a aad Gada l 
E E SAS 


Thon one day his crowned queen dreamt an 
auspicious dream in the early morn, wherein she 
‘heard a voice, ‘Get thou the fruit of the Kalpaka 
plant through the king.’ Then she bore pregnancy, 
the flower which forestalled the fruit of her lover’s 
desire. The king also who put to shame Indra in 
wealth invited his royal allies and performed the 
Simanta festival for the queen in conformity with 
his wealth and pleasure. 

One day when tbe king, unrivalledin merit, was 
‘seated on the throne in the assembly along with 
his well-wishing friends, ministers and advisers, 
‘he was informed by his doorkeeper with the palms 


of hands united in respect and placed on his fore- 
head— Your Highness, a certain ascetic deserving, 
‘of your respect stands at the threshold, eager to 
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10 DASAKUMARACHARITA [First: 


warned š RAFI aamaiaqge sca; 
Riasaguitat asa atavaada: INANA aeTEra- 
wasa—‘ag age, ea amis SANARI <= 
aaa saag st Aaen yaana Te 
feu—' t=, Ae enamga wa fais Sq sss 
MSAA HAI, IA MEIL ISMA: det UR: AHR- 
grama ART sanag | qr aaa: AANE- 
SAUFAUT QÀ WAG: UNINA Ioerweaeear 


‘have an interview with Your Highness.’ On his: 
being permitted, the ascetic was brought by him. 
near the king. 

On seeing him coming, the king who recognised 
him as his spy left off all his followers and accompa- 
nied by his ministers, spoke with a smile to him as 
he bent low—‘Ascetic, tell what you gathered here. 
and there, roaming over the country in disguise.” 
The spy who was an expert in touring the earth; 
replied with folded palms:—‘Your Highness, 
having received your command by my head, put 
on this innocent garb, entered the city of the king. 
of Malva and remained there quite hidden, I came 
back, having known the entire news of that king. 

_ The proud Manasara, having met with defeat at 

_your hands in the battle which shortened the lives. 

of his soldiers, with his heart smarting under the 


Public Domain. https://archive.org/details/muthulakshmiacademy 


Giti Thadani Collection, Delhi Muthulakshmi Research Academy. Funded by IKS-MoE 
Ucchhvasa] PURVAPITHIKA 1Y 


da aaaea “rela 8, që 
aata, anmada ARAUA aagi qar 
#s=ar, ARAARA RE HAAAT agaa waraata- 
APZI | das q£ Fa ga sm’ g l 

aaas Rages ust AaS 
@a, fia Qaqa agaufarais | anges. 
gë vinamaiaay | BER għana: aà? sft WSEST 
fisnfiasaaia man Ayaa Us qgrmaqasa- 
amza Agaa aya 1 Aias aaa 


SE AL SOOL ON O p ls rl 
shame, and stripped of mercy, propitiated the- 
immortal Maheśvara, the resident of Mahākāla and 
the lover of Kali, and obtained from him who was.. 
ploased with his penance, a terrific club for slaying. 
a matchless heroic adversary, and thinking him- 
self unrivalled and being puffed up, takes steps to- 
attack you. With regard to what is to be done, 
Your Highness will be the sole judge.’ 

The King was informed by his ministers who-. 
on a consideration of the same determined on his. 
future action thus— Your Highness, the adversary 
comes to fight with the formidable assistance of 


God. ‘Therefore a battle is not proper for us now. 
Fortification should be done at once. Though he. 


was thus informed by his ministers in several. 
ways the king who shone with unbounded pride- 
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-19 DASAKUMARACHARITA > [First 


Agaa aaka: wet anai AAT | 
a aaa aa qag aTteg BARAJA, 
Rgh Aea erqQurqasa<crassqs 
qatg: II 

uaga sradag: Aana Aa- 
Tamat RI gù) aaea RI aa 


` s 


BMPAFLLSMAINAAU ATH TW AGATA, SARNEY 
asama, Aranga sarang ward aa 


-turned a deaf ear to their advice as unworthy of 
‘being followed, and desired in his turn to counter- 
attack him. Manasara with the might of power 
conferred by Siva, taking the lead in aggression. 
-and fully equipped, marched into the Magadha, 
“country without difficulty. Then on hearing the 
„same, the ministers after somehow persuading the 
„emperor of the world and king of Magadha, placed 
his ladies under the protection of a reserve force in 
-the midst of a forest on the Vindhya mountain, 
- inaccessible to foes. 

Rajahamsa, on the other hand, accompanied by 
an admirable warlike host, went forth in hot haste 
«and checked his much indignant foe. When these 
%Wwo warriors were engaged in attacking each other 
-and when a fight ensued which astonished the deni- 
zens of the sky that came out of curiosity to witness 
“the same, the ruler of the Malva country, expecting 
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ayaa qaa ger quasi wat Rma RiRa-- 
acasa at agaaa qa 
fea wit uai gaaat | asr alae 
AAAI ITS TAA Sata Ag EUA 
amma | Awa Basta anaua TSA: 
AHAI Jg ETAT, II 

aa Ragar wanar Bamaga aa 
famr=aaragsuast: sáfa, <rt aaaea 


a victory, aimed the club formerly given him by 
Siva at the king of Magadha who had equalled the- 
king of gods in battles fought with a steady use 
of his multifarious weapons. Though rent to pieces - 
by successive discharges of sharp arrows, the club, 
by reason of the unfailing character of Paśupati’s- 
mandate, killed the charioteer and caused the king- 
on his chariot to swoon. Then the unbridled horses, . 
being uninjured in body, drew the chariot and. 
accidentally entered thə big forest wherein the- 
ladies had taken refuge. The king of Malva fa- 
voured by the Goddess of victory overran the vast. 
kingdom of Magadha and occupied Pushpapura. 
There the ministers worn out by injuries. 
inflicted by numerous weapons, fortunately did not- 
jose their lives, recovered their senses by the breeze- 
of the early morn, somehow took up consolation, 
looked around and not seeing the king, came to the- 
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4 DASAKUMARACHARITA [First 


Sars haaa graa Salqa: | agad g wear fr- 
fasuraala UNSER MEINA MBANTAH W- 
gaa ae AIT 1 EED, FLATAR, | 
fa gaara maaga: adasa na 
JSA SARITA sas | aaga aa nag AAR 
aft yaah aar gi go- 
agaa gA 1 


So oN ALA SUN ENING TEN ASN 
AT ATA Mga Aas Wt, TATA SIPpQIZI- 
ataagugargad, Aara Ags MA- 
~queen in low spirits. On hearing from them the ruin 
-of the entire army and the disappearance of the 
king, Vasumatī became disgusted and immersed in 
-the ocean of grief and took her resolve to follow her 
ord. The ministers and advisers consoled her in 
-dignified words saying, ‘Noble lady, the king’s 
-death is uncertain. Besides, a charming tender son 
lives in your womb who, as told by astrologers, is 
: bound to become the sole emperor after rooting out 
his haughty enemies. Therefore, your death at this 
¿stage is improper.’ On being ‘thus consoled, she 
:stood silent for a moment in dejection. 

Then at dead of night when servants were fast 
-asleep, (lit, had their eyes closed by sleep) she 
being unable. to cross the endless ocean of grief in 
oiua, slowly, passed the, Place , where the army 


2 aie al T MAE GS esd gt 
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ater, awe gama 3 agqaaaqqaaxzieat 
agaga gaan wager: Gada ike- 
aed: mami sttentia gadaa aad 
akasa Aa agaa, auar aag AST- 
REES QAH SAEIA —'S AT AIINAIR z- 
Mas, aAa Aai aa ar WAG’ gR lI 
AUST Agma eaa Ala: 
amareasanasasr gaa Aaaa, aA: 


iad camped and still silence prevailed, and came 
to a banyan tree near the place where, on account 
of the dashing of the chariot, the king’s horses, 
being unable to go further through the fatigue 
caused by dragging the charoit and running, had 
previously stopped on the way in perturbation. 
Making a deadly noose with a fragment of her 
apron on a portion of its branch which appeared 
like an index of death and desirous of committing 
suicide, she with her lovely figure, her sweet 
voice that frustrated cuckoos and her throat choked 
with tears, cried out in grief :—‘O King like unto 
Cupid in loveliness, may you -yourself be my lord 
in my future birth as well.’ i 

On hearing this the lord of Magadha who came 
‘back to his:senses by the contact of the multi- 
tudinous. rays.of the Moon and: who was motionless 
on.account, of profuse,bleeding, concluded. that it 


i potas Canal AE 


te 
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gesam aa famia Mads A adi 
was the queens statement and gently called out. 
for her in loving words. On coming hurriedly, 
with her lotus-like face beaming with unbounded | 
joy, she drank him, as it were, with unwinking: 
eyes that had observed a fast, and with a distinct. 
voice called out for the advisers and ministers. 

`“ aloud and showed him to them. 

The king was told by his ministers whose fore-- 
heads kissed his lotus-like feet and who extolled the- 
might of Providence:—‘Your Highness, on the loss- 
of the charioteer, the horeses suddenly flew off, load- 
ing the chariot to the forest.’ The king said, “‘There- 
when numerous soldiers were slain in battle, the 


lord of Malva by whom the conqueror of Tripuras- 
had been pleased, mercilessly threw his club and 
struck me, with the result that J swooned andi 
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came to my senses by the breeze of the early morn 
in this forest.’ Then the king was brought to the 
camp in due course through the favour of Provi- 
dence by his ministers who enjoyed the happy oc- 
casion, and on the arrows being taken out from his 
person, his lotus-like face brightened, and he was 
at once relieved of his pain. 
The lord of Magadha whose valour had been 
. thrown into the shade by an adverse fate, whose 
person was enshrouded in humility and who was 
suffering from extreme mental agony, was informed 
by the gentle-speaking Vasumati on due considera- 
tion with the approval of ministers—‘O Lord, that. 
you, the most valiant and greatest of all monarchs, 
should have ‘to live to-day in the interior of woods 
in the Vindhyas, only proves that Fortune shining 
like a bubble in water, appears and perishes sud- 


denly like a lightning- So whatever is done is dang `` 


2 
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by the will of God alone. Moreover, in days of yore, 
Hariśchandra, Rāmachandra and other numberless 
kings, equals though they were to Mahendra in 
power, fully suffered from the cycle of misery which 
works by the will of destiny and then for a long 
time ruled over their kingdoms. Likewise you will 
also do. For some time you had better remain in 
deep meditation of God, free from anxiety.’ 

Then accompanied by his entire army, Raja- 
hamsa went to a hermit named Vamadeva who 
was blazing by his power of penance, through whom 
ho was to realise his ambition. After saluting him 
and on being received by him with courtesy, 
Rajaharsa told the sage what he- had to say and 
lived for some time in his hermitage free from 
‘worries; and with intent to recover his kingdom, 
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‘Rajaharhnsa who was a man of few words and an 
ornament of the Lunar race told the sage—* Your 
Holiness, Manasara, having vanquished me with 


tthe powerful assistance of God,-enjoys the kingdom 
that I used to enjoy. Thinking that I might also 


likewise do severe penance and extirpate my foe 
through your grace which is competent to afford 
‘shelter to the world, I have approached you in 
ithe midst of your austerities.’ Then the sage, a 
‘knower of all the three times and one whose 
wealth consisted of penance, told the king— Friend, 
enough of penance which famishes your body. 
‘The prince in the womb of Vasumati is certainly 
` going to crush all your enemies. Keep quiet for 
‘some time.’ At the same time a; voice from. the 
sky also cried out—‘This is true.’ And the. king 
remained, having ‘acquiesced in the wordsiiof the 
sage. i . fz + ai fave 
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Then on the completion of the last day of her 
pregnancy, Vasumati delivered herself of a som 
marked by all good features in an auspicious hour. 


Placing in the forefront his priest who equalled: 
Brahman by the resplendency of his Brahminhood, 


the king who knew the right thing to do, made the- 
baby-prince who was shining with the birth- 
ceremony and child’s ornaments, Rajavahana by 
name. At the same time, for the ministers— 
Sumati, Sumantra, Sumitra and Susruta, sons were- 
born, named Pramati, Mitragupta, Mantragupta: 
and Viéruta, possessed of good personality and 
splendour akin to that of the newly rising Moon: 
and endowed with long lives. Rajavahana grew, 
enjoying children’s plays along with his friends;. 
the ministers’ sons. 

.., Then once a certain sage affectionately handed 
over to the king a certain boy of tender years, shining. 
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with kingly signs and pleasing to the eyes, and 

ssaid—‘O lord of the Earth, when I went to the 

forest for bringing Kušas and Samits, a certain lady 

-was seen by me, helpless, obviously miserable and 

shedding tears. On being asked by me, “Why do you 

weep in the solitary forest?” she wiped off her tears 

with her lotus-like hands and told me, sobbing— 

<O sage, when the lord of Mithila who had defeated 

Cupid in handsomeness and reached the council of 

Indra by his fame came to Pushpapura along with 

this sons and wife for attending the Simanta festival 

-of the wife of his friend, the king of Magadha, and 

‘lived there for some time, the king of Malva who 

had pleased Siva came to fight the king of Magadha. 

“There when a big fight ensued between these two. 
allustrious persons, the lord of Videhas—Prahara-—- 
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varman, rendering assistance to his friend, was. 
captured by his victorious foe, his army having met. 
with slaughter, but luckily let off out of pity, and 
he then moved towards his own city with his. 
surviving thinned army. 

“Then going through an impassable forest-path,. 
he was suddenly attacked by a very powerful host of 
hunters, and placing his ladies under the protectiom 
of his reserve force, he fled under imperative neces-- 
sity. Myself and my daughter who had been charged. 
with the nursing of his young twin sons were unable: 
to follow. the king in his speed. There a certain tiger: 
with opened mouth, like fury incarnate, came in a. 
hurry to devour me. Being terrified and slipping om 
a steep stone, I fell down. Slipping from my hands, 
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the boy got hidden in the chest of a certain cow’s 
carcass. Àn arrow discharged from a bow took away 
the life of the furious tiger which was dragging 
that carcass. And the boy whose hair in front was 
hanging in a disturbed state was seized by the 
hunters and taken somewhere. My daughter holding. 
the other boy—I don’t know where she is gone. In 
that state I swooned and was admitted by a certain 
magnanimous shepherd in his cottage and dressed 
of my wounds. Then on becoming alright, desirous 
of going near the king once again, I am at sea on 
account of helplessness and want of information 
about my daughter.” After saying so, she at once 
went forth saying—“Single as I am, I shall go 
to my master.” 
‘And then smarting under the grief due to the 
calamity of your friend, the lord of Videhas, and 
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(WWE Ee 
searching for the boy who was the future sprout of 
his race, I went to a beautiful temple of Chandika. 
There the hunters who were about to tender the boy 
as a victim to the Deity for meeting with similar 
victory everywhere, were speaking out—Shall we 
hang this boy on the branch of a tree and kill him 
by the sword? Or, by sharp arrows aimed at him 
after digging his feet in sand ? Or, by making pups 
hither and thither bite him while running?” They 
were then told by me, “Ye best hunters, I am an 
aged Brahmin that lost his way in the dangerous fo- 
rest. After placing my son in the shade somewhere, 
I went a little distance in search of a track. Where 
is he gone? By whom was he seized ? He is not to. 
be seen in spite of scrutiny. Many days have passed 
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without my seeing his face. What am Ito do? 
‘Where am I to go ? Was he not seen by you ?” 


‘To this they said, “O best Brahmin, here there. 
-is one. Is he really your son? Then take him.” 
And then fortunately they gave him to me. I bless- 
ed them, took the boy, consoled him by the appli- 
«cation of cold water and the like and have brought 
him near you free from danger. Accordingly you 
:shall, like his own father, protect the boy, may he 
live long. Overcoming a little the grief due to his 
friend's calamity by the joy of seeing his son the 
king called: him by the name of Upaharavarman 
sand brought him up like Rajavahana. 

The king, when passing through a road near 
a hunters’ colony for a holy bath on.a sacred day,. 
‘saw a certain boy of matchless features being fon- 
.dled by a certain woman and out of curiosity asked. 
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her—‘Lady, this child who is possessed of a charm- 
ing person and abounds in kingly features is not a 
member of your race. Whose son is he? For what 
reason did he come under your charge? Tell me 
the truth,’ 


After saluting him, the huntress spoke with 
joy—‘O king, when a host of hunters seized all the 
belongings of the Indra-like lord of Mithila who. 
was wending his way through a track near their 
colony, this boy was taken by my lover and hand- 
ed over to me, and he grew.’ On hearing the same, 
the king who knew the right course of action con- 
cluded that he was the second prince mentioned by 
the sage, persuaded her by soft words as well as. 
gifts, and naming him Apaharavarman, handed him 
over to the queen, bidding her bring him up. 
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Once a disciple of Vamadeva, named Somade- 
vaśarman, after placing a certain boy in front of the- 
king, said—‘Your Highness, when I was returning 
after bathing in the Rāmatīrtha, I saw this boy of 
brilliant personality borne by a certain woman in: 
the forest-land and asked her courteously—“Old 
lady, who are you? Why do you worry by roaming: 
over this middle of the forest, carrying the boy ?” 

‘The old woman also said, “O best of sages, in: 
the island called Kalayavana there is a wealthy no- 
ble Vaiśya named Kalagupta. The Magadha king’s. 
minister’s son, Ratnodbhava by name, a storehouse 
of attractive virtues, who had toured throughout. 
the globe, a charming person and trader who went. 
forth from this continent, married his (Kalagupta’s)- 
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«daughter Suvrita who was pleasing to the eyes, 
-and he (Ratnodbhava) was presented with a large 

fortune by his father-in-law. In course of timo the 
«girl who possessed a tall bending stature became 

pregnant. Then Ratnodbhava, out of eagerness to 
=see his brother, after persuading his father-in-law 
with difficulty, embarked on a vessel along with his 
“sweetheart possessed of quick-moving eyes and 
-started for Pushpapura. The ship being dashed 
-against by a row,of tides was drowned in the 
=sea water. I who was entrusted with the duties of 
-a nurse, carried in my arms the lady who was in an 
sadvanced stage of pregnancy, and being seated on 
«a plank, fortunately reached the shore. Whether 
‘Ratnodbhava along with his friends was drowned. 
there or reached the shore and if so, by what 
means, I don’t know. Situate in the worst trying, 
-circumstances, Suvrtta delivered herself.of. a. son. 
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to-day in the midst of this forest.’ Being senseless.. 
through the pain of delivery, she remains in the 
cooling shade of atree. As it was not possible to- 
remain in the lonely forest, L was bent upon search-- 
ing fora road leading to the country, and because, . 
she:being unconscious, it was not proper to leave the - 
boy by her side, the boy also was brought by me.” 
‘At the same moment a certain wild elephant- 
was seen. On seeing him she got afraid and ran 
away, dropping down the boy. I entered a bush 
near by and stood watching. When the elephant. 
took the fallen boy like a morsel of tender leaf, a- 
lion, roaring terribly, came in great wrath. The boy- 
who was suddenly lifted tothe sky by the frightened? 
elephant fell down. As he was destined to live- 
long, he was caught by a certain monkey seated on. 
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«the branch of a lofty tree with the idea of a ripe 
fruit, and not being a fruit, he was placed at the 
-foot of the broad trunk of the tree. The monkey too 
went elsewhere. The boy put up with .all the 
-trouble through his latent strength. The lion hav- 
ing slain the elephant went somewhere. And I 
«came out of the bush, got down the resplendent boy 
:slowly from the tree, and after searching for the 
woman in the interior of the forest and not 
:seeing her, brought him -and tendered him to my 
‘preceptor, and at his bidding I have brought him 
‘to you’. 
Filled with great astonishment at the want of 
:good luck for all his friends at the same time, the 
sking reflected, “What became of Ratnodbhava,’ 
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named his son Pushpodbhava, and after relating his . 
story and enjoying both joy and sorrow, handed 
over to Sugruta his younger brother's son. 

The next day Vasumati bearing a certain boy 
in her bosom came to her lover. Being questioned 
-by him ‘Wherefrom is this boy ?’ she said—‘O king, 
yesternight a certain celestial lady, having placed 
a boy in my front and roused me from my sleep, 
‘told modestly, “O queen, I am a Yaksha maid, Tāra- 
‘vali by name, the spouse of your minister Kama- 
pala, son of Dharmapala, and daughter of Mani- 
‘bhadra. With the approval of the Lord of Yakshas, 
I have brought this my son for doing service to 
your son Rajavahana who is the future paramount 
ord of the Earth surrounded by: the Ocean and who 
will bo.a storehouse of clean.reputation. ` Bring up 
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this boy who is like Cupid.” The Yaksha lady pos-- 
sessed of good eyes, who was treated with respect: 
by me with eyes wide open by wonder, also dis- 
appeared.’ With a heart wondering at Kama-. 
pala’sintercourse witha Yaksha maiden Rajaharhsa- 
called his minister Sumitra who was obliging to his. 
friends, named his brother's son Arthapala and, 
handed over the boy to him after narrating his. 
story in full. 
Then on the next day a disciple of Vamadeva,. 
resident in his hermitage, brought a certain boy- 
who was going to acquire a famelike that of the gods, 
who challenged Cupid’s beauty and who was tender- 
like a flower,—and told the king—Your Highness,. 
on going to the banks of.the Cauvery in connectiom 
with a pilgrimage, I saw an old lady having on her- 
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lap a boy with dishevelled front hair and weeping, 
and I asked her, “Old lady, who are you? Whose 
son is this child? Why did you come to the forest ? 
What is the reason for your grief?” After wiping 
off her tears with her pair of hands and looking 
at me asif I were able to cut the knot of her 
sorrow, she related the cause of her grief —‘O son of 
Brahmin, Satyavarman, the younger son of Sita- 
varman, the minister of Rajaharsa, came to this 
country out of desire for pilgrimage. In a certain 
village he married a certain Brahmin’s daughter 
named Kali, and on account of her childlessness 
married her sister Gauri who resembled gold in 
colour, and through her got ason. Out of envy, 
Kali one day brought this boy along with me, his. 
nurse, under some pretext, and threw him along: 
with me in this river, Raising the boy by one 
3 a 
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hand and swimming by the other, I caught hold of 
theo branch of a certain tree that came down the cur- 
tent of the river, and with the child placed there, I 
was carried by the current of the river and was bit 
by a certain black snake lurking in the tree. This 
tree to which I clung came to the shore at this 
-place. On account of the virulence of poison, I am 
‘grieved that if I die there is no 0 protector in the 
forest (for the child).” 

‘Then she fell down on the earth, her limbs 
‘being consumed by the terrible fire of poison. My 
heart being moved by pity, and myself being unable 
to remove the agony due to poison by the power of 
enchanting magic spells, I sought fora peculiar 


herb in the bushes ‘near by and returned, but saw . 


-her dead. Then after performing the ceremony of 
-oremation for her,with my-mind perturbed-by grief 


he 
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ad Afa garave stseen- ` 
Seal <IsTaTgSs=tu Aaaa | 
qa asoka Aastane Teraa- 


I took this helpless boy, and since, at the time of 
‘hearing the news of Satyavarman, I didn’t hear 
_-about the name of the village in which he was 
resident, I thought it impossible to search for him, 
‘and I have brought him to you, thinking that for 
‘your minister’s son you yourself are the protector.’ 
“On hearing this the king with his heart sorrowing 
--on account of the uncertainty of Satyavarman’s 
‘existence, handed over to his minister Sumati his 
junior brother’s son named Somadatta. And he 
'brought him up well, treating him as his own 
‘brother that had come back. 
Enjoying sports with the children thus collected “ 
and practising rides on vehicles of different sorts, 
Rajavahana had the ceremonies of tonsure, initiation 
-and the like performed for him in due course. Then 
the boys fully acquired a knowledge of all charac- 
ters, proficiency in the languages of all. countries, 
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mastery over the Vedas along with their six: 
accessories, cleverness in all the Puranas as in 
poetry, drama, descriptive prose, narrative prose,. 
history and fiction, a grasp of Dharma Ssastra, 
grammar, astronomy, logic, philosophy and all other 
sciences, thoroughness in works of political science- 
like those of Kautilya and Kamandaka, facility in. 
the lute and all other musical instruments, attract- 
iveness by music and other fine arts, experience in. 
the tricky sciences of magic gems, enchantments- 
and balms, skill in driving on elephants, horses and 
the like vehicles, quickness in the manifold practice- 
of arms and eminence in the deceitful arts of theft, 
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«dice etc., from the respective masters. On seeing 
this host of boys shining by their youth and alert in 
-their duties, the king was extremely delighted that 
he had become formidable for his foes. 

Thus ends the First chapter entitled ‘The Birth 
-of Sons’ in Dasakumaracherita, the work of Dandin. 


—orosoo— 
THE SECOND UCCHHVASA 


Then once Vamadeva approached the king 

-who bent down his head in respect. The king was 
-surrounded by the group of boys who were proficient 
in all the arts, whose loveliness roused the suspicions 

-of Cupid, who were mutually bound in fraternity, 
who by their daring put to shame Lord Subrah- 

manya, who were of tender age and whose hands 

‘bore the marks of the victorious flag, umbrella and 
‘thunderbolt. Vamadeva accepted the cordial recep- 
tion accorded by the king, closely embraced the 
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ON 


AIAS ASAE EET fagtesaarr. 
«fice gaat menga Aaaa Aarti 
waa—yaeu, ANEA agers 

areq gafual aagalsguafa | agata Tada 

Ravana usq; | ae WESTIE UNIFA: 
 RRasaa faa’ sf u 


SARI Tata warded eT wasan 
Raad writs Aagi UNA- 


band of youths whose fancifully cut tresses of hair- 
played the role of bees at the pair of .lotuses in the- 
form of his feet and who were destined to root out: 
their enemies, blessed them with a few, but infalli- 
ble words and spoke—‘O Lord of the Earth, your- 
son who is respected by his friends enjoys the- 
prime of youth full of loveliness like the fruition of 
your heart’s desire. This is certainly the time for- 
commencing his expedition for the conquest of the- 
different quarters in the company of his friends.. 
Therefore, now that he is able to stand all trials, let: 
Rajavahana start on his march for the conquest of 
the several extremities of the Earth. 

The boys who were charming like Cupid,, 
valiant like Rama and others, who would furiously- 
reduce their foes to ashes and ridiculed the wind: 
by their swiftness, made the king hopeful of success: 

by their militant march. In an auspicious hour 
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way: | aafaa fara aghat gaga 
Jù sea aat gare faama AET I 
UME agegak gaang eira, Te 

dagaa Aeaeeia | aa Rang 
SSAA RPR aandag AnA samhta- 
sag Baal aÀ get qq) aa Aaga 
qaad ag wag, sss safe Te 
HAR Bear Rrena waaay Pata Graf t 
waged amai ggn MaaR | REAN: 
fauatiazgediaa | saa Gemas) eft ll 
the king sent his son on his march for conquest, 
accompanied by a retinue, after directing the others 
to assist him and after giving him proper advice. 

Rajavahana, seeing an auspicious sign forebord- 
ing good, crossed a certain country and came to the 
heart of a forest in the Vindhyas. There hesaw a 
man bearing scars due to weapons, possessed of a 
frame hard like steel, whose Brahminhood could be 
inferred by his sacrificial thread and who was appa- 
rently a hunter and severe to look at. Received by 
him with courtesy, Rajavahana spoke—‘O man, 
why do you dwell lonely in the woodland in the 
middle of the Vindhya forest which is devoid of 
human associations, fit for beasts and frightful to 


go about? The sacrificial thread worn on your 
shoulder betokens your Brahminhood. A hunter's 
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aaaast agaa qi a wale’ “z(@ 
Hal 8 qaqargsTa as Para IA AAJA- 
WHI —_‘uaaeqa, agaaa Agi AN- 
aga, Raga gga, aaaurataasd qe 
akaga gaging TN 
amaa Graf ag sang Reqarraftar 
Tag aag, ag fuaa sags saa aay aha 
Paweakaarianesst aera fara, Act arga- 


walk of life is inferred from the scars of weapons 
(on your person). Tell me what is this ? 


That man thought, ‘This person who is all re- 
splendency is certainly not one whose valour can 
be judged from the ordinary human standard,’ and 
after knowing his name and heredity from the 
mouth of his friends, told him his story—‘Prince, a 
good many persons, Brahmins only in name, live in 
this forest who,after givining up their Vedic and other 
studies, setting at naught their traditional practices 
and forsaking truth, purity and the like virtues, 
pursue sin, follow hunters and eat their food. Of one. 
of them, I am the son of blameworthy conduct, 
Matanga by name, and along with the host of 
hunters, I invaded the country and captured weal- 
thy men together with their wives and children 
from villages, kept them in confinement in the 
forest and seized by force their entire wealth, and: 
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aag ast ade Aagi am Graraaarga 
qaaa “aia, Ssisasa gagana: | faa- 
aittisaa adigtatrd qasqarsqa | s: a 


. thus merciless, I roamed about. One day on seeing 
-a Brahmin attempted to be killed by my associates 
in a certain forest, I said with a heart moved by 
pity—“O sinners, the Brahmin ought not to be 
slain.” With eyes reddened by rage, they 
threatened me in many ways. Unable to put up 
‘with their insulting language, I fought long for 
the protection of the Brahmin and was struck by 
them, and I lost my life. Then I came to the city 
-of the dead, and there saw the God of death 
surrounded by persons holding my body, who was 
seated on a throne set with gems in the midst 
-of a council-hall, and I prostrated like a stick before 
him. And he, on seeing me, called his secretary 
-Chitragupta and told him—“Minister, this is not the 
-time for his death. Reprehensible though his conduct 
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aware gaan aasa | wie. 
Tyra saad fier gael wasa 
mega” aft RAJAS aa at QINTNIIAFAN, 
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agea miasa tamar aig aera: 
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‘sag ARAA adaig: agarra 
aquaria aagana | s= waar 


‘be, he lost his life for the sake of a Brahmin. Freed 
from sins from to-day forward, he will be zealous. 
in doing virtuous acts. Let him witness the throes of 
pain suffered by sinners here and then go back to. 
his original body.” And Chitragupta showed me- 
persons, some being bound to heated iron posts here: 
and there, some thrown into excessively heated oit 
in huge cauldrons, some whose limbs were being 
chopped off by sharp chissels, and after giving me- 
good advice he let me off. Restored to my original 
body, I remained for a while lying on a stone in 
the middle of the forest, being scrutinised by the- 
Brahmin who was giving me a cooling treatment. 
‘Then learning the news, the relations of my- 

_ family came at once, took me home and healed me. 
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qaaa faa, Ramanan, PAIRT- 
BU agang, MAJN. MAATS- 
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aaf | ta, waa Aai ge Paha Aa- 
ary gR il 

€ awa gA RANITI — UTT p- 
ada Ama MAR: eria figahasiadt 
of my wounds. The Brahmin, grateful that he was, 
taught me the alphabet, expounded the outlines of 


the various sciences, inculcated in me good conduct’. 
capable of removing my sins, told me the procedure- 


for worshipping the Crescent-headed Lord who is:. 
visible to the mental eye alone, accepted the respects:- 


offered by me and went away. Since then I left 
off my relations who had mingled with hunters, and: 


bearing in my mind the sole Universal father’: 


decked with the cresent of the Moon, and purged 


from my sins, I live in this forest. O king, I have- 


something to tell you in private. Follow me.’ 


After taking him off from his friends, he. 
again told him in secret—‘O king, towards the end. 


of yesternight the lord of Gauri appeared to me im. 
my dream, roused me whose eyes were closed by- 
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“ages feasatia Aaa nasema waar 
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amaA” sÑ | agga MIAA, t 
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sleep, and with a face beaming with grace told 
me as I bent down in modesty—“O Matanga, on 
the banks of the river flowing through the Dandaka 
forest, behind the crystal Linga that is being 
‘worshipped by Siddhas and Sadhyas and near the 
-slab bearing the footprint of the Montane daughter 
-there is a cavity like the mouth of Destiny. You 
«shall get into it, take out the copper plate deposited 
‘there like ordinance of the Creator, follow the 
„procedure laid down there as the triumph of your 
-good fortune and shall become the lord of the 
Nether-world. To-day or to-morrow will come to 
you a prince who will render you assistance.” In 
accordance with his command, your arrival has 
“come to pass. Render assistance to me whom am 
«bent on enterprise and filled with enthusiasm.’ 
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‘Alright? said Rajavahana and left off his com— 
panions who were fast asleep at dead of night, and.. 
along with Mataiga who bowed down his head,. 
marched on into the heart of the forest. Then in the. 
early morn all his followers were dejected in heart at- 
not seeing the prince, diligently searched for him in 
the forests here and there, but were not able to find 
him out, desired to roam over distant lands with a 
view to finding him out, and with extreme fortitude-. 
fixed the place where they were to meet again and 
went out after parting with each other, 

And Matanga, remaining under the protection 
of the prince who was the one hero of the world 
and with a pleasant heart, fearlessly entered the 
cavity known through the identifications related’ 
by the Moon-crested Lord, took out the copper- 
plate, got to the Nether-world by the same route,. 
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fat aviemanace Aaaama aAA aria 
Jamada erst ae fsa, sgean 
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guasa ta er aq’ eff gsr dave: weave. 


sand near a certain city there, in the vicinity of 
sa lake in a pleasuré-garden abounding in swans,: 
performed Homa with various materials collected in 
¿accordance with Lord Siva’s command, and when 
_Rajavahana, vigilant in the removal of obstacles, 
“was gazing with wonder, sacrificed by means of 
Mantras his holy abode viz., his body—in the fire 
‘blazing with Samits and ghee, and obtained a 
«celestial body, similiar in splendour to lightning. 
Then a maiden decked with jewels set with 
„gems, herself an ornament of the fair sex in the 
whole world, being followed by a number of 
respectful lady-friends, came slowly with the gait of 
-a swan, and presented a gem of dazzling appearance 
‘to the best of Brahmins. On being asked by him 
“Who are you’, she eagerly spoke with the voice 
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«of a cuckoo, slowly raising her palms united 
tin token of respect—‘O best of Brahmins, I am 
-Kalindi, daughter of the chief of Asuras. In a 
‘battle wherefrom the gods fled, my father who was 
the ruler of this world and mightily powerful, was 
made a guest to the city of Death by Vishnu who 
was envious of his valour. On seeing me drowned 
in the ocean of sorrow due to his separation, a com- 
passionate seer said—“Girl, a young man possessed 
-of a celestial body shall be your lover and shall rule 
-over the entire Nether-world.” On hearing his 
command, I remained long in expectation of seeing 
you as a she-cuckoo with her face raised at the 
thunder of clouds would do in expectation of rainfall. 
‘On learning of your arrival which is the fruition of 
my hopes and taking the consent of the ministers in 
«charge of my: kingdom,- L-have come to you -with a 
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mind prompted by love. Accepting the hand of the- 
Goddess of Kingship of this world, you will make- 
me her co-wife. And Matañga married the young. 
lady with the approval of Rajavahana, became- 
overjoyed by the acquisition of the celestial damsel,. 
accepted the kingship of the Nether-world and. 
enjoyed the utmost delight. 

Rajavahana who had come away after cheating: 
his friends desired to go to the earth out of a long-- 
ing to see them, obtained from Matahga who was. 
pleased with him for the assistance rendered, the- 
gem given by Kalindi which had the power of 
removing hunger, thirst and the like sufferings,. 
and after bidding good-bye to him as he followed. 
him for some distance, came out through the same- 
track in the hollow. And not seeing the group of. 
his friends there, he roamed over the Earth. While; 
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Aatagerdwatred — <astafyqamsaqq taqam 
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roaming, he reached a garden in the suburb of 

Viśālā and desired to take rest there and saw 

a person having come to the garden, seated ona. 
swinging plank along with his spouse and surround- 

ed by a number of friends. 


And that person, with a heart buoying up with 
high enthusiasm and a cheerful lotus-like face 
exclaimed, “Here is my lord, Rajavahana, the orna- 
ment of the Moon’s race and a storehouse of clean 
repute. Most luckily have I come to his feet at an 
unexpected hour. Now there has been a great 
feast for my eyes.’ So saying he got down from 
the cradle all of a sudden, and with an exuber- 
ance of joy, apparent by the hurried placing of his 
footsteps, advanced three or four steps, and with 
his head from which a shining jasmine wreath was. 
falling down, touched his (Rajavahana’s) lotus-like 
feet. The king shed tears of joy and closely 
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embraced him Gee ‘limbs ‘were covered’ all over 
with hair stariding’on their legs, and called ‘out— 
“O my dear Somadatta.’* Then thé ‘king dat undér 
the cooling shade’of 4 Punnaga ‘tree (natmég) and 
‘enquired lovingly—‘Friend, in which’ place: had 
you ‘been « all the while, and how ?'' Where aré you 
‘oie now ? ‘Who ‘is this°young lady“? ‘How: ‘dia 
you acquire this paraphernalia? Tell'me.’ And he 
(Somadatta) whoge anguish:due to. cares was, dis- 
pelled by the sight of, his friénd,: with: his lotus- 
Jike hands joined jas, a, buds; humbly: ‘narrated the 
«course of his adventures... + C u snggn A 
div Phus ends The: Setond biter TaRháq ‘The Help 
-tothe ` Brahmin" iin : : Dáfálúmāräėhär iri ftd; ‘the; work. Y 
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THE THIRD UCCHHVASA ` i 
“My lord, desirous of serving at your lotus-like 
‘feet, I roamed over a woody tract and being thirsty 
T drank the ‘cool water of a river enshrouded by 
plants, and there I saw a gem with a glittering 
form. I took it and walked: some distance, and on 
account ‘of thé excessive heat of the Sun, L was 
unable to proceed, and in this very forest entered. a 
eortain: temple, ‘and on seeing: an: aged Brahmin 
with a ‘dejected face in tha midst of his Many :sons 
T. took: pity on him. and enquired: him bout: his 
welfare.. : - F 
ps With: a: face ale ne meN Dair a. na ‘filled 
wih ‘Ambition, tHe- -Brahmin spoke—‘ oir idi ana 


2 
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aag wet ana ae aah Rasks” 
gia gga, qassemifirqdr us wer Sama, Ghara- 
Ya:, aanas” git Asaa agige— 
UE, ATS AT Bea ZIANA Ag- 
deaa aaa aa aganaga 
aAa gagana aa aAa èg 
wat agaaa qqal aware 1 IGBIN- 
gsar se: Riar Aage ca’ sf Aae 


bringing up these motherless sons by various. 
devices, and at present in this wretched country I 
collect alms and give it to them and live in this. 
temple of Siva.” I asked him—“Brahmin, of 
which country is the master of the army encamped. 
here the king? What is his name? What is the. 
reason for his coming here ?” In reply the Brahmin. 
said— 

“Good sir, the king of Latas, Mattakala by 
name, having heard time and again that Vama- 
lochana, daughter of Viraketu, the ruler of this. 
country, was a gem among youthful ladies and. 
possessed matchless beauty, besieged the city of 
Viraketu who had rejected his request for the hand: 
of his daughter. And being afraid, Viraketu gave- 
away his daughter as a valuable present to Matta- 
kala. The King of Latas with a heart gladdened 
by: the acquisition of the young lady resolved that. 
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Teast wa ant RNA aq Vr=T4reaT=r<- 
AL 1 Barat raat aaa aa Arga 
aaga asas wea AANT- 
aaaea” sa H 

sA agaa aaia wees gaara 
R aÑ HANGIAA TAARIA, | TAGI AEATTANS- 
ARs gafreraear sm | aerala 
aa qa AAR Aaga 1 agg qaruaqrganƏ: 
E TU A UII Mo 


she should be married in his own city, and on 
his way back to his country, at present halted his 
troops in the forest out of love for hunting. The 
minister of Viraketu who was engaged to escort the 
maiden, known as Manapala who valued honour 
as his wealth, erected a tent elsewhere for himself 
accompanied by his army consisting of all the four 
limbs, and with a heart depressed by reason of the 
ignominy of his master secretly plotted the ruin of 
Mattakala.” 

‘Seeing that the man being a Brahmin, 
possossed of many sons, learned, poor and aged was, 
-a fit object of bounty, I gave him the gem with a 
mind filled with pity. With a face beaming with 
excessive joy, and after conferring his numerous 
blessings on me, the Brahmin went away some- 
where. And I, being tired of the fatigue of jour- 
ney, enjoyed sound sleep there. Then the Brahmin 
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a Age ad 
ara’ tera qeq:” adaa | qaqa < waar 
Tareifar He agwaarsed aad at ae Raer 
wy same we at asa sf Anaa 
Afas amaA fanfsrangasasg: I. ri- 
saarea fuasagaraas aa—‘ag JET 


OAS 


Hie, waa sa. ae BITATAS TE garg È 
qa aaar et ARSAN, tiie 2” sf 1) 
‘quad aaga gUn: gi sN 


being handcuffed at the back, with'his body 
marked by the lashes of whips, came near; pursued. 
by a number of persons armed with swords and 
showed me, saying “This is the thief.” The 
king’s soldiers let off the Brahmin; ‘and not listening 
to the manner of my getting the gem told by 
me, bound me fast with ropes, myself being: 
fearless, and took me to a prison and showed me- 
some persons who were in fetters, saying, “These: 
are ‘your friends,” and placed fetters on my feet. 
as well. Not knowing what to.doand undergoing 
the hopeless sufferings, I said—“I say, you are a set: 
of valiant people. For what reason do you undergo. 
the endless suffering of imprisonment ? They have: 
said, you are my friends. What is this ?” : 

- « “On seeing me in that plight the thief-warriors: 
narrated the story of.the Lata king alreay heard 
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caters Sait: TIAA; Agaa: 
MANSA HRT: TA ATA “WIAA UAT: 


OH amt saz AN UTTAR iso qe taa- 


gga agea MANE | rates ERN: UJT 
aasa, gaganda Ra: qaa esat Te 
fara Maag ASARANA N: eras: 
TWA. AAFAA RSRS =e 1) 
AASENS “SE Tee mf” ee 
Ria ygagatira gaara a aaa 
a Ne S ies OT ioe Sa OE 
by me: from: the. Brahmin, ‘and again said—“Sir;: 
we are. the servants,,of Manapala, the minister of; 
Viraketu; For: killing;‘the -king ‘of Lata in: pur-- 
suance.of his (Manapala’s)icommand,. we entered- 
his chambers at night through a subterranean 
passage, ‘but wero, disappointed at thé absence. of: 
the king,.and.we seized many, of his valuables and: 


walked :into the :big:forest..’ Next day many of the. 
King’s servants tracing our: footsteps came to. us and 


on all.sides.surrounded us who.,were in possession: 
of heaps of. valuables, tied.us fast, brought all the. 
goods. near, and as.at:their-search one invaluable. 


gem was missing, they chained us with a view to 
putting an-end to us for, the recovery of the ruby.” 


: . “Having heard about:the place where the gem.. 
was discovered, Iconcluded that that was the ruby. 
in: question;..and :toldthem, my trouble: due to my:. 
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GUTTA BUA, qawas aia 
may | adisaua ast aa s sgərs= file 
grad Hk grerqusrassr=srar gwar 


JESAJAN GIRAS APARIS MAUS- 
= — ` ` A 


fatat ag | aane Aaa aa gaii- 
magai aAA ad s fare aA i 
adasa Fa: tea gew sane 
“aag, aaua gga agaaga NeT 
wade see mAT | aga; ay aangaat: 


giving it to the Brahmin, my birth, name and 
the way in which I was wandering in search of 
you, and made friends with them by means of 
words appropriate to the occasion. Then at dead 
of night I broke off the shackles on them as well 
as on. myself, and being followed by them, took 
hold of the weapons of the gate-keepers who were 
asléep, drove off the soldiers in guard of the city 
who came in front towards us by an easy display of 
valour, and entered the camp of Manapala. ‘On 
hearing from his servants the history of my 
noble birth and my fresh heroic feat, Manapala 
honoured me. i 

‘Next day some mən sent by Mattakāla 
approached Manapala and addressed these much 
too harsh words—‘“Minister, the thief-warriors 
have stolen a lot of wealth through a subterranean 
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anaa A” gA Pa MFI Igo QE- 
aad arty Swede: a: ? aa Tha er qa: ? oe 
auza saat G svag 2” sf aama | Š < 
Waters Arad RARA sSrarserast |) 

shashi wieafaelalaadonedaienana alee 


` 
` 


WAM | War gaoa ay ade: daa 


‘gana year uag fama | saf aaga afa- 
JUA TeHNIG agay whey eat waa 
ager we = AA qd wag ara 


passage in my royal palace and got into your camp. 
‘Surrender them, else there shall bea great calamity.” 
‘On hearing this, with eyes red with fury, the 
minister threatened them by saying— “Who is the 
king of Lata? What is friendship with him? Of 
what use is it to please this petty fellow?’ And 
they exactly communicated to Mattakala the adverse 
‘reply given by Manapala. 

“Being enraged, the lord of Lata went forth to 
‘fight, accompanied by a handful of soldiers owing 
‘to the pride of valour of hisown arm. Manapala 
who cared for honour and had already determined 
upon a fight and equipped his soldiers, marched out 
fearlessly in quest of battle. And I accepted the 
chariot drawn by a number of horses and led by an 
- expert driver, a quite durable armour, a bow suited to 

me, a pair of quivers filled with arrows of differen 
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grit gia geia aasad Rages 
ARANHANA | IRIRAN gyBantatquaaca- 
asa agaaga “maq ay gam 
MEW asagi aga aare dear Aeg 
Xaas: uiai g Wee 
FREARS TSAA ANAIAREN- 
qa Wareqaya aA aaaea Aaaa U 

maelan uq<Ñaagq=sasrqqiwuq 
GSA uaig AÄAUSA AMINA, GAT- 


sorts ‘and weapons suitable for battle, all of 
which’ were tendered by the minister with respect, 
and getting ready for battle, I followed the minister- 
who. was bent’ on rooting out his foe out of confi- 
dence in my powers. ' Crossing past both the armies. 
Which were carrying on a frightful combat in mü- 
tual rivalry, I showered arrows on his person in: 
: display of the might of my arm and assailed the- 
enemy.: Then I ‘drove ‘my, chariot. drawn by 
exceedingly swift horses towards his vicinity, and. 
reaching his chariot by a quick jump, I beheaded the 
foe. When he fell down and his remaining soldiers 
fled away, the minister seized his horses, elephants. 
and various other belongings, and filled with great 
delight, honoured me with various honours. 
:; ‘On hearing this entire story from his servant. - 
sent by Manapala, the king with a glad heart came; 
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SAUTE Ta gah fasaaat HARFIY |; l; aay 
Aarusa ase aganaga, aagi- 
AAaSAaT ag aari eanga wafexreaqat, 
wages: AZIZA gEesaaeans we 
Reraleraanya: TÈATAR, qla: AAT- 
aisa | WHATS mera: FIRAT maaar 
qadarga Hal ese: ga NI Shey r; 
aaraa uaga Anag 
Pgs aA mona Fiama | aAa 
to receive me, and admiring my valour gave his- 
daughter in marriage. to: me on an auspicious day 
with great pomp with the approval of his ministers. 
and kinsmen. Then being installed on the throne of 
the heit-apparent ‘and pleasing the king’s heart 
every. day ‘and enjoying happinéss’ of different. 


Kinds’ with: “this” Vamalochana but with my heart. 


prone to depression due to the grief of separation. 
from you, I came along with my wife in pursuance- 
of a séet’s command for the propitiation -of 


Parameévara who presides. over Mahakala to the. 


spot. which has given me the’ pleasure of seeing my 


friend. Through the grace of the Lord of Gauri. 
who is kind to his devotees, I have met with the- 


supreme delight of looking at your lotus-like feet.” 


. On. hearing this, .Rajavāhana commended his. 


valour; :çondomned, the, Fate, which had Visited am 
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‘Gu gigi avis adna Aasaa ng- 
` fearafsag MaS TATAG: ‘alee 
Smad, s a ARI? saat š quae as 
Raag: t AasreaeaeyAagaazay | qas 
Ma wees =srarargqfrsq Us ar<grasara—- 
aqa yur siege, Mann feat: adara- 
qa sR fafgareaaa: oitausa fw | ag 
Wel wean: Para faba aa GA NITT | 
WIA BA Ta: ga | ashe sarga age: 

-aaaAs IT II 
U gÑ asa: Sar GARA AIRA ara gd Sega: N 


innocent man with punishment, and in due course 
narrated to him his own story. At that stage, on 
` seeing Pushpodbhava in front, he closely embraced 
him who hurriedly touched his toes by his forehead 
-and raised his palms united in respect, and with 
-yes shedding tears of joy and wide open, Rāja- 
vahana showed him to Somadatta saying, ‘Friend 
“Somadatta, here is Pushpodbhava. And they, 
..after forgetting the grief due to their long separa- 
tion, enjoyed the pleasure of a mutual embrace. 
Then after taking his seat under the shade of that 
very tree, the king spoke lovingly with a smile— 
“Friend, intent on helping the Brahmin and 
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Qa, adigdanmaa Yar qasa Aaa 
qaa Tass Set fagara Rann: qat Aga 
fig qaa-igansoqi aga gaama ARAE 


knowing that my comrades, if permitted to kuow,.. | 

would prevent me by all means, I left you all ` 

asleep and went away. Then on waking up, what. 

did my friends resolve upon, and where did they go . 

to search for me? Where did you go alone ? And 

he, with the respectfully joined palms of his hands. . 

kissing his forehead, spoke with modesty. | 
The End of the Third Ucchhvasa known as 

‘The Story of Somadatiu’ in Dagakumaracharita, the.- 

work of Dandin. 


THE FOURTH UCCHHVASA 


‘Your Highness, the host of friends, though . 
they concluded that you had gone only to oblige..- 
the Brahmin, were unable to determine your des- . 
tination, parted from each other and went in. i 
different directions to search for Your Highness.. | 
I too roamed over the earth in search of you.. 
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aqfaa anaana: . Keorrafesytne RiR- 
Wadler soais <Š TET AT | aa gaard 
RaasaigAaaaaaai, ania agam Rie- 
sqa TAATST AAT, qazi get dagas ss 
aaaea aaas (ara qeqtadiq- 
aa d Ridan Aea Aaoi gaT Tt 
i AGIRRE, II 

. ‘sfà malgana a, HET- 
Aaaa ` qalaqsaraaaqr ARN ANE | 


“Once, unable to bear the rays of tho Sun that 
thad reached the zenith of the sky, I sat for a 
while under the dense cool shade of a certain tree 
-on the slope of a mountain. In my front I saw 
‘the shadow of a human being, all the limbs con- 
‘tracted due to the noontide and appearing like a 
‘tortoise, raised my face. to see a certain person 
falling in high speed from the sky. With my 
heart moved ; by: pity; IT :intercepted him in the 
‘middle, laid him slowly on the floor; and as he 
was unconscious’ owing +o: a fall from’ a great 
-distance, , L. ‘restored him to senses by.-a, cooling: 
“treatment ;,, ` and „as his eyes. were streaming, With, 
tears ‘due fo’ an excess of grief, I. asked ‘him the, 
-Teason’ for’ his fall from the cliff. 2 i 
oe “He wiped, off the drops of gears with his maa 
and “spoke, “Gentle sir, Iam *Ratnédbhava, Son 
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aiseta asaid sal areari aoia 
qa ag sameaa MaaR qq sagde 
anaiai wig rq sss qaaReA degin- 
area Ragna gana: sar Jaan- 
aama Wea gaai saa giaa qaa- 
Aaqa itaqqaqsria” gÈ | anàt Pats 
aaa — “a a agai aaa? ai- 
aaas Aaaa Gate” già N 


«of Padmodbhava, a minister of the king of | 
Magadhas. I went to the island of Kalayavana | 
‘for doing. trade and married a certain merchant’s | 
-daughter. When coming back with her, the ship 
was wrecked in the ocean at a point not far off 
‘from the shore. When all others were drowned, 
I somehow reached ‘the shore through the favour 
«of Providence. As'I- was floating in the ocean of 
-Srief due to the separation from my wife, I somehow 
Spent sixteen years out of faith in the’ prophecy 
-of a, certain infallible seer and sage; and, yet 
not seeing the end of misery, I threw myself: down 
from, the. hill,” -At that very. timo 4 woman’s 
cry. Was heard thus::—‘Unable-though: you' be to 
‘endure the sepaxation,;.it. is improper -fòr you. to | 
titer’ the--fire’ wher: a. union. with ‘your husband | 


and son has been‘ordditied by tHe seen? ‘sil L 


| 
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NAAN 


qaaa adakan aaRS aT 


A 


wad Aada sgt diet aag | vaag- 


A 


gaas AYA aAHMaagiaia AA QNA- 
Wa waar aag? sft) agg arse aca Paigea-. 
amagi aa Gal wAawTEET_IqIaMEAAaasie 
yseasieget ama PaaS waMnaaweiia 
HAA IA qg ARIJA ARATATA MATANT — 
‘ag, wat GIA I Blea Meda sa gSA h 
asaq” gÀ H 

tar angaa a — ga, Here FIJA- 

‘On hearing it, I concluded in my mind that; 
he was my father and told him, “Father, many 
matters have to be intimated to you. Ler it be. 
I will say it all afterwards. The woman’s wail: 
should not be neglected by me now. ` Remain here: 
for a moment.” Then I rushed forward a little: - 
distance. There in my front I beheld a certain. 
woman daring recklessly to enter a fire, thick: 
with terrible flames and with her folded palms:. 
of hands joined in a bud. I suddenly weaned. 
her off from the fire and brought her to my: 


father’s side along with an old woman lamenting- 


aloud. I addressed the old woman, “Old lady,. 
wherefrom are you both ? For what reason is this. 
sad plight suffered by you in the woods? Tell.” 
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` ` A A 
aa aim: saN gar SZ aT waigaa AT- 
JEY A 
Seaaiesed eN we sagd fragisar aa az 
` EN ` 
WssqsuqessT JIMAA Heaiaissansaqayay Fedi- 
Gea 
ARESTA RARAGA. | Wa g aagqanaaar ae qaqI- 
` ` A` oan A A . 
aa géfq algdiar Raai ‘eqasiacat agga- 
ana aaa g fraqrsafrararasar=qoqmra 
Wad ami teat dant Agaga agosaf 
wart augi” sf 1 ; x 
. ‘In slipping tones she replied, “Son, this is x 
the daughter of a certain merchant named Kala- 
, gupta in tho island of Kalayavana, called Suvrttā. | 
When she was coming along with her husband 
Ratnodbhava, the ship. was drowned in the sea. 
But she along with imyself as nurse caught hold 
of a plank, and by the will of Providence reached 
the shore. The hour of delivery was then fast 
approaching. And she actually gave birth to a 
son in a certain forest. Owing. to my misfortune 
the boy was seized by an elephant of the woods. 
She ' then roamed about in my company. Owing 
to faith in a seer’s prophecy that after a lapse of 
sixteen years she will join with her husband andi 
‘son, she passed that duration of time in a certain, 
' holy: hermitage and now, unable to bear herun- 
ı bounded grief, is bent on sacrificing her body in 


the blazing fire.” sc: ll. iay a O 
5 
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tqqraua Aasai ARAN AAs geane aes 
ageanfasaeaa angai Aaaa 
wana) at a aaan sear gT- 
aqaa ff maarama menaa 
Rraequaa raian Aa, | p 
Raal adaga uséa:” sf sata JSE ae 
qaqa adama asemamar aa Ranae 
AIN AARIJNAANE FAA HW AHSALTTT | 
ade HEAPATIAT FACATTAT lI 
‘On hearing this I concluded thatshe was my 
mother and prostrated before her like a stick and 
told her my entire history and showed her my 
father whose face beamed at the talk of the nurse 
and eyes were opened wide by wonder. Both the 
parents recognized each other by mutual reminis- 
ences, and with delighted hearts bathed me in 
the showers of tears of joy as I stood humble, clasp- 
ed me tight, smelt me on the head and sat under 
‘the shade of a certain tree. Asked by my father, 
“How is King Rajahamsa,’ I told him every 
thing—his loss of kingdom, your birth, the gather- 
ing of all princes, your setting out on a march of 
conquest and your following Matañga which 
resulted.in our search for you.. .Then.I placed.them 
in the hermitage of a certain sage... - ‘ 


Public Domain. https://archive.org/details/muthulakshmiacademy 


Giti Thadani Collection, Delhi Muthulakshmi Research Academy. Funded by IKS-MoE 


Uechhvasa] PURVAPITHIKA 67 


“qar gaara Reri A faa 
Waa WIS qrrq Walaa zat 
fasan fasaa feaa SAT TTS =e 
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Rasa ger veg Rafig aaan 
Jaage aenn Brya; 
aa aa aÀ aaa araa 
ag Amdi Geaart gt: moraa | aaftrentor, 


f 
‘Afterwards, intent on searching for Your | 
Highness, I decided that wealth was the instru- | 
ment of realising all objects and trained a host 
‘of pupils efficient to promote my powerful skill 
obtained through your grace, went to the sites 
of ancient cities in the midst of the woods of the ` 
"Vindhyas, and with magic collyrium detected the 
pots filled with wealth deposited underneath the 
trees that bore traces of different kinds of treasure- 
troves, and placing guards all round, dug them 
‘out with implements of excavation and . accumu- 
lated innumerable Dinars, and went to a certain 
fare held then atno great distance. I bought 
‘strong bulls and gunny bags and filled the sacks 
with wealth, and under the pretext of taking 
other commodities, slowly took them on to the 
bazaar,. carried by -bullocks. Making friendship 
«with its proprietor, a certain merchant's : -son 
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qaba Sagaga AUNASTE AP- 
sakana Aana at gatiaaca aps- 


A 


qada ranean watered RANA ase 
alread fra JIA yearaianay, | 

taq: araayiag aangaat at wale 
argual Aaraaq_—“aad qtrasamaragagay 
aaraa er qt fisg) AIARARA ERT 
guage fader aAA” sft) aqgfrargararrte- 
gqaisengiza agavai agag aaalaa- 
agaaa Tae meaz aa ager 


known as Chandrapala, I went along with him to. 
Ujjain. After bringing my parents also to that 
city and getting introduced by Chandrapala’s father- 
named Bandhupala, an abode of all virtues, I hadi 
an interview with the king of Malwa, and with 
his permission I set up a private residence. 
‘Subsequently on hearing that I was keen on. 
searching for you in the sites of forests, my best. 
friend Bandhupala said, “Unable that you are to: 
search over the entire endless surface of the earth,,. 
set aside your mental strain and remain calm. L 
shall watch for a propitious sign auguring the 
sight of your lord, when I will tell you.” With my 
heart consoled by the nectar of his talk, I remained: 
daily by his side. One day I beheld the gem 
among youthful ladies known as Balachandrika,, 
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atten ieaewert qalitaraeiea miasan ggi- 
atay ah E ETEENERE] ! EEIEIEE 
saa a SJAMARMARARAA PIRATA HA- 
asAûg ct APTA Toaleqsar ganET l safar: 
angal uUTesawaa: agadan- 
Raada | gogia aigui 
aaga gadaa saaz tI 

AAR INS: MGARR NASAAN: JÜT- , 
Raai aa adda aAA agaaa 
— E Paci ee sdi qasaq 
possessed of a moonlike :face and limbs impressed 
with fresh youth, verily moonshine to the eyes, 
appearing like the goddess of prosperity presiding 
‘over the merchant's home in human form. My 
firmnsss was weakend by her loveliness, and I 
became the target of the arrows of Cupid (the 
flower-arrowed god). Possessed of eyes like those 
of a trembling fawn, she often looked at me with 
her side-glance that played the dart of Cupid, 
and she shook like a creeper tossed by the gentle 
breeze. By her peculiar glances possessed of a- 
full complement, now emerging from her heart and 
now drawn back, which swung between love and 
shyness, she revealed her mental attitude. Know- 
ang full well her heart's attachment by her clever 


but covert acts, I thought the means of her union 
easy of reach. Š 
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“Some other time, Bandhupāla went along: 
with me to.the sporting ground adjoining the city 
to find out your movements by means of omens. 
and stood listening to the cries of birds on a certain 
tree. Desirous of diversion, I strolled into the 
woods and on the bank of an excellent lake saw 
Balachandrika, the millenium of my dreams, with a. 
care-worn heart and dejected face. Enjoying the 
pleasure of her elegant glances fascinating through 
excitement, love, bashfulness and eagerness, and 
understanding the dejection on the lotus-like face. 
of the lady with shining teeth as caused by the 
strain inflicted by the torments of. love, I approach- 
ed her side gracefully to ascertain its cause and 
told her, “Good-faced lady, tell the cause of 
dejection on your lotus-like face.” 

‘Out of confidence inspired by privacy she cast 
off her shyness and timidity and slowly spoke, 
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“Good sir, Mānasāra, king of Mālwa, owing to 
extreme old age, crowned his son Darpasara as king 
in Ujjain. Aspiring for suzerainty over the whole 
earth bounded by the seven seas, that prince 
entrusted the burden of the earth to his paternal 
aunt’s sons Chandavarman and Daruvarman of out- 
rageous conduct, and himself went to Mount 
Kailāsa for performing penance. When Chanda- 
varman ruled over the entire kingdom free from 
foes, Daruvarman: engaged in misdeeds like the 
seduction of others’ wives and stealing of other 
people’s properties in violation of the bidding of his 
maternal uncle and elder brother. Once he met 


me whose heart is won over by your handsomeness, 
like unto Cupid that.you are, and feeling the least 
compunction for the atrocity of: defiling a maiden 


he perseveres to- enjoy me by force. At that. 


thought L have grown dejected.” 
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‘As I heard the height of love for me entertain- 
ed by her heart and the impediment to the realisa- 
tion of my dfeam, I consoled her whose eyes were 
filled with tears, resolved upon a plan for killing 
Daruvarman and told my beloved, “Young lady, 
an easy plan is conceived by me to kill this vile- 
hearted one who covets you. Your kinsfolk should 
repeatedly assert on oath to the hearing of citizens 
that a. certain seer- has prophesied thus:—‘A 
certain Yaksha has taken possession of Balachan- 
drika. That lady possessed of breasts resembling - 
a pair of Chakravaka birds will be wedded only 
by that person who, with a heart bound up by an 
attraction to the beauty of her person, fit for her 
union and full of pluck, vanquishes that Yaksha in. 
the bed-chamber and ‘comes out unscathed after 
enjoying the pleasure of the nectar of a conver- 
sation with that deer-eyed lady in the company: 
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‘of a female friend. Afterwards if Daruvarman, 
-on hearing such repeated statements, stands a way 
‘in fear, it is well and good. But if out of impu- 
‘dence he prefers a union with you, then he 
must be informed by your people thus:— 
“Good sir, a minister that you are of King 
Darpasara, it is not proper for you to undertake 
this risk in our premises. We will bring her to 
-your home to the knowledge of citizens, and if you 
‘survive a sport with that lotus-eyed young lady, 
‘you may then marry her and enjoy your dreams, 
and he will agree to this. You shall go to his home 
along with myself disguised as your female friend. 
In the private apartment I will forcibly kill him. 
‘with the blows of fists, knees and feet, and again I 


Public Domain. https://archive.org/details/muthulakshmiacademy 


Giti Thadani Collection, Delhi Muthulakshmi Research Academy. Funded by IKS-MoE 


74 DASAKUMARACHARITA [Fourth 


fre faifisane | aagana Ansara 
asasan gra saat: WqUQ3rrreara, 
UNAARNE AJIA: | ash Faas 
qa ad at. qada gead aoa sea: Fa- 
Rear Agane qam” sf ll 
‘att Smeets sarta —‘gua, 
ALERT Gera wariq ggah | area adar 
asraalar: mesa | ct Praag | wag waaeais 
aa aR” gia amasigu Aena ngar- 
shall come out fearlessly, following you in the 
guise.of a female friend. You will agree to this 
plan, and throwing off your fears and shame, 
announce our. intense mutual love in front of your 
father, mother and brothers and persuade them by 
all means to effect our marriage.. They will cer- 
tainly. give you to me, myself being a young man 
endowed with high birth, wealth and handsome- 
ness. After disclosing to them the plan for killing: 
ay mman their reply choug be communicated 
to me.” 
‘And she with her face resembling a blooming 
lotus told me, “Charming one, you alone deserve 
to kill Daruvarman of cruel pursuits. When he 


is killed, your dream will bear fruit by all. means. 
So be it done. I too shall do what all you have 
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stated.” And looking at me often with a face- 
turned back, she went slowly to her home., I 
too approached Bandhupala from whom, a knower- 
of ‘auguries that he was, I heard that your meeting- 
will come to pass after the lapse of thirty days. 
And then followed by me, Bandhupala entered 
his home and left me also to go to my home. ; 
“Invited for enjoyment in the bed-chamber- 
by Daruvarman who was caught in the trap of 
my stratagem, Balachandrika, when about to go to- 
him, sent a messenger to me. I ‘too cleverly put. 
on all the ornaments fit for ladies, consisting of 
jewelled anklets, girdle, bracelets, bangles, ear- 
rings, necklace, silks and collyrium in their: 
respective places and appearingtin. an attractive- 
costume,. I. reached the proximify;of the threshold. 
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-of his house along with my beloved. When our 
-arrival was announced by the doorkeeper, he 
greeted us with tenderness and prohibited the | 
-entry of all attendants at the vicinity of the gate. 
And Balachandrika accompanied by me was led by 
him to the appointed room. Out of a zeal to test 
the Yaksha episode strongly current in the city the 
-citizens assembled at the gate of Daruvarman. 
‘With a mind devoid of judgment he in the 
height of passion took the young lady to a down 
-of swans feathers on a, golden cot set with gems; 
-and to her and to me whose manhood was thor- . 
-oughly unnoticed due to dusk and who appear- 
-ed in an attractive woman's guise, he presented 


ornaments of gold and precious stones, fine 
-clothes of different varieties, sandal mixed with 


musk, - betel coupled with camphor, fragrant - 
-flowers and a lot of other similar articles and - 
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remained chatting for two muhirtas, indulging ini 
‘jokes. Then in the blindness of passion he set his. , 
mind on seizing the breasts of the sweet-faced 
damsel. Reddened by rage and fearless, I threw 
him down from the cot and struck him ‘with the~ 
blows of fists, knees and feet. 

‘After setting right as before the ornaments: 
shattered by the vehemence of fight, I pacified. 
the lady of bending stature who was shivering. 
with fear and, coming to the courtyard of the» 
house, cried-aloud as if quaking with fear, “Alas l 
Daruvarman is being killed by the Yaksha of 
terrific form presiding over Balachandrika. Come- 
at once. See him.” On hearing this the people- 
gathered and, streaming with tears, deafened the- 
quarters by their cries of wail and entered, talking: 
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"to each other, “Hearing as he did of the powerful 
Yaksha in possession of Balachandrika, Daruvar- 
man, blind with pride, courted her alone. So he is 
killed by his own action. What is the use of lament- 
‘ing him ?” In that bustle I cleverly escaped at once 
with that lady of petulant eyes and went home. 
‘Then after the lapse of a few days I married 
-that moon-faced lady in conformity with the seer’s 
prophecy in the presence of citizens and enjoyed 
- to my heart’s content all the peculiar sexual sports 
to which I had been looking forward. `` On this day 
“fixed by the forecast of Bandhupala, I came out of 


-the city and remained -here to enjoy the pleasure 
<ofyour sight that yields a feast to my eyes.’ 
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On hearing this tale of his friend, Rajavahana 
with a buoyant heart narrated to him the adven- 
tures of himself and Somadatta and bade Somadatta 
thus—‘After propitiating the presiding lord of 
Mahakala, you shall take your spouse along with 
her retinue to your camp and then come.’ Attended 
to by Pushpodbhava, Rajavahana entered the city 
of Avanti which is a heaven on earth. There 
-Pushpodbhava introduced him to Bandhupala and 
‘his other kinsmen with the words—‘This is my 
master’s son, and made them treat him with all 
-cordialities and, advertising him in the city as a 
‘Superior Brahmin skilled in all arts, arranged in 
his own home daily for the bath, boarding etc., 
for that king. 

The End of the Fourth Chapter known as ‘The 
Adventures of Pushpodbhava’ in Dašakumaracharita; a 
composition of Dandin. ` 


— w 
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Then arrived the season of Spring, inflaming- 
the fire of passion in the hearts of separated lovers. 
by the southern breeze, the commander of the- 
forces of the fish-bannered Cupid, which was quite- 
thin as though representing the remnant of what; 
had been consumed by the snakes densely occu- 
pying the trees of Mount Malaya and which was. 
‘slovenly in gait as though laden with the fragrance: 
of sandal which it carried. The season arrived,. 
making the ring of all quarters noisy with the- 
bustle of the sweet cries of bees and cuckoos whose: 
throats were mellowed by tasting the honey of 
Mango-sprouts; rousing a craving in the minds. 
of ladies fallen out with their lovers; causing the- 
shoot of sprouts on the mango, Sinduvara,’ the red. ` 
Asoka, Palaga and Tilaka trees; and enthusing: 
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the minds of men of taste towards the feast of 
Cupid (sexual sport). 

At that most pleasant hour the daughter of 
Manasara, named Avantisundari, accompanied by 
her dear friend Balachandrika, convened a gather- 
ing of citizen-ladies with a zeal to engage in sports 
in the lovely park in the outskirts of the city, and 
on the cool sandy surface under the shade of a 
mango sapplin, indulged in worshipping Cupid with 
scents, flowers, saffron, coloured rice, china silk etc. 
and with an equipment of all and sundry articles 
of scent. 

Rajavahana accompanied by Pushpodbhava, 
like Cupid associated with the Spring, walked into. 
that garden, desirous of seeing Avantisundari like, 


the counterpart of Rati (the goddess of love) there. 


6 
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` He reached the vicinity of ladies with exquisite 
grace, time and again listening here and there 
“to the cries of cuckoos, parrots and bees on the 
mango trees shining with sprouts, flowers and 
fruits densely sprouting forth from the branches 
tossed by the breeze of Malaya and looking ever 
and anon at the tanks charming: with crystal 
cool waters noisy with the tones of black swans, 
white swans, ducks and geese in batches moving 
playfully in the midst of blooming blue lotuses, red 
and white lilies and red lotuses. 

Beckoned by the hand by Balachandrika ‘to 
draw near fearlessly, Rajavahana who had 
vanquished Indra by his lustre drew near Avanti- 
sundari possessed of a thin belly. (Her appearance 

‘suggested this). It appeared as though Cupid 


° 
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created an excellent type of lady with a desire 
to make a doll for the play of Rati to satisfy her 
curiosity, providing her pair of feet with the 
beauty of the autumnal lotuses of his sport-lake, 
the charm of her graceful slovenly gait on the 
pattern of the gait of the infatuated she-swans 
.of ponds in his garden, her shanks with the loveli- 
` ness of his quivers, her attractive thighs with 
‘the fascination of plantain trees at the gate of his 
pleasure-house, her dense hips with the elegance 
`of ‘his victorious chariot, her navel corresponding 
-to the whirlpool of the Ganges in imitation of the 
whirling depression in the slightly blown bud of 
the red lily designed for his ornament, the three 
lines on her belly on the model of a flight of steps 
‘leading to an upper floor, and her vertical streak 
of hair with the attractive black hue of the row 
of black bees that served as his bow-string. It 
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seemed as though he had equipped her breasts: 
with the splendour of filled golden jars, her hands. 
with the tenderness of his bower of creepers, her- 
neck with the attraction of his triumphant conch,,. 
her lip of which the Bimba fruit appeared as a. 
reflection with the red colour of the graceful, 
mango sprout that adorned his ear, her chaste- 
smiles with the loveliness of flowers that played 

his arrows, her talks with the sweetness of the-. 
gentle tunes of the she-cuckoo that acted his. 
announcer, her breath with the fragrance of the- 
zephyr who was the commander of all his forces,. 
her pair of eyes with the proud appearance of the- 
fish marking his victorious flag, her elegant eye- 

brows with the attraction of his bowstick, her face- 
with the lustre of his foremost friend—the moon,. 
but free from the black mark, and her lock of 


-hair on the model of the plumage of his sportive- 
peacock; and. then he seems to have washed it 
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‘clean with the dust of sandal mixed with the 
juice of all flowers and musk and rolled it in the 
‘dust of camphor and thus created her. 


That Malwa princess appearing lik Goddess 
-Lakshmi in human form looked at him who appear- 
ed verily as Cupid that was being adorned by her 
having come out in human form for granting her 
the desired boon, and she quivered with the inspira- 
tion of love like a plant tossed by the gentle breeze. 
‘Then withdrawing her zeal from the play, she 
with bashfulness showed inimitable signs of her 
‘inner feelings. He thought, ‘In the course of the 
‘creation of women this lady has been brought into 
being by the Creator by accident like a letter 
«arved by the corrosion of an insect. Otherwise if 
the lotus-born was clever at creating such a person, 
why then does he not create another youthful lady 


‘ 
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of the same loveliness ? As he thus looked at her 
with wonder and attachment, she being ashamed to. 
stand in his front intercepted her body a little by 
her friend and with side-glances greeting his eyes. 
and shrunk a little with eyebrows turned in a. 
eurve, stood looking at Rajavahana whose love- 
liness acted the trap to the deer of her heart. 


His heart too became a target for Cupid who 
seemed to gain strength by the multitude of her 
feelings and emotions that were then brought into. 
play. She thought thus in her mind, ‘In which 
city are the fortunate young ladies offered a feast 
to their eyes by this uncommon loveliness? Which. 
one among the matrons with sons is made a pearl- 
gem on the head by this gem of a son? Who is his 


Public Domain. https://archive.org/details/muthulakshmiacademy 


Giti Thadani Collection, Delhi Muthulakshmi Research Academy. Funded by IKS-MoE 


` Ucchhvasa] PURVAPITHIKA 87 


maga Aandag AA- 
Gaam arai su (f eae | Faai MA: 
zR u 


aa qeaga acaq aAA 
aeaaaadA Usage aaea- 
fifa gesaag, sr arg- 
sams Zaara Aag Jg 
amaA Raat waa aaa gR 1 agao 
Aandaagsa eaaa Ggsr=a< qa 


sc ep ae E U — 
queen? What is the cause of his advent here ? 
Churning me a good deal as if in spite as I look at 
this man who ridicules Cupid's lovelinss, Cupid lit., 
the mind’s churner, makes his name true to its 
meaning. What shall I do? How is he to be 
known ? 

Then Balachandrika observed their inner heart 
by their exhibitions of feelings, and as an exposi- 
tion of the prince’s story was not proper to be made 
at the meeting of ladies, spoke in conformity with 
the practice in the world, ‘Princess, this Brahmin 
youth is skilled in all arts, able to invoke the 
presence of deities, efficient in battles, conver- 
sant with the sciences of gems, incantations and 
medicine and deserves to be respected. Offer your 
respects to him.’ On hearing this her heart was 
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pleased at Balachandrika who spoke in consonance 
with her own wish. The princess, agitated by love 
as a row of waves by a gentle wind, offered a 
suitable seat to the prince that had vanquished the 
‘God of love, and caused a worship to be offered to 
him by the commendable hand of her female friend, 
with articles of different varieties like scents, 
flowers, reddened rice, camphor; betel etc. 
Rajavahana too reflected thus:—‘Indeed she - 
is my wife Yajfiavati in the former birth. Other- 
wise such a kind of attachment to her will not 
spring in my heart. The remembrance of previous 
birth granted to us by the sage at the expiration 
of the curse is equal to us both. Nevertheless, I 
shall rouse her memory by statements hinting at 


the peculiar features brought about by the efflux of 
time.’ At that very hour a fascinating swan came - 
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near her out of a desire to play. On seeing Bala- 
.chandrika directed by the princess with eagerness 
-to seize the swan, Rajavahana thought that it was 
-the proper time for his speech and, clever that he 
was in conversation, gracefully spoke— 

‘Friend, in former days a certain king named 
Samba went to a lotus-pond with his sweetheart 
-out of zeal for sport. ‘There he slowly seized a 
:swan whose mind was absorbed-in sleep by the 
side of a clump of red lilies. He bound both feet 
-of the swan with the fibre of a lotus and looked°at 
the face of his beloved affectionately, and with his 
one cheek lit by his gentle smiles, told her, “Moon- 


faced lady, the swan captured by me remains 
-tranquil like a sage. Let him go freely.” That 
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swan cursed Samba, “King, inasmuch as you in: 
the pride of kingship and without cause have- 
insulted me, locked up in meditation and enjoying 
supreme bliss as I was engaged in my austerities. 
near this clump of lotuses, you shall suffer separa- 
tion from your sweetheart for this sin.” With a. 
dejected face Samba, unable to endure the separa- 
tion of his life’s mate, prostrated on the ground 
like a stick and humbly spoke. “Sir, pardon what I 
did in ignorance.” That sage with a heart drawn 
by compassion told him, “King, you will not suffer- 
the fruit of the curse in this birth. Owing to the 
infallibility of my words you will in a future birth 
become the dearly loved husband of this lotus-eyed 
lady who will take a different body. And since- 
you have confined both my feet for two Muhirtas, 
you will also have your feet fettered by chains for- 


` 
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two months, and after suffering the grief of sepa- 
ration from your sweetheart you will enjoy the- 
pleasure of kingship with your beloved for a long 
time later on.” Then he blessed them both with a. 
memory of their past birth. Hence you should not 
effect a confinement of the swan.’ 


The princess too, recalling the history of her- 
past birth on hearing these words, concluded in her 
mind—‘He is indeed my husband’ With mind 
saturated with love, she spoke with a gentle smile, . 
‘Good sir, formerly Samba caused such a confine- 
ment of a swan for respecting the wish of Yajfia- 
vati. Thus indeed in the world even learned men. 
do forbidden things for the sake of obligation.’ ` 
The maiden and the young man thus referred 
mutually to their familiar past birth and names by 
way of token for their mutual recognition, andi 
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‘their minds were filled with the passion of love. 
At that time the queen of the Malwa king, 
`surrounded by a retinue, came to the place to wit- 
ness the sports of her daughter. Espying her from 
afar, Balachandrika, afraid of a leakage of the 
: secret, hastily gave signal by the hand and made 
Rajavahana accompanied by Pushpodbhava hide 
themselves in a clump of trees. The queen of Māna- 
sara, after enjoying the sight of different kinds of 
-sports of her daughter accompanied by her female 
friends and after remaining for a while, started for 
going back to her home along with her daughter. 
_ Following her mother, Avantisundari uttered, 
“Bright mark of the royal race of swans, when you 
had come near me in the garden out of love of sport, 
I have to leave you prematurely; and I am follow- 
ing. my mother, it being proper to do so. Let not 
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the attachments of your heart stray away on that: 
account.’ Thus she addressed the prince as if ad- 
dressing a swan in appropriate language, and. 
seeing with dejected eyes and face turned often. 
and often, she went home. 

There in the course of talks about her dear- 
lover, Balachandrika disclosed to her his heredity- 
and name, and she grew emaciated day by day 
with a heart agitated by the fall of Cupid's arrows- 
through the pangs of separation like the moon’s. 
digit in the black fortnight, shunned all avocations. 
including dining, and in a private room rolled 
her creeper-like body on the surface of a -cushion: 
made of sprouts and flowers washed in the juice of ` 
sandal, At that time, grieving at the sight of the- 
delicate princess suffering such a plight and heated. 
by the fire of love, her friends cooled her body by- 
procuring waters-for her bath filled in golden jars: | 
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and diluted with sandal, Uśīra and camphor, 
-clothes woven of the fibre of lotus, fans made of 
lotus leaves and several other materials calculated 
` to remove heat. Even that cool treatment spread 
fire all over her body like water in heated oil. 
Balachandrika was at a loss to know what todo 
- and grew melancholy. With glances lightly spread 
-out and covered with tears, the princess looked at 
‘her. The lady of bending stature with her lip 
withered by the hot breaths due to the fire of love 
-spoke slowly in a choked voice, “Dear friend, Cupid 
‘is indeed falsely said to be the flower-arrowed and 
the five-arrowed.one. Here I am hit by him with 


` sarrows' made of steel and countless. Friend, I find 
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the moon severer than the submarine fire. For, 
when it merges, the Ocean dries up, and when it 


‘comes out it swells up at once. How can I des-. 


-eribe the micshief of the moon? For, the very lotus 
which serves as the abode of his sister Lakshmi is 
blighted by him. The Malaya breeze grows thin, 
dried indeed by the contact of hearts heated by the 
‘fire of separation. This cushion made of fresh 
sprouts spreads heat all over the body like a heap 
-of flames of the fire of love. Even sandal heats 
the body, as if diluted by the virulent poison inserted 
‘by the tongues of serpents that had once clasped 
its stem. Hence enough, enough of taking pains 
‘to apply a cool treatment. The prince alone by 
whom Cupid has been worsted in loveliness is the 
doctor for removing the fever of love. And he is 
beyond my reach. . What shall Ido? - 3 
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Bālachandrikā looked at the delicate-bodied! 
damsel having reached an extreme plight due to- 
the sickness of love, her heart won over by Raja— 
vahana’s loveliness and having no other refuge... 
and thought within herself—‘The: prince should be~ 
quickly fetched by me. Otherwise Cupid would 
reduce this girl to the plight of a survival in 
memory. When the prince and the princess met: 
each other in that garden, Cupid discharged his. 
arrows on both alike. So it should be easy to bring: 
the prince.’ Then after directing her female friends. 
clever at doing things suited to the occasion to- 
look after Avantisundari she reached the prince’s.- 
home. Rajavahana whose heart acted as a quiver- 
for the arrows of Cupid was then lying on a. 
cushion of sprouts faded by the contact of his limbs. 
heated by love and talking to Pushpodbhava regard- 
ing his sweetheart. He saw her dear friendt 
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arrived, and rejoiced in his mind that Balachandri- 
ka had come up like a herb one seeks for clinging to 
his own feet. As she knit her palms shining like 
a lotus bud bedecking her forehead and sat on a 
suitable seat pointed out by him with the words, 
“Sit here, and humbly offered the betel coupled 
with camphor sent by Avantisundari, he enquired 
of her the news of his beloved. 

She spoke with humility, ‘Your Highness, 
ever since she saw you in the pleasure-garden, she 
has been churned by Cupid. Failing to get relief 
from heat even on flower-cushions and the like and: 
longing in the blindness of passion for the unobtain- 
able pleasure of the embrace of your chest like a 
dwarf aspiring for the fruit.of a tall tree, she wrote 

7 i 
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a letter herself and directed me “Hand this over 


to my dear.’ The prince received the letter and 
read out. 

‘Charming one, at the sight of your lovely 
person, tender like a flower and faultless in all the 
world, my heart longs for you. Make your heart 
tender like wise.’ 

After reading it he said with tenderness, 
“Friend, you are the sweetheart of Pushpodbhava 
who follows me like a shadow. And you yourself 
are like the external life of that deer-eyed 
lady. Your skill has served as the basin for the 
plant of this endeavour. I shall do everything. 
The lady of bending stature has expounded 
tho hardness of my heart. When the roe-eyed one 
came within the range of my sight in the park, 
hen alone she robbed me of my heart and went 


ç 
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home. She herself knows the tenderness and hard- 
ness of the heart. An entry into the maidens’ 
home is difficult to get. After carrying outa suitable 
plan I shall meet the lady of bending stature to- 
morrow or the day after. After telling my story 
‘you shall take such steps that she, tender like a 
Sirisha flower, may not undergo bodily pain’ Bala- 


chandrika too, delighted on hearing his words filled 


with love, went to the maidens’ home. 

Rajavahana too went in the company of Push- 
podbhava for diversion from the pangs of separa- 
tion to the garden where he had obtained the 


pleasure of the sight of his sweetheart. There he - 


roamed about, unable to rest anywhere, due to the 


influence of love, now looking at the clump of trees ' 
whose sprouts and flowers had been plucked by - 


that lady possessed of eyes like Chakora birds, now 
at the place of Cupid's worship performed by. that 
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lady endowed with a face like the autumnal moon,,. 
now at the cool sands marked by the footprints of 
that damsel possessed of a bending stature, now at: 
the cushion of sprouts in the middle of the bower 
formed by Madhavi creepers enjoyed and left by 
that lady possessed of shining teeth; he recalled: 
time and again the reminiscences occasioned by the- 
sight of that brightest of ladies and beheld often. 
and often with fear the fresh mango sprouts shaken 
in the gentle breeze as if they were the flames of 
the fire of love, and listened frequently to the voices- 
of cuckoos, parrots and bees that seemed to carry“ 
tales to Cupid. 

At that time a certain Brahmin, clad in fines 
variegated clothes and decked with ear-rings set: 
with glittering gems and accompanied by a man 
whose head was full shaven, and appearing in am 
attractive guise, came to the place by accident: 
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and witnessed Rajavahana whose halo of lustre 
spread all round and first conferred his blessings. 
The king asked him with high regard, “Who 
are you? In which art are you skilled?’ And 
me said, ‘I am Vidyesvara by name, an expert in 
the science of black magic. Touring the different 
countries for pleasing the kings, I have to-day come 
to Ujjain.’ He again closely observed Rajavahana 
and asked him with a significant laughter, ‘What 
is the reason for your paleness in this pleasure- 
ground ?' 

Pushpodbhava judged him as efficient to carry | 
out his task and spoke with esteem, ‘Indeed, as 
the friendship of good men starts from the first 
talk, you have become our dear friend:fit for plea- 
sant conversations for ever. What is there to be- 


Public Domain. https://archive.org/details/muthulakshmiacademy 


Giti Thadani Collection, Delhi Muthulakshmi Research Academy. Funded by IKS-MoE 
102 DASAKUMARACHARITA [Fifth 


Baa ae: geared q fake | SaaS- 
TAVIS ATA NGARU UAARAANT 
PARNASA gE: MATAT | TATA 
Ragrag fe "n 

frat esfera agangen fare 
amegat sagn Aa, waag af RBN az 
aaa fsa | aegis MBNA NEAL 
qea qamtami TARR Rag 
aAa gaT UT <= game q- 
Ha andaa? sü agea nAaR (Nš 
withheld from friends? When the Malwa princess 
that came for the Spring festival and this prince: 


met by accident in this garden, they deeply fell in. 
love with each other. Through the lack of means to- 


realise a perpetual union he undergoes this plight.” 

Vidyegvara looked at the prince’s face sweet 
with shyness and spoke with a smile, ‘King, when. 
I am here your servant, what is there impossible for- 
you to achieve? I shall charm the Malwa king by 
my magic and in the very presence of citizens. 
effectuate his daughter's marriage and cause your 
admittance into the maidens’ harem. This fnews. 
is to be communicated to the princess beforehand 
through her female friend.’ With a delighted mind 
the king esteemed that Vidyesvara as a disinterested 
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friond who could display a skill of strategy and 
as an adept in deceits, diplomatic alliances and 
natural friendships; and he then dismissed him. 

Then Rajavahana visualised his ambition as 
crowned with success through the skill of Vidyes- 
vara and came home along with Pushpodbhava, and 
through Balachandrika affectionately sent word to 
his beloved of the means undertaken by the 
Brahmin for her union. And with a heart pulled 
by impatience, he remained thinking, ‘How shall 
I pass this night ?” 

On the morning of the next day Vidyegvara, 
clever in the different ways of playing on emotions 
and feelings, approached the gate of the palace 
along with a large retinue of his own and disclosed 
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his antecedents to the doorkeepers. The door- 
keepers proceeded at once to the Malwa king and 
with obeisance intimated to him, ‘A magician has 


come.’ Called in by the king accompanied by the 
zealous ladies of the harem and filled with curio- 


sity to see the magician, Vidyeévara entered the 
inner yard and humbly offered his blessings; and 
with the leave of the king, while harps played by 
the retinue sounded, while songstresses produced 
sweet tones like those of she-cuckoos singing sweet 
and gentle with intoxication, when the revolutions 
of the plumage instilled a height of passion in the 
minds of spectators, he caused him and his attend- 
ants to reel and stood awhile with closed eyes. 
Subsequently, snakes roved about, striking terror, 
emitting virulent deadly poison, beautified by hoods 


and revolving lights, as it were, with heaps of gems 
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throughout the area of the palace, and numerous 
vultures seizing the snakes with their beaks soared 
up the sky. 

Afterwards the Brahmin displayed the tearing 
-of the demon-king Hiranyakašipu by Narasimha, 
{the Man-lion) and spoke to the king who was 
filled with astonishment, “King, at the end you 
-deserve to witness something auspicious. Hence 
for the attainment of continued prosperity the 
wedlock should be brought about of a young lady 
resembling your daughter with a prince endowed 
with all happy features.’ 

Permitted by the king out of a zeal to witness 
‘the same, he with his face beaming with the sure 
achievement of his desired vbject applied to his 
eyes a collyrium calculated to mesmerize the whole 
audience and gazed all round. When all were 


azing in wonder as if it were only a feat of magic 
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he united Avantisundari that had arrived there 
by previous appointment with her body decked by 
a number of jewels with Rajavahana whose heart 
throbbed with love, making the fire a witness by his 
skill in the incantations and ritual of wedlock. At 
the end of the performance the Brahmin addressed 
aloud, ‘Ye creatures of magic, you shall all go away.” 
And all the men created by magic disappeared in 
appropriate stages. 

Rajavahana too, like a creature of magic, en- 
tered the maidens’ harem by a clever secret means: 
devised beforehand. The king of Malwa too, deem- 
ing it a marvel, gave plenty of wealth to the- 
Brahmin and dismissed Vidyegvara with the words, 
“Now you may go, and himself went inside his. 
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aag: ats Bas RIAI SAATTAA. 
gaung <1 RAJAL dere aaa 
mnada: RaRa aaki agiagi 
manaa H 


aa aiea: gat arəarcaftasaftqa==ñiqRuat 
Tt TAA Tegi: l 


Son eS 


Maas qaga GAG Sar | 
home. Then Avantisundari attended by her best- 
friends and accompanied by her lover went to her 
beautiful mansion: 

Having thus reached the fruition of his diream 
by a combination of divine and human power,. 
Rajavahana gradually relieved the bashfulness of 
the deer-eyed lady by his pleasant and sweet. 
actions and infused in her a love for sport, induced 
her confidence in private, and longing impatiently 
to drink the nectar of her talks in response to his, 
narrated to her hearing the marvellous and inte- 
resting history of the fourteen worlds. 

Thus ends the Fifth Ucchhvasu known as ‘The 
Wedlock of Avantisundar?’ in Dasakumaracharita, the: 
work of Dandin. 

The End of the Purvapithika. 
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NOTES ON DASAKUMARACHARITA 
PURVA PITHIKA 
THE FIRST UCCHHVASA 


qaga is the title of the work. qami 
“SAUNT ARG gapai ARG means deeds, exploits, 
` adventures. By a process of transference it is used 
-to denote the story relating to the same. Such a 
+ransference is known as #azT71%. There is no need 
- to introduce afasa gafié mt in the dissolution. It 
is wrong to split up the compound first in {agate 
and then to tack on ati. The rule of Panini— 
araia A which permits a numeral adjec- 
-tive to form into a compound with a noun qualified 
by it will apply only under three conditions :—(1) 
“When a Taddhita suffix is to be tacked on even- 
-tually—afeara AA. This does not obviously apply 
to the present case. (2) When the noun itself is 
‘followed by some other word—sarqà Tet: The dis- 
solution shown by us conforms to this requirement. 
(3) When Samahara or collection is intended to be 
-conveyed. If qam and alt are compounded in the 
-sense of Wek, the resultant form will be qugart 
‘by the application of the rule—erareredmeqal fea: 
feats: e.g. fer, qaad, gaat. Hence the dis- 
“Solution #*m<i Sakti <Ñ is the only correct one. 
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æm means a prince. Though only. three of the; 
heroes were born princes viz, Rajavahana, Apa-- 
haravarman and Upaharavarman, the other seven 
also rose to the status of prince, chiefly through: 
matrimony brought about by their heroic adven- - 
tures. 

Page 1. In conformity with the general practice. 
the author of Purvapithika begins his work with, 
a Mangala Sloka. The deity that is invoked in this- 
verse is Lord Vishnu whose leg is described by thea 
several epithets employed in this verse. The princi-: 
pal clause in this stanza is Wes: agave: S Hae- 
Aag. The Mangala here is in the nature of an, 
Agirvada, i.e., an invocation of the deity to confer: 
blessings on the reader. : The two other kinds of” 
Mangala used in literary works are aam andi 
amen. For a fuller description of the three kinds. 
of Mangala refer to our notes on the Ist stanza. 
in Malavikagnimitra or Nagananda. 2a: fear 
(arataerr:) qa a: faa: Vishnu. Because in the Tri-- 
vikramavatara he-placed three footsteps by one of 
which he covered the whole earth, by another the- 
heaven and by the third the nether world. fiiam-- 
a at Aea: Belonging to Trivikrama, adjectival to~ 
afue: which means a leg. š, To you, Genitive- 
singular of gm4, addressed to the reader. #4: Pros-- 
perity, Accusative. fag Imperative mood, 3rd.. 
person singular of q with ff to give, 1st Conjugation,.. 
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Parasmaipada. Rendered in the Passive voice, the 
«sentence will read thus :—Wməm aR I M: 
fadiiarg. The rest of the sentence sets out seven 
„adjectives, all ending in @z:, which qualify afas: 
(1) aqm: avs marès The Universe is described as 
having sprung from an egg of the Creator. samea 
a The universe is poetically identified with an 
‘umbrella. qa we: aameesaqre: Trivikrama’s leg 
-gerves as a handle for the support of the umbrella 
-of the Universe. (2) * waw; (m=) Fa q: Aid: 
Brahman, the Creator possessed of a hundred joys. 
ade: Wat aL wee da aR: Aes: 
“Tradition has it that Brahma is seated on a lotus 
-emerging from the navel of Vishnu. Vishnu’s leg is 
ikened to a stalk on which this lotus rests. Note 
-amaee: here is the Genitive singular of amie. 
Decline: ard- wÅ 4. The idea of Brahman being 
-seated on the lotus emerging from Vishnu’s navel 
‘may be noticed in the following sloka of Raghu- 
-varhéa :— i 
MANEJE GAA: FANT AAT 1 
ai qra: ta Aage ü KIII—6. 
-(3) eof The earth. at: A ship. gas: A mast. Qoa 
ai: dem: FIGS: Just as a mast directs a vessel, Vishnu’s 
leg directs the earth. (4) ad a a amata, šq 
“IRR, dem: tgqs: The Ganges is aatakt The divine 
‘river. It flows in the sky; on the earth and in the 
‘nether world, where she is called araartat, weit. 
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-and masna respectively. The flowing Ganges on 
the sky is likened to the waving silk of a flag, and 
Trivikrama’s leg to the flagstaff. The underlying 
idea is the tradition that the river Ganges flows 
from the foot of Lord Vishnu. Romaga aa. It 
may also be noted that the foot of Lord Vishnu is 
nothing but Akaga itself. Vide Amara: — RaRa 
ar g. The story also is to be borne in mind of 
Brahman offering the water of Kamandalu as qr 
to Trivikrama’s foot when it extended as far as the 
Satyaloka, which subsequently turned into the river 
Ganges. (5) sq =k oars, ser qe: atreus; 
sana aaas: The axle round which the whole 
-circle of luminaries, planets and stars moves. The 
idea ig that Vishnu’s leg or power is the prime cause 
for the motion of stars and planets. (6) zat urarat 
WE: YTA, an instance of wreRky,—a compound 
formed with a numeral as the first member and de- 
noting a collection. All Samaharas or compounds 
-denoting a collection take the neuter gender by the 
tule of Panini—a agatq. Buta Dvigu ending in st 
generally takes the feminine gender according to 
the Vartika: amaA fg: As: Example:—. 
Fatt Staal wale: AAA; wart aat waren: waqan. 
But by way of exception the compounds ending in 
words grouped under mat are excluded from the 
«operation of the said Vartika by the further Var: 
tika—tardea +, and in the result such compounds 
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take the neuter gender. Hence the neuter in Riyat = 
and the singular number is due to Panini :— feat. 
aaa. yaaa Aaa: de wma: A pillar in memory 
of the conquest of the three worlds—a victory 
scored at the subjugation of Bali. (7) Rg ae Ra- 
Ami aaam: Asuras, the enemies of gods. . Vide- 
Amara:—aaa fsa zara faa: gu. at Pras 
zng. ma: Yama. wee we: seqs:. It is sur- 
prising that the author should have thought of 
aaas, Death’s club, in the conclusion of his. 
Mangala sloka. 

It is popularly believed that Dandin is not the- ` 
name of the author but a title which he acquired. 
as the result of a profuse employment of the word. 
qs in the first gloka of Dasakumaracharita. On the. 
other hand it has to be borne in mind that accord—- 
ing to the best authorities as well as tradition, 
Dandin is not the author of the Purvapithika or of ` 
the Uttarapithika of this work, but that they have- 
been added on by some later writer, the correspond-- 

` ing original portions having been lost. The availa-- 
ble portion of the work that represents. Dandin’s. 
genuine work begins with gat š yaza and. 
consists of eight Ucchhvasas. In accordance with 
this view Wilson says, “The author apparently 
‘alludes to the name of the original writer Dandim. | 
by including in his initiatory benediction the word 
qs ‘a stick or staff’ in a variety of applications.” 
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Buhler points out that, this verse is:quoted in the 
Sarasvatikanthabharana, Second Paricchheda, as an 
instance of qaeMrITaa but without mentioning 
the name of the author. It is also cited under anata 
in the Sarhgadhara Paddhiati. It is also quoted 
along with five other benedictory. verses at the 
beginning of a work called the Subhashita Pra- 
bandha of of Bhoja. As a specimen of literary com- 
position this verse is anything but happy, and the 
comparisons are far from convincing. 

Page 2. afta. Rama sms Freqrmzmum Present 
participle of the nominal verb derived from fz. 
Vide Panini:—#g: 74g Aqa. Serving as a touch- 
stone or standard or model. waa, At all times, 
is to be taken along with amea. a mfg Man 
amon, atid avait watt Saleable. Vide Panini:— 
arama neater. w= + (Ga). Talat 
amet: gamt: The Ocean. agrad ma: MA. Tat 
ama wait (at wa) Rena atmos ae dot 
ad, a arent ware weet aaa: The city is 
compared to the ocean, because the ocean is tat 
or a storehouse of gems, and the city also abounds 
in gems spread out for sale. aT4—the modern 
Bihar extending as far as Kashmir or the Punjab. 
‘alec: «seat: damn yer Aag formed by the 
addition of sagra Ra:. ax Crest, a crown. Guat 


same as 3437 or Pataliputra, the modern Patna. 
qa=a¢+a (ae) . Locative suffix. This long 
sentence describes Rajahamsa, the king of Magadha. - 
8 
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eal ATA WN ays. The rest of the sentence sets out 
a number of adjectives to Rajahathsa. watz and 
fq are adjectival to wefaf. dormi gets dae- 
FSS. TAT: ACH: AAT A: SUCH. JUTA FATA q WA AwAT:. 
amsa zh (A) wa seit. dias: cata 
guess do: 4: aroa: qq aa 
TR, AA APG APIA: Tes: YR: WE Sq Y- 
qs: qe q: Araz... qe; The army of foes is com- 
pared to the Ocean, soldiers to the waves of the 
‘Ocean, and horses and elephants to the sharks. If 
it is therefore right to describe the army of foes as 
the Ocean, it can be said with equal propriety that 
the mighty arm of Rajaharhsa played the role of 
the churning stick therein. The allusion here is 
to the well-known story of the churning of the 


Ocean by gods and demons with Mount Mandara 
as the stick for the purpose’ of extracting nectar. 


The‘ next adjectival phrase is Sul afta: gchra:. 
aft: means wala: Attractive, as in gina: 

Raghu II-3. How is ÀR? gt arena gta: =g + 

A+ stati. Vide Panini:—qadeiteal: and 
qm a. Kae gt Indra’s city, Amaravati. 

ae amt Courtyard. amat A garden. aftaa Rect 
Sport. wf Kam: atena qo: The host of 
celestial youthful courtesans bent on sport. şa 
gA ian we am. The idea is that 
Rajaharisa’s. fame spread even to the city of gods. - 
ma atten qaaa Immeasurable. aeg ote: 
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gives a list of 13 white substances with which the 
Fene of Rajaharhsa is compared. 


Page 3. Raza. Laughter is treated as 
white by poets’ convention. Vide parallel from 
Meghasandeša— ft; SRRA “ara: aes 
Ha: eat Ha: Tere g. aat Tho 
word Aaa can be used only as the latter member 
of a compound. Vide Amara :—eencie cr fade 
SRN: + tat Rara qf: war dar 
xtaeraueral The fame has filled all the inter- 
‘spaces between the different extremities. aura: 
The heavenly world, i.e, Mount Meru. Vide 
Amara :—wWag: get. aera Recta se eri 
= tat t a, da Fear uq Aaa, da asian aed 
cat, ger: arena qq ans serait AAR. ARAT. 
‘anim is the charm of endearment between a 
loving pair. Some hold that the possessive suffix 
ad in weed is ungrammatical as itis preceded by 
a Karmadhāraya— madı gq ari. Vide maxim— 
a qaraqa, qeñfesrqassfiqfasz:. But the rule 
is not obligatory as it is violated by Patafijali 
himself and largely by- poets as well. am is 
defined by Mimamsakas as anata The 
fee by which the services of an officiating priest are 
procured. Re has been defined by earlier Naiyayi-- 
kas as atawarg@d One who recognises the; 
infallibility of the Vedas. By modern Naiyayikas , 
-Rw has been defined as zarai aiaa: One who! 
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tightly perceives the means to the desired end.: 
Ordinarily fe means pious and religious-minded 
persons. rr Tra <q, Pret ARa 
mga 3 ys: sat frac: Fa a: maata... RAT fara 
adat dara: Fa Ga sata. aad ales: Para ga: (aa) 
ja a. In faersda:, ga: refers to the Sun and is 
used for the sake of alliteration with Uséa:. amà set 
afd ae, ee maia drain det et Read a we 
wea a: qag... ET. aaa Perfect 3rd person singular- 
of a to be. Conjugate—aya ayag: qaq:, qqfq ayay 
aya, aya ayia agaa. 

qgudi is the name of Rajaharhsa’s wife. amar 
aÑ: aen: a gatt:. The word gañ ending in š canr 
be justified only with a good deal of grammatical 
ingenuity. Perhaps gadt=gafi+s (ÄT) as laid 
down by Panini Tees, treating gai as coming 
within the ana of agi. The author’s love of” 
alliteration has induced him to form this obscure 
word. saad A charming elegant lady. sarada 


ge aer Je: A gem that adorns the crest among’: 
beautiful ladies. af: +% in sandhi becomes anit 


anf A wife. 
aot a dq set < ada Vive, an instance of» 
ae compound. RRS fat Ter aa ARST, am 
instance of Bahuvrihi compound of the =Ir8ço- 
type which is in vogue though not strictly warrant- 
ed by grammar. aa: ai gear a: wea: Cupid” 
lit., the whale-bannered. eft Saat qe a: weliga—. 


Public Domain. https://archive.org/details/muthulakshmiacademy 


kai 
Giti Thadani Collection, Delhi Muthulakshmi Research Academy. Funded by IKS-MoE 


Pithika] NOTES—I UCCHHVASA 117 


wat: The word Saat must be taken in the sense of 
body as the literal meaning viz, consciousness is 
mot suited to the context, and this usage is also 
inspired by the author's love of alliteration. amatat 
aeara (aÑ) Locative absolute. 


Page 4. aq Haq aaan NAN ma When the 
body of Cupid was reduced to ashes by the fire of 
Sivas eye, all his accompaniments took their 
refuge in the body of the queen, because she, being 
a woman, would not be the object of Siva’s wrath. 
Bees are generally believed to be the bowstring of 
Cupid, the Moon his assistant, the fish the emblem 
ef his flagstaff, the gentle Zephyr his warrior and 
soon. There are both readings q@ and ae: before 
Verret. qA is to be taken along with temnadt, 
Tats, Wa: and similar words in the succeeding 
phrases standing for the sea. If the reading is 
aem:, it isto be taken along with Sans, qz etc. 
which stand for the àz. der: Bees. Crim: The 
moon, Wem aa sxasaam: HY srg: The 
association of the fish with its female is necessi- 
‘tated to convey the duality involved in comparing 
út with her pair of eyes, at samaq SET, arala 
aade. aziz is used in the sense of a chief warrior, 
mot with propriety. sm will be a better reading. 
asa isthe mountain believed to be located in the 
south abounding in sandal trees, perhaps the ` 
southern .range of the Western ghais. asqar: The 
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zephyr blowing therefrom is described as fragrant- 
qa aAA A, at gt, TA awa, ARAA s<arə:. 
aas means a saw. Wa: Fa aatri, an exam- 
ple of saaana laid down by Panini :—zaitd atm- 
RA: amn Though the principal member aaz 
is masculine in gender, aama takes the neuter 
gender in conformity with that of faz. Vide 
Panini aaf? garg: fret is a fruit of deep 
red hue. sm (mà:) ag: saag: Tho neck is. 
often compared to a conch. $ (fit:) maA saat 
The neck. gogeit A pair of jars filled with water, 
generally offered in greeting a victor. sad aay 
samad Acting as the bowstring. zalula: amd, an 
alternative form being aia. + fad ama aN 
aami. aed aaa mama Unequalled in tender- 
hess, G8=%% (fA Ter AMÀ)+a Active participle. 
Vide Panini :-—sacmitezetzeaicrt:. pa Blown out. 
Bele CRAE. THAT: aaa: TRAA: WaT: ATA: (qəqeq:) 
Je a: aa: Descended of the same stock. It. 
simply means ‘like unto.’ azada aaifa:. For similar 
comparisons of a navel with a whirlpool see :— 
wi qarqa: Raghu VI—52, and afiaadard: 
Megha I—28. 

Page 5. Sit ya Sa: smear. set. Vide: 
Amara :—wifaca: een: sa go gt. STRAT wa 
wre. AAA isa clumsy expression. wd is. 
formed by adding mà% and means yÑ: or ashe. 
daa wi aie Argia Possessed of a wealth of 
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loveliness. fx: deta: aer Aa: Vide Panini:—aqeq 
aor amea sta. fire: qasiqa: seat ë Impeding 
the pursuit of ascetics. Sra sqa Flowers are 
said to be the arrows of Cupid. Vide Amara :—az- 
Radh a wi a saf dias a q TAA 
ara: ú sq A flower. Vide Amara:—aat gga 
gag. anyag, Aorist 3rd person plural of w with 4. 
#7 is indicative of Scrat or poetic fancy. 

aad: ait: seat as applied to agadl, and sade 
(amfgaea) ait: (WS) sm Cherished by the hoods of 
Adigesha,as applied to the earth. aandt as Upamana 
means the earth. maai ts ars: da ATARA. 
Waz at the end of a Tatpurusha compound loses 
its final 4. Vide Panini:—usieafeteq. saws 
Passive Aorist, 3rd person singular of 4 with sg 
to enjoy. 

fia Obedient. aaa aad. am, $T and +m 
take. optionally the final augment 84 in arty. Vide 
Vartika:—urrearnat Wq: faut Wisdom. fgarari: 
Brhaspati. sí A multitude. sat (ae eit) 4 
amat: Ministers. Vide Panini:—aeara. 

Page 6. aed} 2a: gaai. Tho nW of aat 
is due to its being included in the agaaa group- 
amg Aorist as distinguished from sss Im- 
perfect. The intermediate augment = (a3) is due to 
Panini :-—gugagta: Wey. Sass sma s qat: 
smaa: san the father is Dharmapala and ərz- 
a-a—the elder brother referred to here is Sumitra. 


Public Domain. https://archive.org/details/muthulakshmiacademy 


Giti Thadani Collection, Delhi Muthulakshmi Research Academy. Funded by IKS-MoE 
120 DASAKUMARACHARITA ' [Pūrva 


"Vide Kamapala’s speech in the Fourth Ucchhvasa of 
Dagakumaracharita proper. wetegagt ug Rijme 
‘weft ator ara yah: gaa ager ga: afte arr R< 
<q: STÀ | aenita Barge: alan, side! Baty Read 
aradt RTE | aiga REA wa. 
aða: aq adei Trade. sta Imperfect of # in the 
Parasmaipada. giaxguidg Agg An euphemism 
for expressing —when their fathers were dead. asi 
acd agd. aasa Imperfect tense, 3rd person plu- 
ral. @ changes to Ñg in all conjugational tenses. 

aa: etc. This para describes the attempt of the 
Malwa king Manasara to invade the Magadha 
kingdom and Rajaharhsa’s preparation for a power- 
ful counter-attack. Hesiguilt is to be dissolved as 
amt agai or as Fe waf eatin canis gR. 
If it is dissolved as qr a af agara q as a, 
Karmadharaya, the form will be qarí. weaga 
is not a felicitous expression, involving as it does 
‘so much strain on grammatical ingenuity. s= 


A battle. Vide Amara :—s-qaritetd gg. Ua: aT 
qaaa: A Kshattriya. : Vide Panini :—asgguad. oie: 
A row. Vide Sasvata :—uf: únia: fia Past 
passive participle of wWT with Ñ. Vide Panini :— 
qna: a Past passive participle of a with Ñ, 
an alternative form being Mama. Vide Panini :— 
ATRIAL. 

Page 7. fag eaa Tat: aipensto nis’ to con- 
‘sume. The suffix at is added to the roots š, 44 and s< 
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to denote habit. Vide Panini:—azer: m4. Other 
‘examples :—@at: aat. Alt: Pride. agaz: AMA Ak: 
wea t ageman Swelling with a height of pride. 
‘maar: the name of the Malwa king. łem a 74 
‘mar aes With ease. aeraert The sudden hearing 
-of a violent noise. wae afsat The height of fear; 
-groat fear. gail Wt et sÑ qaae: =a Ha. Vide 
‘Panini qaei & 4%. aed: Worried. gamat 
qaam yama: Adigesha. am ania wea saw ae An 
-army consisting of four limbs, viz. 4, Ts, ge 
:and wafa—chariots, elephants, cavalry and infan- 
‘try. adam: Elephants. fe: Battle. fie in ama 
means a body. fnëw az add a wane: Embodied. 
amèn we add ga amg: With a furious determina- 
-¢ion. Wa: is meaningless and simply betrays the 
-author’s love of alliteration. 
aa wh: m4 srsf Then a battle ensued between 
‘them. et a herd, usually of elephants. Vide 
Amara :—=Ñ Yat "eT. ia Past passive participle 
-of aa (g Bal) to wash. aam7@. It is believed that 
warriors losing their lives in the battlefield ascend 
-to heaven where they are courted by celestial 
nymphs. - sama A screen. The dust spreading in 
-tho sky is compared to a screened Mantapa for the 
. nuptials of the celestial brides. 
Page 8. Ragga In the path of gods; in the 
‘sky. ToT WET eM sane Ge wera. edt Aad 
“Nga santé gé wanaq, Vide Panini :—geroaitert. 


Public Domain. https://archive.org/details/muthulakshmiacademy 


Giti Thadani Collection, Delhi Muthulakshmi Research Academy. Funded by IKS-MoE 


129 DASAKUMARACHARITA [Pūrva 


aa Aorist of a4. oti (rå) adien shami = ha-a + 
agg. Vide Panini :—agereaiag A IRBNNAE 
Perfect tense of the causal of æn with IÑ. 

zat The earth, 3 fad saa wad Feat a ATA- 
aaar Not subject to another’s rule. weg Mascu- 
line, Present participle of am. Decline :— a147, 
amaat aad:. Note the absence of q4 due to Panini :— 
aAa: qz. a fad amet Fer ae ara: sqa To. 
denote the abstract quality the suffixes @ and q 
(g) are added to a noun; and the noun ending 
in @ takes the neuter, and az the feminine gender. 
Vide Panini:—= wr and the Vartika :— 
aed Bl, ded am. AR: Aa FAT mam so called,. 
because Vishnu lay on the waters of the Ocean at 
the deluge. Vide Manu :—art arr aa dar amt È 
QAT: ST ACSA Ta AMAA: Ba: tt. This idea is. 
also set out in Raghu XIJI—6. ag queda: 
dea Amga uo fad aeat Raa amar fread. 
saras Perfect tense of #4, an alternative form 
being aaa. Miara is due to a 4107. 

Page 9. 22a Through the king. merate The- 
fruit of the celestial tree or plant suggests preg- 
nancy. mgg Imperative, 2nd person singular of 
aq to obtain, 5th conjugation, Parasmaipada. STA- 
aq is significant, because dreams dreamt at dawn 
are believed to bear fruit immediately. ?ftasm- 
Ast qaa we aa. aaunga The desire of 
the king is a tree of which her pregnancy is the: 


‘ 
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flower which serves as the precursor of the fruit 
viz., the birth of a child. waa Imperfect, 3rd- 
person singular of aT, 3rd conjugation in the Atma- 
nepada. al wad: ass: AT a: Who had thrown 
Indra into the shade by his glory. awa eet Aat 
š gaz: Friends. Vido Panini :—segeer Fan 
aaga Indeclinable past participle of ë with š and 
aq to invite. fade adaa aA: agen: $ In keeping 
with his wealth and desire. fazaa, also called 
Arada, means parting of the hair, one of the 12° 
sarbskaras or purificatory rites observed for women. 
in the sixth or eighth month of their pregnancy. 


saad Imperfect tense of t with i, to do or perform. 
Aaa ada: waenda. ati Present participle 
of amg to sit, Atmanepada. Vide Panini:—%qra:. 
weed ae: az®: åq Ga Placing his knit palms on: 
his broad forehead. aX maad gns: saat Pas- 
sive Aorist of the causal of a with fr. annsa ami 
can be rendered in the Active voice as amie =fə-- 
Wid. wed Hager. at wa mad. sikan. ReaL.. 
arr Awa, Rem: gar ae: The preceding word. 
zð is to be taken along with Awar which is am. 
wea of the compound. grat aaa =g=r aed. 
The roots af, wt and aa when prefixed with. afè 
govern a noun in the Accusative case instead of the: 
Locative. Vide Panini :—afavieerat mA. waft Pas- 
sive Aorist of tito lead. š gad arai waa. The 
root # governs two objects. This sentence in the 
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‘Passive voice, when rendered in the Active voice, 
“will read as a: data aqadid att. When predicates 
formed of roots +, g, 31, and 4% are rendered in the 
‘Passive voice, the:direct object takes the Nomina- 
-tive case, and the Indirect object retains the Accu- 
sative. But if the predicates are formed of the 
‘roots gz, MF etc. which govern two objects, the 
Indirect object takes the Nominative .case and 
“the Direct object retains the Accusative. Vide 
Karika :—Ta att gene: sa teaser. 

Page 10. 43=3%+4. Similar examples: 4 ae, 
w æ, Ge As. At: A spy. faa: A multitude. qa: 
aa: aaa wat amar aeger Adverbial adjunct to 
ad. amet In disguise. saq. An alternative form 
is xea. wary saag. Note the 3rd person here. 
uate Passive Aorist 3rd person singular of mq_ to 
"speak. Its rendering in the Active voice is amz. 
aaa ast ta Strong enough and keen in touring the 
earth. sae: sm: fa da maa. saai Collec- 
tion of news. samaa Aorist 1st person singular of 
+q wth sft and at to return. ` ma: Sreem ari. 
“ave Shame. 

Page 1]. erie is Siva’s temple at Ujjain. 
aikaa The lover of Kali, Siva. +ë iener ware. 
Vide Panini :—afafiativa: aq. a sq; aaa: Im- 
mortal. aaa faa aga: mem when followed by 
-æ noun in the same case in a Karmadharaya or 
®ahuvrihi compound changes to ae. Vide Panini :— 
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araa: TAMA: WH rere eect gedan : 
Destructive of a fos who is a matchless hero. a4- 
ead waza. a fad Re: ser aaa? Without a. 
rival, sms Infinitive of purpose of gẹ with aft ` 
to attack, sag from J% 7th conjugation. 

ag at get. aint At present. aait Improper. 
Vide Amara :—3% Ë aint ene. sfashe aa: Afa sia 
arama. g followed by æm or xaq in a compound. 
drops its final nasal. Vide Vartika :—ġ amaaanit. 
fafa: aws: qe Siva, the blue-necked. qa Past passive: 
participle of q. whi in afm: means power, a.. 
powerful weapon. . 

Page 12. euityz. am is to be taken in the sense-- 
of aza. wmi A full equipment of forces. aara In- 
accessible. sade: The ladies of the harem. qpa% 
A strong reserve force. f 

daga Free from fear, brave. aftat w qe 

_ afteet. üa Perfect of sq to obstruct. fear a:~ 
wa. aaf Performance or display. aama Ad- 
aya sq: aa, S gR: ama aq ae. -Doing 
battle with a profuse display of various weapons. 
aimed with steadiness, Rajaharnsa equalled Indra. 

Page 13. gi auf: gaia: Siva who destroy-- 
ed the three cities of gold, silver and iron belong-- 
ing to the demons. sigciia Imperfect 3rd persona 
singular of R with x, 5th conjugation. wat (samt). 
qR: qg: The lord of beings. a7 Futile. sae 


Never-failing. aA charioteer. warfig\Aorist 3rd. .. 


goa 
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person singular of & to do.. ata: sae: ast Q Aang: 
“Getting loose from the reins. am A horse. wt ay 
avaa. gagi aaea. Vide Panini:—afasteerat FA. 
èR Weapons. ara =s +<. Other examples :— 
a Fed, AL Aled, BY WI, H A, AY aed, A RT, 
Bq Md, Ward, Wy Ue, aed. The lengthening 
«of the penultimate vowel in the root is due to 
Panini :—argareene fate: fret. 
Page 14. aang: Perfect tense, 3rd person plural 
-of aq with aa. sRa=34- Rema. Similar „forma; 
tions :—T@ qq, SA SA TT: A king. faa An 
„astrologer. aen: a: gat: alaaia:. aa formed by 
the addition of the Active suffix ga. ~affcrnfia: 
With esteemed words. am: Joy. atta dt sor 
"Cheerless. am aenft is the rendering in the Im- 
personal form of a wena. Note that màs or 
the Impersonal form is possible only in the case of 
Intransitive roots, and the subject takes the Instru- 
mental case when juxtaposed with a predicate so 
used, and the predicate too can be used only in 
‘the 3rd person singular. 
aa Ua: ada: UP when preceded by a member 


-denoting a part changes to Xa in a compound and 
takes the masculing gender. Vide Panini :— 


WCRI UA: and Uae: se. eis 
fr +a. sag is a grammatical error for swÑ&` 
~or swit. There is no warrant for the: aizoo 
<of FTM. š ¿ 
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Page 15. SIRTaS THR AMIE or AMT < 
TH q wae. < aed war: Horses. The 
sufix 4 is due to Panini :—age waar. 
aRar As if it were the line of death. “The 
‘simile is taken from palmistry. The line of death 
stands nearly vertically on the line of life, which 
‘crosses the hand horizontally.” Buhler. faa is 
-@ grammatical mistake for Rea. For, nfa is 
‘superseded by waft wgqaiq; nor is the root Tcom- 
.Drised in at wer. 

ward etc. Vide parallel:—yat aa à saarratsht 
waa Hat + = sat: Raghu XIV—66. 

Aenm. The snow-rayed, the moon. senad: 
‘Having gained consciousness. aastat Us areas, mq 
‘Shallow. art Deep, profuse. sae: Unable to 
move. : 

Page 16. «aa, Imperfect tense of & with a 
to call. sq%qr=nfa aaanat fact. Vide parallel :— 
Ta Rien Bara. Raghu II— 
19. sa =z- = +c. shit Having fasted. 
Aaa Having closed.  afafafit Without even 
a wink. She so steadily gazed at him. =< 
‘Clear, loud, audible. fa-7q +a. Vide Panini:— 
Aana axq. aga Indeclinable past participle 
of Š with a. ‘gt can (fafea:) gka: gt Ut aster Rd 
FS. mse TT Gael Ted waa sÑ aT. 

ust sare: era Passive voice. Sam: INTRA- 
Hg: Active voice. frfzeqz etc. With their foreheads’ 
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kissing the lotus-like feet of the king. sniff etc. 
The ministers extolled the might and grace of 
Providence inasmuch as both the king and queem 
were safe. (Aaa: <Š au} aaga. Its rendering: 
in the Passive voice will be waa wa: awa. 
MSAT = Me get. qf at the end of a compound? 
is to be declined like a. Vide Panini :—aft: ware 
wa. Ama aa: fara: Early morning. 

Page 17. azin facfraaea means festivity. amdi- 
am aen aa a: With all the arrow-tips re- 
moved. wet here means the tip of an arrow. Its 
other meaning viz., a wound is covered by.#% sepa-- 
rately mentioned in fw. Aa Dressed. sate 
Passive Aorist. : 

è% Fate, is generally distinguished from gw-- 
am: Human exploit. ft: Care, anxiety. a3 mii: 
qanan agma adjectival to agaat. wiwaar aat 
By exercising sound judgment; or aaaea may ber 
taken as one word to be dissolved as Heal safar 
aar Possessed of sound judgment, adjectival to- 
agua. aaatit Passive Aorist of the causal of qz 
with @ ae Superlative of 3% ge ata afte: 
Similarly Jt mad Rg: faery Aaaf. There» 
is no sanction for the Accusative in a4, ae Raaf. 
will be proper. Vide Panini:—surnaqreqa:, FE 
from š with s<. Ç ; 

Page 18. @& amai Zaa Dependent on fate. 
arar fq act wasa, Rax A king of the solar race... 
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son of Triganku, pledged to truth for the sake of 
which he underwent great ordeals. @4 a4 (aami) 
Wi dd, gar same as tat. gana ay gaat The 
mechanism of misery or g% q4 (aM) The pinch 
of misery. (Ñ wa: aU. daa ae fey. Note 
the Accusative of time. Vide Panini :—aerqa- ' 
aaki Aaga: Concentrating your thoughts 
on God. Or, reconciling yourself to Fate. ama. 
For the present. 

aAA z< enfaet Cordiality shown to a guest. 
Vide Pānini :—aÑRð:. If the dissolution is afit 
atg the form will be mÑ. Vide Panini :—rafift- 
aa. Fag act wet What should be told. qira: 
wa: aad gtinaaa: Which drove out fatigue. sfe. 
Indeclinable past participle of aq. Vide Panini:— 
agiagi. Likewise afta: saam. 


Page 19. amma term of respect in addressing 
a Brahmin. weg ar wet Enjoyable. Whereas 
a4 means food. Vide Panini :—<s4 aì. zf before 
Rma means 3a aa. esata Aorist of 3. Vide 
Panini :—T 34. #% wa: ae. aver as. ae mean- 
ing ‘enough’--governs a noun in the Instrumental 

` case. aif is a mistake for aati. 


Page 20. aati a4: mead A Brahmin’s resplen- 
dency. Here the suffix 44 at the end of the come 
pound is laid down by Panini:—aqeRaat ata: 
Likewise Fe. ws Qd saa One who knows 
what to do. amaan is a rite to be performed for 
5 
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a newly born child. aetéax Children’s ornament. 
maem: is a mistake for aeten—aedt after 
(aiPa:) ast 3. If one is intent on justifying the read- 
ing, it may be dissolved as Heat afreia ahr dat 

aa and sad adjectival to š=z, though tautologous, 
emphasize the freshness. 

wa sar etc. This para begins the description 
of the advent of Upaharavarman. We Affection- 
ately. 

Page 21. «ait again a mistake for anfa. 
a ay: sr: s fad awa: war: a waa Helpless. 
FTA FTA aT wa: ets Miserable condition. gañ, 
an alternative form being gad. fs For what 
reason? This phrase can be used in all cases. 
Example :— ła fitita, a fire, enfin, FE 
mana, feat. Vide Vartika :—fafiaatatt 
atat weary. at wia is the Impersonal form or 
mAT of the verb *q and equivalent to 4 afaik. 
gst Past passive participle of 3 to ask, with the 
feminine suffix zq, added. madR: The plural is 
indefensible: It ought to be axaaeenai or ate: 
or RARA: MEd is misconceived for =H. sq 


‘with Ñ means to pervade, whereas q with fF eral 


at means to be engaged. gat Indra’ S Sabha, Vide 


' Amara :— arga an. sr Aorist of z with 
af. Vide Panini:—zwW m gè. a fad den amem. 
. weed. ten Nomber. ai Battle. aia ei good 
as a piece of alliteration, but absurd in meaning. 
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wei in the singular will never fitin with ade as 
an adjective. An ingenious defence will perhaps 
be found in construing Y= in the compound as 
weferring to the numbers of the slain in the battle- 
field. ware wa: ates (J4), an alternative form 
‘being wert (7). Vide Vartika :—aermg. Some 
-books read aera7s, inelegant though defensible by 
the addition of wala a. 

Page 22, fava: z: Fe at ee Deprived of 
bodies; dead. eta aet Pity. saite sma. 
ada: satin gaad. wet, Imperfect 3rd person 
singular of & to do, 8th conjugation. 

gda Weg WET: gå: Difficult to pass through. asas 
‘A. strong reserve force. Wem ft: Ter a: aaa: 
‘Subject to heavy pressure. qee Aorist 3rd person 
singular of aq with W to flee, 1st Conjugation, 
Atmanepada. The change of < to # in the preposi- 
tion is due to Panini:—sqaiead. qe sát ade. aq 
Twins. wat Nurse. 44 ged agiea. sat + era will 
remain as it is in Sandhi. When the dual of a 
noun or verb ends in š, Gor V, it will not undergo 
any change due to Sandhi. Vide Panini :—8aq- 
Baai swag. aya Aorist Ist person dual. «0 aene 
edt aq za Like rage incarnate. emg To smell, 
really to devour. The word is employed only to 
facilitate the alliteration of 4. sqaanàt oat < IRT 
sgam On a sharp stone. 4A aà aAa: we =+. 
“The absence of s= is due to Panini:—se fia. 
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after A cow. s saq. The Accusative in ms: 
4s without sanction. ae will be the proper use.. 
meters cet seat a ARTT 1 areata 
C T UTS S cee ENN ea ws: aAa 
daa R. Ae Chest. Vide Amara—a aT AË 
YMA. 

` Page 23. sma. mo isalways masculine plural. 
Vide Amara a saraq; HTT. TM: ət sma 
aang at An automatic bow. zat sift eat alt =qrg:.. 
afin Sheep. acme: A shepherd. wget RANTAN: 
amag. wes modifies the root-element in AARE. 
Since the author of maqa and fdr is the same 
there is no fault of syntax in this sentence. sed 


eg: msg: gegen is inelegant. gear 
` fama. will be happier. But the alliteration of dar 
will be missed. gst Single, helpless. Vide- 
Panini :—qnraisiratae’. free Aorist of š with. 
f< to go out. 

- fron aAa aa cd facia Caused by adversity. ` 
afaq Present participle of | with ag. There is 
also the root 39, of the 6th conjugation. Its form. 
will be aTa. 

Page 24. Ram: autres Gear. Four alternative: 
forms result from this derivation. fax: Renta: aed: 
face. Vide Panini :—% se 4. team a 
Surface. Or feat: araftry (se) zf tad. Saqi < qa, q. 
qsoa. In this derivation the suffix em in aa is. 
added under Panini:—fermrat a. sap is 
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to be taken along with Terran. Running by the 
‘different movements of feet, fleeing in all directions 
to save his life. This is in contrast to 

where the feet are fixed to the ground. ga% A 


‘dog. daften Indeclinable past participle of the 
causal of 47 to bite. weftcam:. The x14 is due to 
Panini =a: @. ee with š, Intransitive, really 
means to collect. So Rena: will suffice. Teed: 
TU: 7 q: calana: Having strayed away from the 
road. am at the end of a compound changes to 
q4. Vide Panini :—sreqmaama. eit: An old 
man. ga%. aras a: gem: Past passive participle 
of sz. The lengthening of the intermediate aug- 
ment š (%) after sg is due to Panini :—oalsfote 
di. agree fen. “The indeclinable Aar meaning 
“without? governs a noun in the Accusative, Instru- 
mental or Ablative case. Vide Pānini :— yamma- 


Rearend. ag Plural of sm. waft Aorist 


- passive. 


. Page 25. fz: ama gÑ fs: A Brahmin, twice- 
‘born. A Brahmin is naturally born first from the 
womb of his mother and spiritually born next from 
"his preceptor at Upanayana. Vide. Yajfiavalkaya :— 
aA m Batt ARa maA (sm: 
aa: ú Though fast denotes the three higher castes, 
t is often used in the sense of a Brahmin. smat 

Bag a Swa: Raa: W: +q =ç qq. a: and W: drop 
their final visarga when followed by a-consonant in. 
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Sandhi. Vide Panini:—varel: g esate: 
ae. aad wqtsaqta, aPatraet eq. 
One who delights; a son. we Imperative mood,. 
2nd person singular of sZ. mam, Imperfect, 3rd 
person plural of g with ff to give. wad: ag g nagg.. 
ag Proximity. gi Accusative singular of Yg or E 
in the Masculine when aaa is intended, araiea 
means reference to an object that has been already 
dealt with. faei Anggia matat Qum gaer-- 
amaanRa:. In the previous sentence aisa has beer 
employed, which is again referred toin another 
connection in this sentence. mgm, generally used. 
as a benediction praying for long life. fig: sa =q, 
7a a: Agm: Like a father. aiaa, Imperative 
3rd person singular. ad is used to denote benendic- 
tion. Vide Panini:—gaenesterrncearm. sate 
Suppressing. 

said: etc, This para describes the advent of 
Apaharavarman. vu: A colony of hunters. Vide 
Amara :-—GT: ITAA: 

Page 26. ma (mh:) sme: aiff An angry ` 
lady. Ordinarily it is used to denote any lady 
by way of endearment. Vide Amara:—aqat Aa 
art. Mid $. Vide Notes on Aiat page 130.. 
Ta (Ae) THB sat As. Aa: aaa Truth. 

weit Passive Aorist. wt A hunters’ colony.. 
Rda: Ordinal numeral formed of fz. smenaai—the- 
name given to the boy, because he was first ame 
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from the hunters and nextly from the old shep- 
herdess. 

Page 27. sama, etc. This para describes the 
advent of Pushpodbhava. aami. Gi—a mistake 
for Ud, there being no aara. sala An alterna- 
tive form is maf. 

maaa ‘By this term probably Zanzibar on the 
coast of Arabia is meant.’ Buhler. faat: ana: ARAT 
aa At. Likewise aeattd, adi and aMi. The initial 
ər of aq changes to š after fz, a7 and sqais. Vide 
Pāņini:— aanas šq, But when prefixed with 
ag, the form is au. #rnegq:. a, Fl, W and qa 
are the appellations tacked on to the names of 
Brahmins, Kshattriyas, Vaisyas and Śūdras respec- 
tively. Vide Vishņupurāņa:— qian TÄN A- 
Sa | gah aa ss REA: ü afeedt A daughter. 
sqaent A merchant. Vide Koša:—sTagt<: Raat d. 
zqazq Indeclinable past participle of 4 with 37 to 
marry. Vide Amara:—fariqat at. sq aq 
an gaegaqg! With abundant riches; with a large i 
dowry. 


Page 28. ad aa Fer: at qan Lady of a (tall) 
bending stature. wart sat ast J Maa: Brothers. sagi 
A ship. srca. en changes to Atmanepada when 
prefixed with š, aa, = or Ë. Vide Panini:-— 
gaat: a. ae: A ship. faa Saat qen: at (ar 
unconscious. S3 sal aed Tem, aA < M 
gas < mearanta Shady and cool. 
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Page 29. saat ve ama, ag Reda marge 
Leading to the country. aft Passive Aorist of 
st with at. 

aq wa: qa: Belonging to the woods. am An 


elephant. mas: A bush. magi (aÑ). a with at 
takes the Atmanepada unless an action of the 
mouth is conveyed. Here the elephant takes the 
boy by the mouth. Hence the Parasmaipada in aig- 


af. Vide Panini:—aret Asmaa. weet With 
great amg or impetuosity. #+ sg <q sÑ gramme: An 

- elephant. Similarly Raas: means a peacock. The 
suffix aq is added under Panini:—qcrandarm, 
and the lengthening of the final vowel in ad is 
due to Panini:—as. 

Page 30. WR=TH+a. ae Strength. aes I. 

` Change the voice:-—aet: aya, akm amA =a 
ard, sae: (Afii) a sare A bower. waart Indo- 
clinable past participle of the causal of q with aa. 

Aan: Present participle of # in the Atmane- 
pada, DaT, ° 
Page 31. aamu sf ma: This para de- 

_ scribes the advent of Arthapala. gaa: gam. Vide 
Panini:—aerrery. RA wat Ren Celestial. fat ` 
After rousing. aq A species of divine beings. 
Fat FT ST sd 4 Tera; not wea Bd because she is 
the wife of Kamapala. a@at Kubera. taal Service. 
Wied GU: Adlstaida:, an example of Maaa. The 
word aaa is incapable of being used separately. 
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Page 32. MMA are sen: ar at = g-a HTH 
‘dq. Vide Panini:—agtet wert: are, Feat 
A lady born of the Yaksha class. at =+ +g. Vide 
‘Panini :—mdviarnentcad. see at will also become 
as but by a different rule. aama ma: memm 
‘Disappearance. sr Aorist. (Rar Mart aa a 
-qra Who is pleasing to his friends. aaars fart 
‘Naming him Arthapala. smg: ga: will not combine 
as maga: According to Panini :—adt Referee: 
the Genitive at the end of a word ending in % will 
not drop in a compound when followed by a noun 
-denoting a person akin by birth or study. This is 
` an example of agama. sig:94 will further change 
‘into gga under Panini:—faet wqasawcaerr. 
Hence saga is grammatically incorrect. 
aa: RAA etc. This para describes the advent 
„of Somadatta. sr (N: aà) qadt adar A pupil. 
Note the agg under Panini :—aaareafteatrend. QAT- 
` Trama tart (aera) Hf: sad or qarqfrsr = Ararat 
(aaam) Baar sit: at Q aA adjecti- 
-val to gan. Or wama (aR) trea ait: aa Ç 
„adjectival to muñ. The latter construction is made 
possible, because qaz being a causal form 
governs two objects. In any event this phrase is 
:anything but happy in the context and has been 
prompted by the alliteration in #f¢ and afi. fra- 
fan ma af: àq á Giving an ultimatum to Cupid's 
‘body. The idea is that the boy surpassed Cupid in 
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loveliness. amma Making the boy reach the king =: 
in other words, placing the boy before the king. 
Page 33. amag: The dart of grief. aAa. 
Comparativo degree of J7. am, FA or IRAT. 
aie: or Tg: ana. Yi will botter be: 


replaced by wš. aam manaa RI sf angie: A 
village or lands separated from the A exchequer- 
and reserved for the maintenance of Brahmins. SÄ. 


Aen Ted feaed Usd gas feared q Arrest :—Nila- 


kantha. Or et: en, eee at, Tt TE TE ss Aa 
a: An agrahara is generally possessed of a Vishnu’s- 


temple and a Siva’s temple,—Vishnu’s temple in the 
west and Siva’s temple in the north-east. fader 
Under a pretext. “s A river. ganat Floating. 

Page 34. samar Passive present participle of 
aq. aki A serpent. «aig Passive Aorist lst person: 
singular of qq. The other readings viz., adi and. 
agi are erroneous. aa wad = ae NNA. 

qaa Fire, 

Page 35. eat The Imperfect tense is hardly’ 
justifiable, for it is obvious that the presenting of 
the boy to the king and the speech of Vamadeva’s 
disciple are events of the same day. aad will be 
appropriate. Vide Panini:—aagq se. IA 
Having heard, as distinguished from fara Having: 
soen. 

ae Tonsure; cutting off the hair on the head 
usually performed for a child in the third year. 
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Vide Aégvalayana:—adia ad are angoa a. sata 
Initiation into Gayatri. waeetad A knowledge- 
. of all scripts. vex. Vide Amara :—RI arect gal 
fen SHAT sar 1 awa gear Aerator: U 

Page 36. eq refers to poems like Raghu-- 
varsa, Kiratarjuniya etc., a4 to dramas like: 
Śākuntala otc., mena% to Chürnaka or melodious- 
prose descriptions, aremfat to prose narrations like - 
Kādambarī and Vasavadatta, síügTg to epic poems, 
fama to chronicles like Brhatkatha, and gum to- 
Brahmapurana, Agnipurana and others. yaaa The- 
Codes of Manu and the like. aeaua is Vyakarana. 
or grammar. ata is of two kinds. wat refers. 
to the science of interpreting Karmakanda of Vedas,. 
and sarita or aad deals with the Jfianakanda.. 
or the Upanishadic portions. ‘tia: The science of 
politics. mise ma: SIs. galery. Tae MA: qq. 
dtaa aid (me). aria Black magic. 
asta fit: mamaga: Vide Panini:—dq Ama- 
sgan. The suffix aa denotes “celebrated for.” 
qaia: ed. salt fia: sara: governed by the- 
same rule as 39. g8 set Faq qa suet Gambling, lit., 
having a wicked belly, because it consumes every- 
thing. The form is justified as one belonging tœ. 
the mau group. ateaet Camouflage and deceit. 


The End of the First Ucchhvasa. 


— 
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Page 37. amła: subject of the sentence, its 
‘ypredicate being avqagd. aaenetged. This and 
“the -succeeding five phrases are adjectival to $a- 
ART. Fat was: AAN Sgaaae: The flower-arrow- 
-ed; Cupid. data Past passive participle of vt with 
š to doubt. gaama dud dred ae Aa. Literally 
‘it would mean ‘whose loveliness was doubted; by 
Cupid.’ In fact it is used in the sense of ‘whose 
loveliness gave rise to the doubts or apprehensions 
-of Cupid.’ The handsomeness of the ten youths 
was such that Cupid doubted if his own handsome- 
ness could compare with theirs. Or gaaaraasft 
daft at=? aer Ja The loveliness of the ten youths 
“was such that people doubted if Cupid had the same 
"loveliness. Anyhow the expression is clumsy. 
-akma aqua Q+ This expression also involves a 
‘strained interpretation. ferialea will literally 
‘mean ‘a made or affiliated brother.’ Here it is 
ireally used in the sense of ‘among whom frater- 
“nity or brotherhood has developed.’ The adjective 
-aR applies to aala, the characteristic of des. 
If ai were replaced by aaa the reading will 
tbe happy. she Adea at ma: arz Fraternity. 
‘sad dal ge ta skragn This will fit in well 
with garter. deat wi aed A daring Zadven-, 
ture. gmt: The war-god, Subrahmanya. amà: 
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anka: gat: Te (Wq al) tt Who by their adventures- 
tidiculed Subrahmanya. maam: A flag of victory. 
amanz An umbrella. z The thunderbolt, 
Indra’s bow. à: agm: sa: qe Fa. According to~ 
agizarana these marks on the palms of a person: 
indicate his sovereignty. Rafe Surrounded. anaa- 
find aaftrra The sage approached the king where-- 
upon the king bent his head. The wording, as it. 
is, is apt to reverse the order of the actions of the 
king and the sage. This awkward construction: 
could have been avoided if the sentence had been: 
split up into two. da gat Done by the king. aa 
is very confusing. at Raaf The well-known wor-.. 
ship usually accorded to sages. @4 zat oRaafastee 
will do. at might have been omitted with pro- 
priety. Of course the love of alliteration has been, 
the evil genius of the author to bungle into un- 
happy expressions throughout. 

Page 38. Rea. This indicates that all tho- 
princes prostrated at the feet of the sage after the» 
king. agaaa Wa ngaa: array: The side-- 
locks of hair usually borne by princes. Itis often:. 
referred to.as a feature of Ikshvaku princes.: sraaa~ 
wa: aa: Vide Kshiraswamin—afrarat yer are st. 
aie:. The locks of hair of the ten princes acted. 
the bees at the lotus-feet of the sage. faafeqain.. 
If this is derived from < Ra of the 10th conjuga— 
tion, the absence of Ñq is inexplicable. If derived: 
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-from as fat of the Ist conjugation, Parasmai- 
~pada, the suffix m74 is without sanction. If it is 
argued that the Passive voice is intended, <% to 
“break as in ala get is Intransitive. If its causal 
-is intended, the absence of fr is again inexplica- 
“ble. So faeiesqam is a mistake for Reekraam. Rua 
‘Enemies. faa =aI+a. Vide Panini:—aftearer- 
faft fafa. ease. Vide Raghu:—aum Mamà- 
oq. Aa Past passive participle of at with Ñ. 
“Vide Panini:—arrefe:. fear mi: at a: Afa: 
After conferring his blessings. Wad: ef aada. 
aca fat 4 a: gada: Whom friends praise; 
‘respected by friends. fat Passive Imperative. 

gat: etc. The alliteration in this sentence is 
-obtrusive. maa afta: amaaa: Charminig like 
Cupid. carat qea tet ast S amadan: adiga 
“The Past participle is ussd to denote the certain 
future. @ Speed: wiattadaa mi ae ta ma 
ata By a march towards battle. The reading 
would have been better if the second 44 were 
-omitted. ayaa aim wer š saw Hopeful of : 
glory. 

Page 39. aei Assistance. “wamrata fart. 


` qL refers to Rajavahana, and 34 to the other nine 


‘youths. But it is quite a moot point how aa can 
refer to Rajavahana, intercepted as it is by so 
=many other nouns. 


ai aa, mi fen: ag: aa 4 Marked by the 
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‘scars due to the strokes of weapons. +S 4 qa aaa 
OTA, 

Page 40. mga means agaaa. AM means 
‘the entirety of. mamae Wet Fl a AJINE: 
a waft He is possessed of a superhuman valour. 
TA A Wt q aera? Accusative. gia: sis gfec- 
gta: Following hunters. sari sm garcia mam 
aati Brahmins posing as such; Brahmins only in 
name; degraded Brahmins. Rmi 
saga: Likewise aftaaa:. 

Page 41. aqi means wey. seu ‘Becoming 
-puffed up’ is a better reading. ed samt fraterart 
era: aaah wT. Washa. The root w to 
threaten, 10th conjugation, belongs to the Atmane- 
pada group. Its use here in the Parasmaipada is 
‘to be justified on the lines indicated by Mallinatha 
with reference to aasad. in Raghu XII—41 thus :— 
‘aa weed’ eft daR wer 1 cafe 
aa Amoma A Neaera - 
agea Ra asa A Gf < =s 
aay ge. ag ater aT. adra R A. 
q aR: safer. Sage The city of Yama lit., of the 
-dead. qaa: Yama. Vide Amara :—si Taren. 
eq m: qeanta: Salutation by prostrating the 
“body on the floor like a stick. faga the minister 
-of Yama. gana: The time of death. 

Page 42. ns Superlative. maq, Compara- 
dive of m. ama: The misery of hell. aaa Mmt 
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ammat may be rendered in the Active voice as er: 
TAK ag. aa fer: amar. 2% A chissel. 

Page 43. amma det < Gat WATER: amam 
Sastras and procedure. Or ammat qa—The Rara 
or conclusion of all Sadstras. d= also means Ia- 
gfsat or fundamental principles of Sastras. Vide 
Amara:—aat wan Rard qaqa wex and Kshira- 
svamin’s note :—arastea aaga: aimee < was. 
wus: The crescent moon. qavs: at ser aes- 
Jau Siva. fat The practice of worship. Ñ- 
ganeg: Freed from sin. smua, at understood. 
qaqa qeq; AAT: 

Page 44. saq Modesty. Siddhas and Sadhyas. 
are species of demi-gods. amatai A copper inscrip- 
tion. dgafsfafi The procedure directed therein. 
fg Fortune. fefasia: Triumph of fortune. were 
wa: ard. mmaa Exactly in keeping with 
that ordinance. 

Page 45. oat Ux: mha. met Early morning.. 
Vide Amara :—se@seqe rags: sga aff. EAT Ini 
entirety; all his comrades missed the prince. R- 
aa: and akona: aea- -ngA ASSA IS IIT 
TIF FAI SAR Vt ATAT gg 39 Sç TRR. 

o A n a wad: aR: dite afr 
ara 1 Rt sf a agma a sf AgI. 

Page 46. fam: aar: aa g: Abounding in: 
Sarasas. qm means aaa or šq. Or fam aa 
aft a: Abounding in lotuses. sagi: Obstacles. 


Public Domain. https://archive.org/details/muthulakshmiacademy 


Giti Thadani Collection, Delhi Muthulakshmi Research Academy. Funded by IKS-MoE 


Pithika] NOTES—II UCCHHVASA 145 


weet, Reg. ater seqeviterl. ga Matahga’s 
body had by this time become an abode of virtue. 

uftsat Decked. sata Tilaka. deer. saver or 
eagerness has been defined thus —adf-a4qareqet 
ariak | waist arge sat fag: Lu 
sens A cuckoo. PSEA ta: dat POPISANA, 

Page 47. aac: sau: akaa a: gås: A battle 
in which the gods fled away. 4aaez: The roar of 
clouds. maage ada atime anaa. There 
is an error of syntax in thissentence. The correct 


reading will be—wraeaeqgel <a paai anea 
aga. 

Page 48. amin aa at aed, qas ad mR eT 
Qa ngapaa azar. The employment of the word 
Fal-@a in the place of aam would be much happier. 
aam: oe: aen: a aqd. The change of the final = in 
qÑ to + before the feminine suffix qis due to 
Panini R aaRS. 8at:. <“ç—as comparative 
suffix. aq—a superlative suffix. sxa Having 
accepted. 

s asm: is used in the sense of wi frig: The 
form f ( +q +#=r ) is not grammatically correct. 
aq is not one of the roots included in the sitra— 
asz ote. Perhaps a palpably flimsy attempt will 
be made to justify the use by bringing it under 
Panini :—yaa where 4 may be treated as covering. 
all unspecified cases. Vide Kaumudi thereon :— 
Soles 1 aia: 1 et aff aR term ea 

10 


. 
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aesan: + RRR aft: o oá ater: 1 gÀ 
eq. wad sa Ana Thirst. Rea n: fers. Bamər 
Ujjain. sqeå Suburb. Amara :—mara sq M. 
ame A park. 

Page 49. fmfad Ta: fuera 

qa: A ga: wad, eR Aa: A a: qamwan. 
aga here means beaming. AFV =U} or AFA 
At an unexpected hour; by accident. Vide 
` Amara i—aralset Weammaatiaacaikg. A Tafa 
fren a: Aiad aa f aR: will be more 
appropriate. =f = a Prano, 

Page 50. @i=q+a. ges sme goi. qar 
qae qam. Vide Panini:—awadea: RAA IIT, 
waa wen. Active voice—awaa wend. sms A 
happening. awa: ew sma sm wer: The 
course of travel. sr Aorist of 4. 

The End of the Second Ucchhvasa. 


—oroqoo— 


: THE: THIRD UCCHHVASA 


This chapter deals with the adventures of 
Somadatta, son of Satyavarman and grandson of 
Ditavarman. 

Page 51. aauftoniia after. This is a sepa- 
rate word from wq: Or Ward afwerg: ae ANNS: 
Then add amaga- fa:. In that case afery: is to . 
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be treated as a single word. aat% Aorist 1st person 
singular of |. ss lit, the jewel of the sky, 
‘an epithet of the Sun. aS gus esq. Change 
the voice :-—aal At: FIs ASI. Vide Karika :— 
ANH SAM Zee. 

ait Misery, poverty. Wert is a mistake for 
‘TERM. À Wea Fel q: aaaea Born at first: created 
first of all the four castes. Or rr s= Ter q:. Born 
of the foremost limb viz, the mouth of Brahman. 
Meise gaarda. Herr Gentleman lit., a fortunate 
one, used merely as a term of address. 

Page 52. gfcacarat wawa gza: Wretched country. 
Ret we: Hef, Hata Het Alms. ma Collecting. 
aqq. The present participle Ai added to the roots of 
the 3rd conjugation does not change to sr in the 
Nominative singular asin Ts. Decline :—zeq eedt 
‘qed. meh Cantonment. dees here is perhaps 


said, pointing to an army encamped near by. aq 
is to be taken in the sense of an encamped army. 


‘ge: Past passive participle of s73 to ask. 


se, name of a country said to lie to the west 

-of the Narmada. It probably included Broach, 
Baroda and Ahmedabad and Khaira also according 

to some.’ dette A gem among youthful ladies. star 

oat Ages qaa wad. ad wd. The suffix oga has 

the frequentative significance. After hearing often 

and often. sqa geasaat 94 de. Aa, the king of 

` Lata, applied for the hand of Viraketu’s daughter, 
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but Viraketu disregarded his prayer. miea- 
Aorist of sq. Conjugate =a. adat ate: In 
the present tense wife we: vafa. sgg Aorist. AQ 
aat ag: aig Aer RN. 

Page 53. wami ag: mengt: Love of EA 
eat fqn: Engaged to escort the maiden. The 
reading tare igm: does not yield any meaning. 
aM Wa dt ae q: qia; One to whom prestige is 
wealth. wat anit wea q way që An army 
consisting of four limbs—<%, Ts, gw and daft. 
AR Camp. ada Secretly plotted treason. 

fiat Passive Aorist of fa with f< to enjoy. 

Page 54. sara: Fafëd mi aer With body mark- 
ed by the lashes of whips. Ra: Fara: ager: Pears 
A sword-measuring more than 30 fingers (perhaps: 
inches). Fifer: seco (smua) maria ware: Men 
armed with swords. T46 3&0 WÀ 3g. Tey: A thief. 
qamya: After leaving the Brahmin. faer 
After binding. wari Free from fear; because L 
was innocent. frat aan sence: Pre, freer: Sarga 
aa oa: fraagatgua: One undergoing suffering: 
without hope of redemption. Or fae an aa Barg- 
wal qe in the same meaning. aà, a mistake far- 
wate. sr Jail. gar ahd MA asia. 

Page 55. fi fafa garcia fen: Servants. gta A 
subterranean passage. freag. wa: before frac 
is understood. 4 fad aù: aaa wad. s means 
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api. amù Invaluable, priceless. afer sam det 
For the recovery of the stolen ruby. agafi: aaa 
MAFA, RRETA, TTT fq. 

acter: Having heard about the place 
where the gem was discovered. This idea does not 
fit in with the story already told that the gem was 
discovered by Somadatta himself. Perhaps fafed 
in the place of aa will yield the desired meaning. 

Page 56. fer ma: Bai. ait. Red gens 
Doorkeepers, sentinels. gt tard geen: Guards of 
the city. amara Putting to flight. deme wa: maea: 
This is a grammatical error for ref: Vide 


Panini :—*rəetgs. “qr and the like words are : 


profusely used in modern logic. Bhattoji com-. 
ments :— anaa waa afer statin: 

WW: is a mistake for aað or sm. mehr 
aah Tar. 

Page 57. ax: A petty fellow. frome Refer 
to Notes at Page 143. fase: Insulting words. 

arash seq: aft is to be read after sreutd:. 


jet dt gait The might of one's:own arm. WV 
qaaa waa at Sitar: Soldiers. tal: att: ae a | 


Aasaa: With soldiers ready. ga TM: FI Jew: 
Desiring a battle. ataza adjectival to all the 
‘succeeding accusatives—w4, maa, =m, ata and 
aga. = at the end of angait will read better. 


aRqemm is an instance of Ekašesha. When an 
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Ekaśesha comprises objects in all the three genders, 
the neuter gender alone remains. qa ai 4 wi a 
in Gag will form into eam. 

Page 58. wax: Emulation. gaged: Thick 
fight. ania: A display of strength. aeg oid 
aaa: šq a: Reaching the enemy’s chariot by a. 
quick jump. Aumit A severance of the head.. 
ámaat Honour. 

The reading waye-isid is wrong, because od in: 
the sense of ggg or collection is neuter in gender.. 
Hence it has been amended as Wad in our reading. 

Page 59. gar rt UT TAR, TA MT: A ar 
asd. wet A dart; the point of an arrow or 
poison. waf<eqeqmehq You Feet WI aang eet Ter 
a: With a heart vacant and fallen a prey to the- 
dart of agony due to your separation. qm A. 
reputed shrine of Šiva in Ujjain, ell lit, a partici- 
pant in a sacrifice; a wife. Vide Panini :— qaa? 
mi dale: A mass, a heap. 

anme ara: enri. fami (in the Locative: 
significance) vs: fixaeragqze: A punishment where: 
there is no guilt. sns from #4 with sq and at to» 

taunt. 

Page 60. dame Heke sata. Since the- 
prince is already seated under the shade of the- 
Punnaga tree, no new action is conveyed by saaa 
here. aqs: will remove this objection. R: is æ 
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mistake and will better be replaced by Frit:. saz- 
q sma aage: se a: With the stretch of his 
united palms kissing his forehead. 

The End of the Third Ucchhvasa. 


——oToo— 
THE FOURTH UCCHHVASA 


This chapter deals with the adventures of 
Pushpodbhava, son of Ratnodbhava and grandson 
of Padmodbhava. 


Page 61. mamă ay. Rart will be more appro- 
priate than maa. amga: is perhaps used erro- 
neously for aaa. But a justification can be 
offered. mr here is not wa4—suffix of the Present 
Participle, but aaa in the sense of an agent (ad) 
coupled with arsen. Vide Panini :— mde- 
afg aa, fma: is an example of this kind. 


Page 62. ama: The sun. aafeu:. Ag vere 
aR = qz + faa. RA defeat: s ada: Fert 
At midday a shadow will naturally appear contract- 
ed in all its parts. Aa mf Tem The compari- 
son of the shadow to a tortoise is quite happy- 
` Vide Anargha Raghava:—fra AR? Aada: aR- 
ai aereo sae rasqa I—54. aa Mid- 
dle. qam sqa gsi Te With heart softened by com- 
passion. amia daig: Q The falling man was 
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rendered unconscious due to a fall from a distant 
height. fadter Indeclinable past participle of the: 
causal of gą with Ñ. wq: A steep cliff. 

RR: AAE a, Wiping off the tears with 
nails. One would rather have expected “with 
fingers,’ 

Page 63, arfis7etu is used merely in the sense 
of amà, the Instrumental denoting fafa. €©7 is 
superfluous. eaat. Refer to Notes at page 135. 
SZT grader. emt Passive Aorist. fer is an 
error for $ë. ata: The fire. 

Page 64. waar ARa: sama: ser á Judging 
him to be my father. waa eiaa. Active voico— 
ward fied. ami Aorist. wi PAÑA wie, wi pii 
Wee:, TRA Tae: wtRGaTeT. wat formed by adding 
aq to the root and gq to the preceding word. Vide 
Panini :—aefivag gr. gi ug eft gaye (fq). The 
fire. agastis a mistake for sr = uzg ++ a. 
TEM Tit sf TEA. Vide Panini: —ale:adsare as 
and fisara ete. arati=aft-at+a. Vide Panini :— 
amare. arent Near. anata.  gaen saya, 
wadat understood. 

Page 65. sr fadtar Fem: ar afediat Accompanied , 
by me. aig Infinitive of ae. 

Page 66. faa faite aA Ter < Realtree. 
Panini :—agatet erm: armen. are < far a fret An 
instance of Ekagesha. afta: we add an asr aire : 
With signs which served as tokens of recognition. 
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annat Imperfect, 3rd person dual. sq % diie: 
aai Aorist, 1st person singular. 

Page 67. amonat fad Afra. A maxim of 
aera is ai aq ARa. art: One who by a proper: 
chanting of Mantras has commandeered the services 
of a deity. wacquae=r. It is to be remembered 
that Pushpodbhava underwent training in all arts 
in association with Rajavahana. fern Asa After 
-enlisting a host of pupils. Rami Magic collyrium 
with which treasure-troves could be detected. art 
A gold coin. Of. Gk. Denaries. moù A gunny bag. 
ao aac Sq Ams sum Mfrs sefa saraq. 
S< adjectival to 43. 

Page 68. aqfðat used in the sense of was, 

gaia ga aan: a ggg. aae Pervaded. 

Page 69. sarn ard: sard: The end of a creeper. ` 
Sarat: aor: qA saraa: The flower-arrowed, Cupid. 
= A target. atdateacrataa. Cf. Uttararamacha- 
rita -IARAA AS. FAREA FEIA- 
Aada The side-glances of ladies are often described 
as the arrows of Cupid. Vide Chandraloka :— 
Raised AAR: FAFA. Aaa age: Directed 

-towards me by her mind; prompted by the heart. 
` waarsfadied: will read better in the context. ==- 
g: Withdrawn a little. ce sama as ara. 
anhiger due to UM, and aAigedt due to Sar. Hat SRE 
aaraa; ae Aad sl Ast q: awaits. aT Accessories 
-to glances. Wonder, joy and tremor are perhaps the 
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accessories referred to. Vide Daéaripaka :—srfšr- 
SN: Wel qq ard walweret È at ar ant free 
aria: n The reading maafi: in the place of 
ama: is easier to construe. sq aşa aia am- 
We: Located at the corners of the eyes. gad- 
araa. If the meaning intended bo—‘I thought. 
tho means of union asan easy one,’ the reading— 
ge Gast will be preferable. 

ser: Wishing to find out Vedat an. 
The cries of birds. i 

Page 70. scrleat Anxiety. Ag Relief. wena: 
Momak: ade Adverbial adjunct modifying ñ- 
ae, NARAT as a compound word will read 
better. MAAN ea: ae: gad. za when preceded 
by a numeral or g changes to @q. Vide Panini :—- 
TR ote ag. ager zat Torment of Cupid. Fait `: 
Siva: Q: Grief due to. x aayi. Caused by the- 
grief. sasaqa can better be replaced by aqm- 
aA. ger Wishing to ascertain. 

TeF= +94. Panini :—aawtakeas, 

Page 71. refer With the object of reigning 
over, gag: ama uqi Qasreñsh. Panini :—fiqeq- 
SSL An alternative form is teaaa:. “xT The- 
mountain of Kubera; Mount Kailasa. a fat aqati: 
aera saqa. Amara :—RÀr aRarantaretagee:. 
me xa (aÑ) Locative Absolute. WGA əra-. 
WT A TH: Ager: refers to Manasara and. 
Chandavarman. EAR = RaT. sts Not minding. 
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Page 72. From aa: up to fated are the: 
words of prophecy to be attributed to a seer. 
aeatranies. Panini:—ofeteerat wa. cen: aa 
Gale at erat car aget eet ae Whose heart is bound 
up by an attraction for her superb personality- 
ares: An adventurer. aam add alates: sWs:qgls- 
Fa aid sÑ 3%. gas see gat With safety. 
THR. The compound will read better- 
without the word am. Or read dafia instead of 
@aa. The compound, as it is, necessitates a tortuous: - 
dissolution: š amr. faza will do. The causal 
is meaningless. . 

Page 73. ww By statements made on oath.. 
aa sa—A mga ending to denote frequency. 
amsa Alive. gfsaiaa ama: afesanaiana:. The- 
plan for killing Daruvarman proceeds on the same- 
lines as Kichaka-vadha in Mahabharata. adtag- 
The Accusative in wad is due to juxtaposition with 
ag meaning ‘behind’, which is a aura. Vide- 
Panini :—arqven, 

Page 74. maare Balachandrika is advisedi 
to cast off her fear and shame in exposing her love- 
before her parents and brothers. agaa: Potential 
2nd person singular of Ñ with xg to persuade. a=. 
Pushpodbhava is descended of Padmodbhava, minis— 
ter of Rajaharnsa and as such comes of a noble stock. 
aya. His acquisition of riches by finding treasure— 
troves has been already mentioned. sim} Loveliness 
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“Vide definition -—g=aney anamata i SR- 
MA RI aerate u daa dea Sri ao: een. 
"ga Dative singular of J. 

aasi Frequently. 

Page 75. aama wa agoma: afta, oa: Caught 
‘in the stringed trap of my cunning stratagem. 
-aA On the eve of departure. Htiqgt...as A 
Samahara compound. amr is synonymous with 
zam}. Its use can be markedly observed in nam. 
Amara :—Tsm=tq8eermqasqqT4mr<afs<ca. 

Page 76. gÀ: afd srarqnrs ae Q+ ORAN- 
qaqa Our arrival was announced by doorkeepers 
-to Daruvarman. f smnggü@: 4 dt He greeted 
“us. Hal afaa agaat Accompanied by me. a 
Tare armada. Change the voice :—a: 113- 
aza GAMMA. AN ga aIagGet The city was 
-thick with rumours of the Yaksha episode. wWieq—a 
-mistake for wñ amt Ha: ame. sam: the 
gate. The final vowel of an Upasarga optionally 
“dengthens when followed by a noun ending in wa, 
‘provided it is not used in the sense of a human 
vbeing. Vide Panini :—sqaie wanga agog. The 
‘form siete: also can be used. 

ward: fag: aa In a golden cot set with: 
gems. gaq: TH aa deat aaa A cushion consisting 
-of swans’ feathers. aa governs both awit and. 
ami. TA and aa go along with wal After offering. 
am A dark night. Amara:—afer amd <; 
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aiam (aen at) aag sealer: daa: ger q In: 
the dark night my manhood was entirely unnoticed. 
wait: eas: Ter aa I was dressed in an attractive- 
ladies’ costume. aiar Gold. af Gems. wet An. 
ornament. 

Page 77. aga A period of 48 minutes; 2 Nali-- 
838. Sre; Hd: aga: 

fad ge fig A hand-to-hand fight. Amara:—- 
has agga. Aefa Joining them in their respective- 
places, ssia Comforting: amma and waa 
Imperative.Mood, 2nd person plural. afa< Deaf... 
aft gia afterq Deafening. 

Page 78. asm: amt aax An Avyayibhava. 
compound formed by adding =< under sfaqaaarats- 
em:. gugie:. A noun governed by #( takes the- 
Ablative. Vide Panini aqa ASSP Tae. 

Page 79. ya aÑ: yei, yea aa yaa: 


Acting like heaven on earth. 
The End of the Fourth Ucchhvasa. 


—— 


THE FIFTH UCCHHVASA 


Page 80. art aaaea: amama. This sentence- 


describes the advent of the Spring. Fora similar- 
elaborate description of the advent of the Spring, 
see Bharata Champa, I chapter. How is aaa? 
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sas ssaa It kindles the flame of passion. 
Where ? Ratfiezaedt In the hearts of separated lovors. 
By what means? <ë By the southern breeze. 
How is it? daar aaa: aa The southern 
‘breeze is the generalissimo of Cupid’e forces. 
Further how? agat It is fine and thin. Why? 
ari: adeey Rea: samt: yar erate: wa A. 
Tt is a common idea that snakes consume gusts of 
wind. They are actually called arama. The Malaya 
- mountain abounds in sandal trees whose fragrance 
naturally attracts snakes. The bulk of the southern 
“breeze is consumed by them. What blows further 
-on is only its remnant, Hence the quantity of 
breeze has dwindled. This is the reason conceived. 
-of in a poetic strain for the breeze blowing thin. 
Further how is the breeze? aætÑa Slovenly in 
_gait. Like fragrance, slovenliness is another 
. admirable feature of breeze. Why is it slovenly ? 
Here again a fictitious reason is assigned. 4a: aft- 
qaqa casa: dt sq As though due to the weight 
- of the fragrance of sandal with which it is laden. 
The second adjective for aud: is aralwag 1S Fad. 
- Rai aè Rat Making all the quarters noisy. With 
what? amatat eae: da By the bustle of sweet in- 
distinct voices. Whose voices? TW teas dot 
Of bees and cuckoos. How are bees and cuckoos? 
wear faem, Ist aa, TA NA, AT cH: awe: 
asi agi. Vide parallel from Bharata Champi:—aatis- 
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RASA CAT SAAT TTR EE WUE EEIE TENEN TRS 
qranat: Amara:—aaadt g +Š at at q 
agge. Further how is the Spring? wt ard, 
aw cae at soa It creates a longing in the 
hearts of ladies that have fallen out with their 
lovers to reunite with them. Further how? att 
zag tert sqqraqa It equips mango and other trees 
with plenty of buds. Further how ? 

Page 81. aqd anA aaa It in- 
fuses a zeal in the minds of fas for amorous 
“sports. ° 

arrears, The reading will be more 
felicitous if the compound is split up as == 
aaa, aqhaq aaae Worshipping Cupid. 

aa etc.: This describes the approach of Rajava- 
hana accompanied by Pushpodbhava to the congre- 
gation of women presided over by Princess Avanti- 
sundari, daughter of Manasara. <a: med: at 
Avantisundari looked a counterpart of Rati, 
the goddess of love. RË M: IA a zgFA:. Tho 
Infinitive of purpose g4. drops its final nasal when 
followed by # or qg. Vide Vartika :—g maad- 
ff. aa za. Rajavahana in the company of Pushpod- 
bhava looked like Cupid escorted by the spring. 

Page 82. amad A frequentative formed of 
the root 4 by adding the suffix "gs. It means ga: 
gx: aa Hearing again and again. Hearing what ? 
Afat gait Atesem, At a: Seq. se A / 
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parrot. ame A row. #TFsegəl PEAT: AJETA ar 
ajar The voices of Kokils, parrots and bees. 
Where? sag On the mango trees. How are 

_they ? awa mAT AT a: Wear: ag Free agi- 
mA frasagertea q: agek. qq aq At the different. 
sites. q% q4 like s4 wd is "Het. Seeing again 
and again. aif? Tanks. Ra amare: gaT 
TAR-RA- TG BAST: BHA-ALA-FILSI-AHT A= 
aut qans der sean ones Rad was + aa afas ar 
skam. saadi Near the ladies’ gathering. 

gees: Indra. a etc. This sentence describes. 
Avantisundari as a superior type of woman made,, 
improved and perfected in all features by Cupid 
himself. aa-daelaa By Cupid lit., by the comrade of 
the Spring. 

Page 83. ammm Doll; a puppet for play. 
frag wom Airan fea. This deals with the outline 
drawn in the creation of the lady. The succeeding: 
passage up to far deals with the special excel-. 
lences imparted to each one of the limbs. aaa: etc. 
The reader may compare this description with that. 
of Vasumati in the First Chapter and find out that 
both descriptions proceed on much the same lines.. 
‘The author deals in order with the lady’s feet, 
gait, shanks, thighs, hips, navel, the three folds of 
the belly, the vertical column of hair, her breasts, 
hands, neck, lips, smile, speech, breath, eyes, 
eyebrows, face and braid of hair, mẹ Wt m4, 
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an a dd weet a scam A lotus in autumn. 
gim A pond. mam À she-swan. ahr A quiver. 
Sg diene Sa: Squad Gad SS OM. s AAT: araq 
waa 74, qat a4 aad Tho three folds of skin 
on the belly. ĝardena afead. It is obvious 
that the author has drawn his inspiration from 
Kumarasambhava 1-39. mà a Rema aat 
ae TAT AST | AEs aaa FA ATT Sasu Ú 
diva ara: ALa. Panini :—sealeea gaftsar. 

Page 84. afte means aa. FAR: An ear- 
ornament. tal: aed AA assa: A lip lit, a 
cover for the teeth. gata: ait, an alternative 
form being ÑT. 

Page 85. After Aam the author deals with the 
next two stages by which the features already 
formed are carried to perfection. aed: waa: 
aaa A dif: duds asa aea A wash with the 
sandal-juice mixed with the juice of all flowers and 
musk is referred to for bringing out the sweet 
fragrance spreading about the lady. id, though 
„ordinarily meaning <7, is used in the sense of gm 
in the context. aiemmin das. The application of 
camphor-dust suggests coolness in addition to fra- 
grance. Aa za wis. Conjugate: —am tawa 
WT. 

mas Gd. *( meaning ‘self’ takes the neuter 
gender, whatever be the gender of the object ` 
intended. Hence the use of R4 though & refers to 

11 
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a female. Vide Amaras—er sarqa < anA 
asat wt. For a detailed treatment of @ in all its 
implications, vide our notes on Raghu XII—13. 
=s. Tremor is said to be one of the symptoms of 
Jove. wara Peculiar actions revealing the 
feelings passing in the mind. gu A particular 
insect found in timber. Tts corrosion sometimes 
takes the form ofa letter. The principle of gmat 
is spoken of with2reference to the description of 
a strange coincidence. 

Page 86. Wa or ma as an adjective to = 
denotes the elegant knitting of one of the eys- 
brows alone as distinguished from 42 where both 
the eyebrows are knit. Vide Kumarasambhava :— 
gape fer sAm: à: III-5. Vide the 
definition PT TA STAT AAT wa IRA I agaa- 
gai ARa fe: a: À net. sma š amr 
amama. Panini :— mg: we ales. amani is a 
mistake. 

aera. AL Team. ge Locative singular 
of s<. a Feat Tt (aca) sf gù meaning a house- 
wife. The interpretation of gent as wicdgaadiat made 
in the commentary is not accurate, for Bhavabhiti 
refers to Kausalya asigit in her widowhood. Vide 
Uttararamacharitazl1V—12: gimt Sa: genau & 
mai. dad=datad. Vide Vartika:-—da-c: $- 

o 3a, dasa: Qaa means the partition of hair 
“en the head of a woman. daa: ate adie safe 
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any woman. aad sfsfitfü gm, Goa qe. Panini — 
fateaeg. dad ati A pearl ornament decking 
the front portion of the head will be very con- 
spicuous. Likewise the prince’s mother must be 
the most conspicuous of all mothers.  daraains 
Reqd Maaa enigctar fer. In aay, aa 
‘means mind or consciousness and W3 -a churner. 
AL =A fq. ANRA starsat ga. aa: 
(aaa: Aamar at) wa: (qara) AFA. 

Page 87. aada aå araq True to its meaning. 

waas: By observations of their feelings. aT- 
amai In the presence of the gathering of ladies. 
aaa: A collection of animals. wats: A collection 
of all others. wqs= 3 +q. WMI =H- w 
Panini :—qgaf8s wy. Amara :—qwmi assist aa- 
asa amg. Ha: ater agaa A king’s danghter ; 
generally a princess. 

Page 88. aaett Cupid. faa: arm: 344 fant The 
prince had vanquished Cupid in loveliness. «tem 
‘Present participle of aq to sit. Panini :—ara:, 
‘eq Commendable, Past passive participle of aq. 

artaatdaaa is to be taken along with arte. 
aifa waif ma: One who remembers his previous 
births. This feature is often met with in Buddhis- 
tic legends. meand Ù RAT: da dae: aah: By 
statements indicative of the fresh features brought . 
about by the expiration of the ‘curse. ae: gri. 
aAA I shall rouse her memory. 
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Page 89. dem suas agma A swan came close 


+o the princess. 
amet: A lotus-pond. Amaai at A clump 
of red lilies. mse Indeclinable past participle 
of the denominative root formed from Ae. aeqitac. 
The gentle smile is due to the joy of having seized: 
the charming swan. gmat ged giaa. ada wach = at 
Page 90. fret wala Aa: =fagr sg. Panini :— 
za. aca Asin. Amara :—3xel 1% Jar TAT qafa- 
any. TAa ART. The {sg here is not proper, as- 
there ‘is no reason to suppose that a day has elapsed 
at the time of appeasement after the sage announc- 
‘ed his curse. «m$ will be appropriate. Vide 
Panini :—3aaddt SE. gg=sš+% (Locative suffix). 
Panini 2a g. š adjectival to safa In this birth. 
anfaft. 44% In the future birth. <@4 With love. 

Page 91. Tm. This name is mentioned by: 
the princess for the first time to suggest to the 
prince that she has fully recollected the incident, 
of their previous birth. amv Obligation, accommo- 
dation. 

Page 92. aan By the signal of her handi 
qaga is of course clear in its application to 
a swan. The words of Avantisundari admit of a. 

-< double application. In amago there is am 
unwitting reference to the heredity of Rajavahana 
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though the princess is really ignorant of it at the 
time. aram: ər q T. Fora similar situation 
compare the words addressed by Sakuntala to 
Dushyanta:— saasa aaers s= at wast after. 

Page 93. aftaadtaaaat azt does not admit of 
any proper construction. Surely it cannot be said 
that the princess looked at the face of the prince ` 
who is hid under a thicket for fearof the queen. 
I£ the reading can be changed into qaqataqa, 
the passage will be sensible, da =m afana Sira, 
qtaq daami qaq aaa za aat Often turning back 
her face possessed of dejected eyes. The turning 
back of the face by a lady towards her lover is 
often described by poets. Vide Malati Madhava:— 
aren ggir a, and Sakuntala—enizanaeat 
a fared. 

aasa) In the course of casual talk. asaf 
qal mand aa ar. It is only now that the 
princess learns the name and heredity of Rajava- 
hana. ageva The dark fortnight. AMAT Getting 
emaciated. aetatda MRA TAFIA: FTA < ad qeq TA 
qa aafig Rore aga ae: This shows the 
height of fever due to love. gFaÑ is a mistake for 
ggmu. But its use will be permissible when it 

_ denotes a species eg., Navamallika, Jasmine 

creeper. Pānini :—ma Raa. gE meaning 
tender will take the feminine sufix aq. ga. Here 
iq is due to Panini :—14Ñ saa. 
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Page 94. aft Ilamicchaiver in Tamil. Ra? 
Ute an, dace amA gaei Calculated to- 
remove heat. fafat sofa faiaraie, aR Imper- 
fect tense. 

wita Past passive participle of the causal of 
% to fade, sama aa = qam aera. em Pare 
amaa: à: This militates against the idea of Cupid. 
having flowers for his arrows. wm: This noga- 
tives the idea that Cupid is possessed only of five: 
arrows. Sm g Passive of aa at afa. Feat moans- 
a mare. The fire in the Ocean resembles a mare- 
in form. Hence it is called enaa, also called am. 
aaa mian: The Ocean. 

Page 95. qmi (The night) mia waq; The- 
moon. There is a pun onthe word. Ii also yields 
the meaning—dsrni atx: A repository of faults or 
vices. gë TH gH. Feit etc. This clause substan- 
tiates the vicious conduct of the moon. fat dati 

` fsla det: Goddess Lakshmi is the sister of the 
Moon inasmuch as both sprang up from the milk- 
ocean at its churning by gods and demons. 49% ataa: 
an: a gneat Lakshmi seated on a lotus. waqan 
aa fiead. At morn the lotus blooms, and at night. 
it closes. Hence the moon is described as ruining: 
the home of his own sister. wetiaid Grows thin.. 
a4 Bed. skaad Sandal. fisais: Its stem. fa: 
Geo: MUS TA BI tata Re ad se IS S 
dka za The sandal tree having been formerly 
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encircled by snakes, their venom has probably stuck 
to its stem. This factor perhaps accounts for the 
abnormal pain it causes at present. “*<#: A tooth. 
Amara :—wal Gaal e= tar. ama Since all the 
materials'reputed for cooling have proved futile and 
are on the other hand seen to have an opposite 
effect. wg: Sickness. aa: One cured of sickness. sta: 
frat aia anes: A physician. Wt aange sf Fy. 

Page 96. wg An extreme, the extremity. 4 
fad aaa at ae aaant Left without any 
other refuge. wwii aft An euphemism for death. 
gant < FAA FA TA: SAA: To both the princess 
and the prince. samara: One possessed of an odd 
number of arrows; Cupid. 8a #3 aha gR. 
Panini:—29:33 margy as. gua sm ai 
Ud AR AM FA gaang: The 
prince’s mind was pierced with so many arrows of 
Cupid that it seemed to play the quiver for them. 
It is the convention of poets to describe the persons 
affected by love as hit by the arrows of Cupid. 

Page 97, fftede meda sega TA ames 

Bad qakwye: weed? Balachandrika saluted the prince 
by placing her knit palms like a lotus-bud beautify- 
ing her forehead. it fz Sit here. gdi. aaia- 
aa: Aig Imperative, 2nd person singular of 4 
with f. aq changes to f< in all conjugational 
tenses. at sledlani-dqayeex, Enquired of her the news 
about his beloved. 
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an aa = a amia. geadeniey. The addition 
of aÑ here will be more’ significant. aaa. The 
construction will be happier if this is replaced by 
ama s so as to bring it in accord with fee: gaT 
Ae as a, weg s=: fag: 


Page 98. Š gua Fascinating one. ggaqa sma 
Delicate like a flower. a aleg a aad Unworthy 
of talk; censurable. Panini :—aaawaqat nA- 
fag. In the absence of the idea of censure the 
form will be agġ as in aga yea. The preceptor’s 
name should not be pronounced, being so worthy 
of respect. 4 ər Haag, aid aaa anqaad Irre- 
proachable in the whole world. ẹ i fer On 
seeing your personality. aa am afteqia, at under- 
stood. @ fat qar agó ga Make your heart so tender 
as to make my longing fruitful. 


amaa, Like a shadow. awas A basin at the 
foot of a tree for holding water. T:ríšz aeng 
‘Of course the prince’s hardness of heart has not been 
expressed in so many words. But it is implied 
in faa ge an wes. AmA Tor: Aaaa. Gq at 
the end of a compound changes to Ww. Saagi aada 
The Accusative in “a4q4 is not justifiable. But 
if af is prefixed to aada as is done in a different 
reading, the Accusative can be justified. argaatiord 
Sweetness and hardness. Strictly speaking, aa 
will be the direct opposite of =fé-q. 
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Page 99. gaa ag waa: gems. acral dae. TL 
with @ takes the Atmanepada terminations only 
-when used instransitively, but when used transi- 
tively it retains the Parasmaipada. Vide Kau- 
mudi :—adt Reng saad sss fh? 
“We Gra tga = anma, The Sirisha flower 
is generally referred to as a model of tenderness. 

feta For diverting the grief of separation. 
adaa aaa ze: refers to Avantisundari. qm aafad 
agga aed ze Š adres He looked at the 
“cluster of trees whose sprouts and flowers had been 
plucked formerly by the Chakora-eyed one. Like- 
wise in all the succeeding objects of fraizaa there 
are references to Avantisundari thus—arteeaet, 
-mmi and gad. 

Page 100, sonftesaaanaarsiaaat The remi- 
miscences of those occurrences which took place 
.at the time of seeing the gem of ladies. *tm Ht 
means ga: ga: wet. Likewise a 21 means gage gl 
a sadif saq: A tale-bearer. The suffix s 18 

` added to sq under Pānini aaia <q, and 
the agď in æt is due to Panini :—dyet Bid Ae - 
att ai means ga: ga: geal. a safe aakh. The 
formation of af has been explained at page 144. 
sefa: A Brahmin. agt fa a Maat Fa a 
‘Clad in fine variegated clothes. 

Page 101. ar ar gat will form into atest, but 

-on the model of waa it changes to Fes. Feet 
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By accident. enaftaizgaa azar A round-about expres- 
sion for ægi afd 1448. s= is derived from the root: 
ah nea. sau s eats Paramegvara’s deception; 
black magic. Fanta saf Games: gaS HH oq. 
Vide Pāņini :— aR sat. yanma fat The 
science of magicians. Am: (ea) iR MAg. gaT- 
Raraga: Vide:—fa aana. fae: Proficient. 
sat sat: Tat Ava In the sporting ground. 4s: 
(aga) stem age. Vide Vartika :—Taqlaqusvar 
q. fiat The laughter is due to the fact that the 
magician has already an inkling of the pvince’s 
paychology by the power of his magic. 

arama. Vide Raghu II—58 :—@araamin- 
qáqrz:. 

Page 102. wad at sme. aaa eis, 
wld sg. Vide Panini:—faateasa. encase At 
an accidental meeting. ita qz (aaa waf) 
gert; also 22% #281 meaning—Such. 

Page 103. sadiad Rafani vet 34 ¢ By whom 
skill in the art of deception has been exhibited.. 
Agam Deception. saa Artificial love; alliance: 
for a purpose. aaar Natural friendship. 

qta. The correct word is aÑ. ait cea Stat: 

Page 104. aR AZAA grem: Sentinels. aada: 
Ladies of the harem. Afam A bunch of peacock’s. ' 
feathers which a conjurer generally uses for mes- 
merizing the spectators. aRar. qet understood. 


tafe Illumined by lights moved all round. Afr: 
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Pithika] NOTES—V UCCHHVASA 17E 


Serpents. gé Mouth. Amara: =A 71 PFH. 
aferdita, Huge snakes. 


Page 105. aza Romaan. adia will be 
the proper reading. Vide Panini :—saamdt FAMI. 
weaairadt might better be replaced by azemifat. 
aaa: UMC Aaa. aaan fate: will be more 
accurate. 

dakia fafe:, a: dama, at age qaq ae a: 
With face lit by joy at the sure expectation of his 
realisation of the object aimed at. gama z4 
Sema tx A magical feat. 

Page 106. fae agi amaA wa: Sag Through 
proficiency in the mantras and practice of wedlock. 
afi ais Making the fire a witness. 4Aseamata 
Joined Avantisundari with Rajavahana. fanaa 
aÑ At the end of the performance. gaseg: 
Vocative. aami—An irregular aariaa meaning 
amaaa. Panini—aare AT. 

Amg means Wena. awa: A Brahmin.. 
Amara :— Rean Rsa: aA means T3. HRA 
Od: AARET 

Page 107. amga By the strength of both 
superhuman and human powers. am: agon VT 
dt Te A ÈT ais: Tho prince was eager to drink 
the nectar of the princess's talks in response to his. 
own. mg. Vide Kamasitra:—wamgumt < 
aaam: saf: Paneth esta, qami Maat qwreq4= 
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=. The fourteen worlds are the seven higher and 
‘the seven lower worlds—q#F6 yadin gaoia aelate 
wheat ets wes and aas fas ga was dee 
“Fads and Wis. aaae, eafeag-adi understood. 


The End of the Fifth and last Ucchhvasa 
of Purvapithika. 


00 oom 


Index of Important Words. 


Page ‘Page 
-ARS 49, 92 aaa 70 
-aå ll are 62 
AUST 95 aas 4 
-ARR 33 ak 60 
aag Ç aia 100 
Aia 392 aok 15, 46, 80 
AEC 51, 62 aq 45 
ST 86 ama 38 
AARTE 49 ars 80 
SUA 8 wea 39- 
Shoh 70, 80 wale 93 
SAT 48 queue lee 
“Swe (verb) 48 date 89 
set 95,104 == 36 
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Pithika] INDEX 173: 

Page Page- 
AE 92 aama 13, 16, 43 
q 14 Ama 3- 
aA 48 daR 104 
aftater 2 site 90 
seqe 29 Rs 54 
WT Ç ws 25 
TANT 2,94 Tet 26 
I 7 qea 6, 14, 94 
=a 85 mq 84 
a 36 gari 50- 
Ren 45 aí 40- 
ai 76 Wasa 71 
== 36 m 13 
arnt 7 SRO 28, 62 
qans 7,29 TaT 28, 63 

54 TOT 4 
a 36 wet 106 
Reg 8 sqa 20 
Fn 67 maga 40 
glar 36 aaqa 62 
AN 95 šT 52. 
Staf 103 aim 49 
fas 2 td 86- 
agea 99 dar 4 
fa 77 sqa 69% 
iaa 3 m We 
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Page Page 
Re CACES 16 amà 18 
“fre 6 agge 2 
eq 5 aña 44 
fem 57 aR 45 
“Fart 59 area 83 
EES] 10 Aaaa 67 
ANR 50 gaT 91 
TEL 27 Seat 55, 56 
-ma 40 a 100 
AGERI 1 ae 3, 37 
cc 41 den 103 
TEATS 8 š 
fates ll daw 76 
ani 4,83 zanka 8 
“dale 59 ama 65 
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Index of Proper Names. 


The numbers given in the following columns 
-zefer to the page numbers of this book. D followed 
‘by a Roman number refers to Dasgakumaracharita 
proper and the number of the Ucchhvasa therein. 
Utt refers to the Uttarapithika. 


ae DIV area DIV 
AF DI ara D VII 
ama DIV måg D VIII 
a DII adad DIV 
areata DVI zag DI 
aaa D VIII gaua D VIII 
ATMA DILI aða DIV 
ATARA 26, DI sa 68,71,101, D II 
RARA DI, IL gag D II 
adara DVI sae Utt 
ada DIL sa DII 
adaa 32, DIV sara 25, D I, II,III 
ARTEI DVI zim D VIII 
gaa 19 aka DIV 
_ mf 81,96,97, D I waltz | D I, IV 
BRA D VIII TEAT D VIII 
a. DIL wise;. = DE 
RE D VI ama D VIF 
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ganad DVI ager D VIII 
FEET DVI àma DVI 
antiga DII aes D VIIL 
asa D VII ater 36 
== DVII aaa D III 
ERRIAL DII zea DVI 
pergat DII NA D VI 
a DVI at 33: 
= DII, III asas DIV 
afaa DIV asqa DI 
qaz 36 «saña 71, DI, IL, IV 
saq 6, D I, IV asig DIV 
AAAS DIL qans 68- 
FAST D III azna D VIIL 
FEIA 27,64 azè D VI 
awaa 97, 63, 64 “q D I, IT, IIL 
FRA 47 “mera D VIII. 
ret 33 Rag 41, 44. 
It 32 safe D VII 
artt DI IV amañ 31, DIV’ 
ANT DI AATA D II 
gas D VIIL gatat DVL 
Fat DIV fre DVL. 
gata DIL qer 44. 
RIC D VIII aia 11, DI, IV 
FONA DIL qaf D VI. 
gga DII, IV aaa 71, 72, 75- 
Rata, DII was D VL 
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farrier 


~ INDEX 


DI, TI 
5, DIV 
DII 


DII 
D III 
D III 
D HI 
D VIII 
D Iii 
2, 5, 13, D IIT 
30, 60, 79, DI 
DIV 
12 


11, 59, 78 
Dit 
40 
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Beara 
ANJA 
aaam 
səf%, teat 
TARA 
agar 
agra 
aga 
aga 
aga 
ama 
aTqƏFTaT 
areroret 
aaa 
Arzai 
Rel 
fee 
RXR 
Raa 
Rags 
aera 
Ramia 
Fare 
jec 
Rea 
Raro 


ART 


101, 102, 104: 
D IV 
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INDEX 179 
ahaa . DVI Rama 5 
aT DI Rega D VIII 
Stent DIV fens D II, IV 
saa - DVI fia D I, IL III, IV 
Jaar D VIII ga DII 
ARAT DVI ar 6 
ade D III gay 6 
at 4l gaz 6, DIV 
STT D III guma DI 
PIRES OLE D VII gaan DIV 
area 89,91 sar DIV 
A DVI gm 27, 28, 65 
Raam DIV aga 6 
FRR š ‘DIV ge D Ill 
area (country) DVI mèm DIL 
IAT DIV ĝa 35,50, DI 
ae DIV aaa 97 
arent DV amfa : DI- 
— DIL em DIV 
TIL, 6 Rex é‘ 18 
SEAT DII ¿qa DIV 
ama D VIII gorig ' ` 105 
after D VIII 
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Madras University Questions. 


Subject-matter. 

1. Describe in detail the educational and cultural 
equipments of princes in ancient India as studied 
from Dagakumaracharita. 

2. Narrate briefly the circumstances which led 
amaa to marry TAATA. 

3. Write briefly the story of amz. 1946 March: 

4. Narrate the circumstances under which gga 
meets his parents. 

5. What are the facts of his own life revealed to- 
Rajavahana by the power of his aaua ? 

6. Write notes on amas, qaga: & fax. 1946 Sept.. 

7. Narrate briefly the story of Pushpodbhava. 

8. a4, wad Amada teed facta 1 What is the secret. 

. referred to ? Give a short account of the ad- 
venture it led to. 1947 March 


9. Give a short account of the training given to. 
princes in ancient times as can be gathered. 
from your text. 

10. Describe briefly 
I i. The fight between Used and maam 
i, miaa Afd: _ 1947 Sept.. 
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18. 
19. 
20. 
21. 


22. 


23. 
24. 


QUESTIONS ` 18E 


Upaharavarman and Pushpodbhava being Placed: 
in Rajaharhsa’s custody. 


. Summarise the story of Somadatta. 1948 March 
- Give a brief character-sketch of Rajaharhsa. 
. Sq: ald afer JAA eae. Show 


how far these observations were fulfilled later. 
1948 Sept. 


. Describe Matanga’s conquest of the netherworld. 


and the part played by Rajavahana in it. 


. Sketch briefly the life of Pushpodbhava till he- 


meets his parents. ` 


. Narrate the circumstances that led Somadatia. 


to marry Vamalochana. ... 

Describe the part. played by Vidyesvara im 
bringing Rajavahana and Avantisundari to- 
gother. ' 1961 April: 
Narrate the story of Upaharavarman. 


Describe how. Pushpodbhava succeeded in killing 


Daruvarman and marrying Balachandrika. 
Sketch the lifeof Rajavahana and Avantisundarrt 
in their previous births :— ; 
Describe briefly :— 

(1) The battle between Rojee and Manasara- 
(2) Rajaharhsa’s fame. :“ 1961 Sept. 
Summarise the story of Somadatta. 


. Briefly narrate the- circumstances which led to- 


Sketch briefly the. life of the princes who: 


>»; gathered round Rajahanisa. 
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725. Narrate the circumstances that led to tes 
_ . hamsa’s defeat. 
"26. Describe the part flayed by Re atalan in ` 


Matañga,s success. ; 1962 April 
Explain with reference to the context :— 
1. ae ara aa F we 1946 March 


2. SRT ARRANA at aA alg sara 1946 Sept. 
9. Seas asa Pea TAT sored RAN 1947 March 
4, sane gé aiana azar ses: se: 1947 Sept. 
5. sagga Pasar aad cada qaqa wet q ` 
1948 March 
‘Give the meaning of :— : 


1. ARa... Pago 17, ‘line 2to Page 18, 


_ lined ...... mà: Agg aL 1946 Marck 
Qe fafharacgz gesagt aaa aT srq=qhHrer@ar agad agaia 
ULEAD anganani [ 


3. Roads a at KANAA team woes 
ayaa. ifsa: Rema ARa gage 


HAJAT | 1946 Sept- 
4 X qasaqasQarQiardhrsš,. -Page 51, lines 1 to 6 
. FIP 1EGED EET kE: | 1947 March 
5. a wrvatsageraas...Page 20, lines 5 to 8.--areal- 
oat Has Ae” ° 1947 Sept. 
6, CR RA: geaPaRNRE...Page 9, lines 6 to 9...97%- 
jae 1948 March 
“a, YRAN. pars aa lines 8 to Page 56, 


line 5...arimerret afar) — 1948 Sept 
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QUESTIONS ` ` 183:- 


Annotate:— 


1. aah së slsqaatsqq aaar GAA: FA: 1 
2. aA aR Aa 1 
3. TÅCHAART I ASR I 
A, qeata ngara AAAA 1 
5. Renia kada NJARAN 1 
6. Seah: warta RTA aar 
7. TAT Gara Ñ sre aaah 1 1961 April: 
8. aa JARRA XAR FIA | 
9. waa aadi wet rea 1 
10. Sakor sit Maa gaam 1 
11. fast aa fofa ead ari 
12. aama qa auraga | 
13. zaas aaa Aa qa gada ear 1 


1961 Kept. - 
14. aaa mAAR safa aN aaa | 
15. å faa adaa) Tea: | 
16. aa aA qT<re:, MA gA | 
`. 17. ta aerate | 
18. Gerri nA Teo | 1962 April” | 


Dissolve —— — 


. + faamaga aR: NT: ; qeqr- - 
efea; À ; sarsi ; ARSA: ; aren: ; are. 


Write grammatical notes on :— 


agi era it; Smain; eter 
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Change the voice in :— 

i. cad aaa wa | 

ii. fate aada wad SAT | 

iii, AaTANA Wat ERATA | 

iv. ARa Alta: Fas Taras TAAR 1 
V. wed BTS Sl Bae 1 

vi. RAM: maata aN | 

Translate into English :— 

1. amaaa} augt um; qanfaqhtiqqa: pengea 
gisa AAAA ASA UAA: AAA- 
asym qaare ez! 1946 March 

2. Ak manh çveqqur...Page 45, line 7 to Page 
46, line 5...feat qaqa | 1947 March 

.3. Usa-qa ARa... Pago 40, line 3 to Page 41, 
line 3...43 W0:, + ga ATA: FR. 1947 Sept. 

4, Ue aaah BAI fistaazad...Page 39, lines 3 
to 10...%44 fread Ñ | 1948 March 

5. tem adiaat wat aaa Revita mara: ganas... 
Page 31, line 2 to Page 32, line 1...4 mazaa- 


ware 1948 Sept. 
-6. Wd: q Talawtaay...Page 8, line 6 to Page 9, line 9 
+ ate aerated | stat 1961 April 

7, satel amga: Pago 37, line 1 to Page 38, line 6 
„RRIA teary zt . . 1961 Sept. 

38. Reema. -Pago 95, lines 3 to 9...6. 
am : : 1062 2 April 
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